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BY JOE ESKENAZI
Forget a shot and a brew.
The next trend in local drinking
may be a shot that was a brew.
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WEEK!

Wed. August 6, 7-10 pm

tickets: aquariumofthebay.org

21+ after hours event
Appetizers provided

$15 in advance online

Silent Disco

$20 at the door

Full cash bar available
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SERIOUS SCIENCE. SERIOUS SOCIALIZING.

Sink your teeth into something really interesting as Aquarium of the Bay presents
Aquapalooza: Shark Week! This adults-only Shark Week sneak peek lets you share a
drink with sharks as you stroll (or dance) through 300 feet of shark-infested tunnels.
Get a little nerdy in the “Shark Lab” with shark presentations and activities, indulge
your inner child with sharky crafts, get your groove on with silent disco, and more. Get
your tickets for Aquapalooza: Shark Week now! 21+; ID required for entry.
Thanks to our
event partners:

Everybody loves skulls.
Skulls, a revealing new exhibit. Now open.
From a bull shark to a pilot whale, there’s a lot to love.
Get tickets at calacademy.org
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NEWS LETTERS

“In all fairness, they have to do something.”
DAN B. COMMENTING ON “DESOTO CAB MIGHT LEAVE TAXI GAME TO COMPETE WITH UBER, LYFT”

STINKY
STATIONS
BART can’t cover up the stench:
As an S.F. native, I’ve witnessed all the
upgrades and facelifts BART has undergone over the years, but in all that
time, the issue of homeless panhandlers, urine odor, and crazies has never
truly been addressed, as you can
clearly see — and smell — it [“Station
Sanitation,” Joe Eskenazi, Sucka Free
City, 7/23].
Hiram R.
Better buy some more bleach:

Then they’d better beef up their
supply of bleach and disinfectants,
because the stairs and elevators will
continue to be used as open-air
toilets.
Maurice R.

BLOG COMMENTS
OF THE WEEK

Photo of the week from SFWEEKLY.COM/SLIDESHOW:

CORRECTION

Changing lanes: That’d be smart if
they didn’t need to get thousands of
users to download a new app, which

PART-TIME EDITORIAL
ASSISTANT WANTED

may not be as good as the two apps
that already do what it’s trying to
[“DeSoto Cab Might Leave Taxi Game
to Compete with Uber, Lyft,” Rachel
Swan, the Snitch, 7/21]. In all
fairness, they have to do something.
Dan B.

Do you love working in a newsroom? SF Weekly seeks a part-time editorial
assistant to work in our office and provide administrative support for the
editorial staff. Duties include database management, assisting in calculating
expenditures, drafting newsletters, updating listings, managing contest entries, answering phones, returning emails, and other admin-based tasks.
The perfect candidate for the job will have a four-year degree from an accredited college or university with a background in journalism and prior office experience. While this is not a writing position, there will be plenty of
opportunities to pitch freelance pieces. The position is 15 hours per week.
Candidates can send a short cover letter, résumé, and clips to
editorialjob@sfmediaco.com.

In our 7/16 feature [“Don’t Hate the
Player: Are College Athletes Working
for a Degree or a Cartel?” Rachel
Swan] we misidentified Rick
Neuheisel as the Oregon State coach
who was recruiting Joe Igber.
Neuheisel was in fact coaching for
the University of Colorado.

Christopher Victorio

J-Pop Summit Festival

PART TIME MUSIC WRITER/EDITOR WANTED
This person will report and write the lead music story for the paper every week and will assign, edit, and
write posts for the paper’s music blog, All Shook Down. The ideal candidate will have professional experience
covering Bay Area music, a deep knowledge and voracious interest in music of all genres, and the enthusiasm
and energy to develop sources and find fresh, compelling stories. Superb writing and editing skills are a must,
as is knowledge of the local music scene. The music editor should have a point of view on local music and musicrelated issues and trends (clubs, festivals, etc.), and be willing to share and defend it in print, on social media,
and in person. He or she may be called upon to consult on larger projects as needed, and may also pitch and
write freelance stories for other sections of the paper. The position will start at 20 hours a week, with hourly
pay. Send cover letter, résumé, and four to six professional clips to editorialjob@sfmediaco.com.
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NEWS SUCKA FREE CITY

Badger’s
Revenge

Mayor McCitation

A new EFF tool fights
even presidential spam.
Privacy experts recently

Ed Lee has a trail of vanishing parking tickets.

of Lee’s duties was a subject Fong
declined to parse. He also declined to
go into specifics on these six tickets,
as to do so would “compromise the
mayor’s security.”
So we may never know what the
mayor was up to when he was ticketed
outside the Rexall Drugs on Irving
and Ninth; between Stacks Restaurant and Patxi’s Pizza at Hayes and
Octavia; outside Glen Park Cleaners

If Mayor Ed Lee parks there,
it must be a legal spot.

on Chenery and Diamond; outside
the Museum of the African Diaspora
at 685 Mission St.; and outside Bello
Coffee & Tea — twice — right across
the street from La Corneta.
Steps have been taken to make
sure it doesn’t happen again. And
again. And again.

discovered something peculiar
while scouring the White House’s
official website, WhiteHouse.gov.
Evidently, it’s equipped with a potent tracking mechanism — the
“canvass fingerprinting super
cookie” — which assigns a unique
“fingerprint” to each computer it
encounters. The fingerprint helps
determine which ads to display to
a user as he’s browsing other sites.
Anyone who visits the White
House privacy policy page gets
shadowed by one of these super
cookie trackers.
“It’s amazing,” says Peter Eckersley, technology projects director at the San Francisco-based
Electronic Frontier Foundation.
About a year ago, Eckersley
and other EFF staff began building their own shield, a browser
extension for Firefox and
Chrome that detects online ads
and embedded widgets that trail
people without their permission.
Called Privacy Badger, it’s one of
the few tools that allows users to
read the president’s privacy policy without being tracked.
Eckersley says that spammers are getting ever-craftier
in their race to outwit privacy
features, but so far the Badger
hasn’t found any it couldn’t
beat. The EFF staff has made
the software code public, so that
any hacker can make it better.
Still, he says, it’s going to be a
cat-and-mouse game. “Or a badger-and-mouse game, if you will.”
Rachel Swan

Could Ormando have reduced
his entire neighborhood to rubble in
a scene rivaling Beirut’s worst? Oh
yes, says San Mateo County District
Attorney Steve Wagstaffe: “He could
have produced enormous damage for
blocks around.”
But, here’s the rationale behind
the unemployed laborer being
sprung from jail after a scant few
months: He just wanted to have a
good time.
While hapless Beirut residents
are being blown to bits by hefty,
indiscriminately dropped “barrel
bombs,” the so-called “barrel bombs”
seized from Ormando’s domicile
are something akin to an M-80 firecracker. Ormando, it seems, had a
thing for firecrackers. “He actually

attended at least one if not more
schools or seminars for pyrotechnics at shows and music videos,”
Wagstaffe says. The half-ton of
explosives in Ormando’s garage was
“designed for fireworks purposes,
rather than going into a bomb.”
A casually tossed cigarette or
home fire would have wrought a
level of damage likely dwarfing anything Chamberlain’s alleged shrapnel-packed backpack bomb could
have done. (San Franciscans may recall the illegal fireworks factory blast
that leveled a Bayview warehouse in
1986, killing seven or eight people —
no one is sure quite how many). But
Ormando wouldn’t have meant to do
what he did, and so intention loomed
large in determining his punishment.

So did the old real estate adage: location, location, location. Ormando’s
case was handled in San Mateo County. But fellow alleged firecracker nut
Sean Gunther, who was arrested in
San Francisco along with Ormando, is
being tried here. He faces significant
prison time on charges of possession,
transportation, and sale of destructive devices (and possession of methamphetamine).
Chamberlain, whom federal
prosecutors accuse of crafting an
“aggressive weapon” which would
provide “a messy, very painful way
to die,” remains locked up here
without bail.
His federal public defender has
not yet attempted to play the “it was
only fireworks” card. JE

By Joe Eskenazi
Late last month, photos hit

the internet of Mayor Ed Lee’s Chevy
Volt parked in a bus zone while the
mayor chowed down on the best Mexican food Glen Park has to offer. While
this was good publicity for La Corneta
Taqueria, it didn’t reflect so well on
the mayor.
The cop who chauffeurs hizzoner
was purportedly admonished by the
department, and the mayor’s spokeswoman said Lee “expected that the
vehicle would have been parked in
a legal parking space. … The mayor
believes this is unacceptable and
steps have been taken to make sure it
doesn’t happen again.”
And yet, just days later, an Outer
Sunset Twitter user documented the
mayor’s hybrid parked just about
everywhere but a legal space: in the
middle of the street, in the red zone,
and even in a crosswalk.
Lee’s expectations that his car will
always be stowed properly appear
to be on the hopeful side. Municipal
Transportation Agency records reveal
his Volt has been ticketed six times
since his ascension to mayor in 2011
(and, it’s worth mentioning, his most
recent escapades were not ticketed at
all). Five of these six tickets hail from
street-cleaning violations; the sixth is
an $85 smacker for depositing the Volt
in a “TOWAWAY ZONE — DOWNT.”
A mere mortal would have shelled
out $367 for these infractions —
plus God knows how much cash and

The Most
Explosives
Allowable
by Law
Some bombs are
illegal and some aren’t.
Intention triggers the
distinction.
San Francisco political

operative-turned-accused-bombmaker
Ryan Chamberlain was the subject of a
multi-jurisdictional federal investigation and a three-day FBI “national
manhunt.” He faces a 10-year prison
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Andy Cooper

sanity getting a car back out of hock.
The mayor paid nothing. All six tickets were dismissed out of hand at
the behest of the San Francisco
Police Department.
Lt. Daryl Fong, the head of the
department’s special investigations
unit, confirms that the mayor’s tickets “were obtained during the course
of his duties,” and, thereby, nixed.
What, exactly, constitutes the course

sentence on a federal explosives possession charge.
His purported bomb fit within a
bike messenger satchel. But it turns
out size isn’t everything.
Last week, a 47-year-old Pacifica
man named Marc Ormando was
released from jail following a March
arrest; he pleaded no contest on
two felony counts of possessing
explosives.
The stash removed from Ormando’s garage: 938 pounds of explosive
material, 732 “barrel bombs,” and 44
pounds of black powder. Authorities
also discovered nine guns and eight
rifles in the home Ormando shared
with his 10- and 7-year-old kids (but,
reassuringly, these were apparently
obtained legally).
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NEWS SOME UNDERDOGS ARE FARTHER DOWN THAN OTHERS.

Thin
Green Line

Taken for a Ride

DeSoto is the first cab company to go rogue — and the deepest in debt.

The bell finally tolls
on San Francisco’s
double-dipping cops
program.

By Rachel Swan

Irony is a much-mis-

Hansu Kim, the embattled

co-owner of DeSoto Cab Company,
made headlines last week when he announced plans to defect from the taxi
industry. Rather than continue operating under the San Francisco Municipal
Transportation Agency, Kim would enter the gray market generated by Uber,
Lyft, and other app-based transportation services. He’d turn in all his medallions (aka permits), remove the meter
and taxi light from each of his cars, and
obtain charter transportation (TCP) licenses for all of them. He’d recast himself as a limousine sedan service.
The benefits would be astronomical.
Kim currently leases 204 medallions.
The city charges him $1,000 a month
for 32 of them (down from $2,000
last year); the rest come from private
drivers who extract a going rate of
$2,100 a month. By trading them for
TCP permits (which cost $100 every 3
years, plus a one-time fee of $1,000 per
vehicle), he’d save almost $5 million
annually. He’d be overseen by the state,
rather than the city, which would allow
his drivers to pick up fares in neighboring areas — like Oakland or San Mateo
— with impunity. And he’d have to
solicit pre-arranged rides, rather than
street hails, which would make DeSoto
look more like a tech startup than a cab
business.
“The point I’ve made to the city is,
‘You leave me no choice,’” Kim says,
explaining that he’s found himself in
an untenable position — squeezed, on
one side, by the strict set of fees and
regulations for taxi drivers, and on the
other, by a new crop of competitors
who aren’t playing by the same rules.
Uber and its ilk have reinterpreted
the state’s definition of a “chartered”
vehicle to include any hired gun with
a Prius.
Meanwhile, the labor pool for cab
companies is shrinking, and many of
them are hemorrhaging thousands of
dollars a month.
Kim has framed his new business
model as a form of civil disobedience.
He says he’ll maintain commercial
insurance and worker’s compensation
for drivers, even while emulating the
tech companies he’s long reviled. He’ll
keep DeSoto’s brand name and signature blue color scheme. He’ll operate a
limo-for-hire outfit that has the look
and feel of a taxi fleet. Kim admits to
being “a big hypocrite,” but also characterizes himself as a martyr, of sorts.
In reality, he’s been flouting the
rules for months.
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Financial records at the SFMTA
reveal that DeSoto fell behind on its
payments in the fall of 2013, and that
it owes $415,406 for outstanding fees.
The agency essentially let DeSoto’s
debts languish while competitors paid
their dues on time.
Kim disputes the figure, but admits
he does owe money. “The cost of running a good quality taxi company with
real dispatch services is extremely expensive,” he explains, adding that he
was waiting for fees to go down before
he paid up.
Former SFMTA taxi boss Christiane Hayashi, who oversaw cab companies until her retirement in June,
declined to comment on the matter.
Her successor, Kate Toran, suspects
that sympathy for a partly eviscerated
industry may have induced the SFMTA to let the debt slide.
“I think there was an understanding that there were some problems
in the industry, and that they needed
time to get their fiscal house in order,”
Toran says. She adds that DeSoto is
currently on a payment plan, and that
she hopes the company will make
good on its obligations before it shifts
to a different business model — lest
the city fall $400,000 in the hole for
its misguided generosity.
It’s long been the conventional wisdom that San Francisco cabs were all
but decimated by new app-based carhire services, which poached not only
their clientele, but also their driver
force. By May, Luxor and Yellow Cab
had each returned 20 of their medallions to the SFMTA for lack of drivers.
Metro Cab owner Richard Hybels says
he now earns $12,000-$15,000 less
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per month than his peak revenue.
It’s also well known that Hayashi
was a vociferous booster of cab companies throughout her tenure at the
SFMTA. Just six months before her
departure, she was busy building
an elaborate website to recruit new
drivers. It included maps to public
restrooms, live-streams of taxi town
hall meetings, and curated playlists
of songs for drivers. Hayashi saw it as
a potential salve for old-school, regulated businesses that were constantly
being upstaged by their new, hightech competition. She saw herself as a
protector of the underdog.
Hybels says she went too far in that
role. And in the process, she wound up
favoring DeSoto, one of the biggest,
most well-resourced dogs in the pack.
In fact, the SFMTA has a history
of showing deference to big cab companies. “There is a long-standing fee
structure by which the larger companies are given a tremendous relative
advantage,” Green Cab founder Mark
Gruberg says, noting that on a percab basis, small outfits pay far more
than their larger counterparts for color-scheme permit renewal — i.e., the
right to operate under a certain trade
dress. (Yellow Cab, for instance, traditionally paid about twice as much as
Metro Cab to renew its color scheme,
even though Yellow’s fleet was about
27 times bigger than Metro’s.)
When Gruberg complained about
that imbalance, he managed to get the
fees waived this year. But Hybels says
that doesn’t address the fundamental
problem. Under Hayashi’s leadership,
he says, the SFMTA bestowed special
discounted medallions to companies
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Former SFMTA taxi boss
Christiane Hayashi was an
outspoken industry booster.

that it deemed worthy of “economic
support.” In most cases, he adds,
these were companies with digital dispatch systems, which better equipped
them to stand up to Uber. Small,
scrappy companies saw the system
triply rigged against them: They had
to compete with wealthy peers and
barely-regulated tech startups, while
facing a municipal transit agency that
coddled the bigger players.
Granted, no amount of economic
support quite compares to the allowances given to DeSoto, which owes
more than any other cab company but
which has also proclaimed itself the
first to go rogue. Toran, thus far, has
given Kim the benefit of the doubt.
“Hansu [Kim] has indicated to
me that he has made some hard
decisions,” she says, “and those are
what he’ll have to grapple with.” She’s
confident that if he does, indeed,
change DeSoto’s business model, his
medallions will quickly be snatched up
by other companies. “We feel there’s
strong demand for medallions,” she
continues, “and the industry has been
adapting to external changes in a positive direction.”
That said, she’s not sure what
course the SFMTA will take if DeSoto
defaults on its debt. Asked whether
it would pursue a lawsuit, or simply
suck up the loss, Toran waffles. “We’ll
just have to cross that bridge when we
come to it.”
Rachel.Swan@SFWeekly.com

used term these days. So, at
our own risk, let’s posit the following as ironic: San Francisco
voters opted to beef up cops’
pensions to 90 percent of salary at age 55 (up from 75 percent) but then, only a few years
later, voted to initiate a Deferred Retirement Option Plan
(DROP), paying cops who
worked past retirement age simultaneous salaries and pensions — thereby incentivizing
cops to retire early as well as
work past retirement.
Whether or not it’s ironic,
it’s surely expensive. The city
pulled the plug on its DROP
in 2011, but it was only at
the beginning of this month
that all but a handful of its
participants aged out.
So we can, in essence,
close the book on DROP.
Some 326 cops, already
earning six-digit salaries
and awaiting 90-percent
pensions, also bagged lumpsum payments totaling $76.4
million.
That’s a lot of money for
a program the police union
pledged would be “cost-neutral” when it pushed DROP
onto the 2008 ballot. And
while DROP was flogged as a
means to keep older cops on
the job, a 2011 analysis by
the city controller found that,
following its inception, nearly three times the percentage
of veteran cops retired.
So, in summation, San
Francisco voters greenlit incentives for cops to stay and
go — and reward them for
both — and a program enacted to keep cops on the job
longer may actually have led
to them leaving earlier.
One final bit of potential
irony: Police union higher-ups in 2011 argued that
nixing DROP would be a
catastrophe, as cops would
flood the program when it
became clear it would be
curtailed.
A hell of an argument: The
program must be retained,
lest it be used.
And now, nearly $80 million later, it’s almost used up.
Joe Eskenazi
SFWEEKLY.COM

NEWS CHEM TALES: JERRY BROWN IS THE DECIDER ON CALIFORNIA’S MEDICAL MARIJUANA INDUSTRY. PROBLEM IS, NOBODY’S SURE WHAT HE WILL DO.

Waiting for
the Man

Jerry Brown is dominating.

In the third act of his life, what the
right-wingers dismissed just a few years
ago as feeble effort for a curtain call is
turning out to be more like a victory lap.
He’s cruising, barely contested, toward a
second term in his second coming as California governor. He has taken advantage
of an economic upswing to do what was
once deemed impossible: get the state’s
finances in order while allowing business
to grow without cutting services, an
achievement feted by The New York
Times as the “California comeback.”
Barring disaster, Brown will serve
in office until his 80s. And he appears
hell-bent on making his last years
memorable. “I’m going to build great
things, I’m going to do big things,” he
told the San Francisco Chronicle’s editorial board earlier this year.
And here’s how: build a high-speed
bullet train that connects San Francisco to Los Angeles in a few hours; bore
giant $25 billion tunnels through the
soil linking the Delta with parched
farms farther south; and, finally, lay
the groundwork for a multibillion dollar legal cannabis market.

SFWEEKLY.COM

That last one, while never on
Brown’s lips, is well within his power as
the haggling over regulating the state’s
medical marijuana industry enters the
11th hour. But nobody is quite sure
what Brown intends to do.
2014 has already been a
remarkable year of “firsts” for the
California pot industry. For the
first time, the state’s law enforcement lobby has agreed
that marijuana is a business
worth regulating as opposed to a
scourge deserving extermination.
And meeting police chiefs and
the powerful League of California
Cities at the negotiating table is
a more-or-less united cannabis
industry. That cohesive front is
also a worthy achievement, when
you consider the bizarre, feud-like
infighting within the pro-cannabis
community that occurred in the
days leading up to the defeat of the
state’s marijuana legalization measure
(Prop. 19) in 2010. (One memorable
flier, circulated that fall by a youthful
backwoods pot grower, swore that evil
agro-industrial giant Monsanto was
behind the effort to let adults smoke
weed in peace.)
As of this writing, a plan to put the
state’s medical marijuana industry

under the control of the California
Department of Consumer Affairs —
which would issue licenses for a fee
and conduct inspections while letting
cities and counties deal with issues
like zoning (and allow them to decide
if they even want pot shops) — is
inching towards completion.
If the bill, SB 1262, co-authored by
Southern California Sen. Lou Correa
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and San Francisco Assemblyman Tom Ammiano,
clears a few more hurdles in
the Legislature, it could reach
Brown’s desk by the end of the
summer.
Except, the last few hurdles are
big ones. As written, the bill puts
mom-and-pop growers out of
business if they can’t afford a pricey
license. What’s worse is that nobody
is sure how much a state-level
bureaucracy for cannabis would
cost. That could come out next
month. But then there’s the fact
that nobody knows whether or not
Consumer Affairs has the interest
or ability to do the job.
An earlier version of the pot
regulation bill put the state Department of Alcoholic Beverage
Control in charge of cannabis. Some
potheads hate that model because it
lumps marijuana in with Jack Daniel’s
and Budweiser. But at least ABC said
it was interested and could do it. Contrast that to DCA, which hasn’t even
responded to elected officials’ phone
calls to attend a meeting, one Capitol
staffer told me.
Who’s making the call on that
one? Jerry Brown. No Sacramento
bureaucracy does anything without
Jerry’s approval, sources working the
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bill say. So if DCA isn’t showing up, it’s
because they don’t have JB’s say-so.
“ABC is allowed to show up to
meetings, and no one else — that’s
one of the weird ‘non-signal’ signals
Jerry sends,” a Sacramento-level
staffer said last week of working
with Brown, whom he likened to an
all-knowing and all-powerful but ultimately intangible wizard.
This means the whole future of
California’s pot industry is in Brown’s
hands.
“It’s the weirdness of the wizard,”
the staffer said. “And he works in mysterious ways.”
Brown is in Mexico this week for
a series of high-profile meetings with
labor and political leaders. In a one-line
email, a Brown spokesman said the
governor doesn’t comment on pending
legislation — even legislation of which
he appears to be the ultimate master.
That leaves everyone waiting to
hear from the governor. Once Brown
does make his exit from public life, it
could be a California with a Tesla factory, well-watered fields, and a bullet
train connecting it all. It could also be
one with a booming pot trade.
Only Brown can tell — and so far,
he’s choosing not to.
CRoberts@SFWeekly.com
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The Snatch

Creative Destruction

We don’t spy on you in
the bathroom. Unless
you want us to.
ACT 40, LOOK 25

Spoiler alert: San Francisco dies in the end.
Old war movies were as pre-

dictable as war is unpredictable. If one
of the soldiers in the platoon was an
Italian kid from Brooklyn who just
couldn’t wait to get back to Bensonhurst to eat his nonna’s ravioli — he
was gonna die, and right soon. But not
as soon as the black guy.
These tropes die hard. It warrants
mentioning that the first soldier
killed in Saving Private Ryan was
played by Vin Diesel — who is both
Italian-American and black. It’s a
miracle he made it out of the credits.
Of late, however, a new character
has surged to the head of the mortality column: San Francisco.
Cinematic iterations of our city
have been razed since a few scant
decades after the Great Quake of
’06 provided the genuine article for
even non-ticket holders. In much the
same way that the earliest music videos were, essentially, rudimentary
depictions of the band in question
playing the song in question, the
first San Francisco disaster movies
recounted this city’s destruction
in the one manner everyone knew
San Francisco could be destroyed.
In the closing scene of San Francisco
(1936), our rattled denizens emerge
from the charred rubble, a strangely
enthusiastic quake survivor bellows
“We’ll build a new San Francisco!”
and the fade from the smoldering
wreckage to the city’s 1930s heyday
reveals they did just that.
Good thing, too. A new generation of far more creative filmmakers
were waiting to wreck this city anew.
In the old days, you needed permission to destroy San Francisco. Perhaps
because he didn’t hire Willie Brown as a
“consultant,” Ray Harryhausen was in
1955 denied permission.
In an amazing tale recounted
in this paper earlier this year, the
stop-motion special effects maven
was informed by city fathers that his
plan to depict an oversize octopus
disassembling the Golden Gate Bridge
would strike fear into the hearts of
commuters, and was not to be allowed. Harryhausen promptly rented
a bakery truck, amassed a trove of
clandestine footage, and proceeded to
depict a gargantuan cephalopod giving this city the business in It Came
From Beneath the Sea.
A litany of citywide screen deaths
followed — The Towering Inferno,
Invasion of the Body Snatchers, X-Men:
The Last Stand. We appear to have
eluded the recent trend of shambling
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Rezoning is always more
fun in the movies.

zombie movies, but San Francisco
dies on film more often than Sean
Bean. And, like that decapitated head
of the Stark clan, our city has kicked
its dying into overdrive. It seems
every other film in San Francisco
theaters these days depicts the immolation of the land upon which those
theaters stand. In the last year alone,
San Francisco has been rampaged
over by giant monsters and giant
robots; trodden upon by Godzilla; terrorized by Khan Noonien Singh; and
overrun by damn, dirty apes in an encore performance of apes overruning
the city in only 2011 — which was, to
be honest, more apes overruning San
Francisco than your humble narrator
cared to see in the first place.
This month, Dwayne “The Rock”
Johnson has been rolling about town
filming an earthquake flick. How
cyclical. And how apropos Johnson’s
nickname for a film about a geological
phenomena.
As much as it pains a San Franciscan
to say it, maybe we’re not that damn
special. Ours is a stand-in for any
recognizable, destroyable city: Like
Paris or London, we have signature
bridges and landmarks that look different in one piece and standing than
in several pieces and on the ground.
A nuclear bomb was dropped on
Houston in Independence Day. But,
you know, it was hard to tell.
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It’s difficult, however, not to feel
like the trendy battering of our city
means a bit more. When Martians
vaporized Los Angeles City Hall
in the 1953 version of War of the
Worlds, it was hard not to infer deeper meanings behind the destruction
of one of the nation’s most tangible
symbols of order and authority by
an invasion force dead-set on wiping
out the American way of life. It’s
similarly difficult not to see both
externally directed rage and self-flagellation in the ritualistic postwar
cinematic destruction of Japan by
atomic-spawned behemoths.
Hollywood’s preferred choice of
sacrificial city seems to change with
the times — New York, Los Angeles,
and now us. Perhaps, reiterating
the punchline of the filthy old joke,
it’s merely our turn in the barrel.
But this would hardly seem to be a
random barrel: New York and L.A.
were apt stand-ins for dystopian
visions of a prior era. L.A., especially,
encapsulates our best and worst:
a repository of the nation’s most
beautiful-looking, ugly-behaving
inhabitants.
San Francisco, however, manages to be all things to all people
— when it comes to annoying all
people. Right-wing troglodytes both
in the real world and the Chronicle
comments section have a visceral
reaction to anything San Francisco
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does; if this city endorsed water,
they’d cease bathing. But this city’s
unabashed solipsism can sour even
sensible types, as can the orgiastic
displays of conspicuous consumption and kowtowing to wealthy special interests revealed via a level of
national media coverage bordering
on obsessive.
San Francisco has been poked and
prodded and analyzed — and, now,
vivisected.
There is one more group of people who may harbor a surreptitious
desire for this city to suffer — San
Franciscans. Your humble narrator
recalls a gray day in 1998, motoring
down Geary Boulevard with a fellow
area native. The dot.com boom had
gone bust, there would never be a
better time to buy a secondhand
foosball table, and a “For Rent” sign
was affixed to every last apartment
building. Our foosball-playing,
rent-hiking, tech-enabled interlopers
had decamped to whence they came.
“Good! Good! That was bullshit!”
barked my passenger in a vehement
tone that still rings in my ears. “That
was no way to be a millionaire.”
He certainly didn’t bellow “We’ll
build a new San Francisco!” And, you
know, we didn’t.
But that’s happening. It has been
left to someone else.

If you’re feeling youthful today,
it’s not because you are young.
It’s because you are good at loading up on age-defying products
that make you look younger than
you are. And the built-in exercise
you get from walking steep local
hills doesn’t hurt. Not surprisingly, San Francisco — a city that
prides itself on being lean, fit,
and balking at tanning beds —
was ranked the No. 1 city in the
nation where residents are most
successful at defying their real
age. (Los Angeles didn’t even
make the Top 10.) According to
Realself, a health consumer information site, San Francisco earned
high scores for having residents
who eat healthfully, stay physically fit, and remain hyper-concerned with the way their skin
looks and feels. Major U.S. cities
with more than 300,000 people
were ranked based on a dozen criteria that impact the aging of the
body and skin, including sun exposure, smoking, stress, and access to dermatologists and fitness
centers. Even when considering
long commutes and sleep deprivation — two fixtures for the Bay
Area workforce — San Francisco
prevailed.

PRIVATE EYES
A former San Francisco State University professor has been
charged with videotaping 15 students in his apartment bathroom.
Mark Landis, who was an associate professor of accounting in the
College of Business, has been
charged with 15 counts of invasion of privacy, according to Alex
Bastian, a spokesman for the District Attorney’s Office. Landis is
out of custody on $100,000 bail.
According to the Examiner, the
former accounting professor invited several current and former
SFSU students over for a party. He
then allegedly secretly filmed
them while they used the bathroom, authorities said. During
one of those parties, a male student used the bathroom at Landis’
house and noticed a tissue box
with a flashing light inside. When
he looked underneath the box, he
found a camera. The student
grabbed the memory card from
the camera, and an official investigation began.

For more news, go to
blogs.sfweekly.com/thesnitch.

Joe.Eskenazi@SFWeekly.com
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It’s loud like a machine shop

in here. Hot, too. Everyone’s shouting
and sweating. The eye-watering aroma
of boiling alcohol pervades every steamy
corner of this distillery; it is, in all likelihood, the last thing you’d smell on a secluded backcountry road before the
shotgun blast.
Your humble narrator limps into
this story, the victim of yet another
mishap involving knees and sockets
and the former’s inability to stay within the latter. Tim Welch, the amiable
distiller here at Petaluma’s Stillwater
Spirits, strolls over with a small glass
of an innocuous-looking, transparent
fluid. A 34-year-old Mississippian
with a flowing red rhododendron
bush of a beard,Welch resembles a
happy satyr when he grins. He slowly
measures up his hobbled visitor. Then
he flashes that grin and hands over
the glass: “We can help with that.”
One day prior, this 150-proof
elixir — extracted from a tub labeled
“FLAMMABLE LIQUID” via a device
resembling a yard-long turkey baster
— was a misbegotten batch of ruined
beer. And today? Well, no one’s quite
sure what it is. Its smell singes the
nose hairs; its taste numbs the spaces
between the teeth.
But it helps.

E
E
R
B

Welch’s concoction is a flammable
liquid without a name. Some call it
“beer schnapps,” others the more
proper Bavarian “bierschnaps,” while
Welch is particular to “beershine.” Put it
in a cask long enough, and it’ll attain a
more familiar title: whiskey.
Perhaps 500 gallons of this beverage-to-be-named-later are barreled
here, awaiting maturation and the
day when consumers express a thirst
for distilled beer. The former will
come through time and patience
alone.
The latter may never come about.
Or this may remain a fringe, novelty
drink (outside of Bavaria or Celtic
dominions, where whiskey has been
crafted from “distiller’s beer” for eons).
Or it could become a passing fad,
the next oversize martini or flavored
vodka. Or it may become the Next Big
Thing: an evolutionary leap for the
craft beer movement into a betrothal
with the craft distilling movement.
That’s what Brendan Moylan is
banking on. He emerges from a pickup
truck the size of a parade float, decked
out in shorts, sneakers, and a Dickies
work shirt; he resembles a deliveryman. Naturally, he owns the place. The
distillery proprietor is, himself, a distillation of the San Francisco Irish-American experience. The fourth of seven
children sired by the one-time head of
the city’s plasterer’s union, he grew up
in the Sunset and matriculated from
St. Cecelia’s Grammar School to Sacred
Heart Cathedral to St. Mary’s College.
In professional life he did not become a
cop, firefighter, trade unionist, or contractor, but stayed within the fold by
serving as a brewer, tavern-keeper, and
distillery owner.
>> p14

 BEFORE 

LIQUOR
BY JOE ESKENAZI
PHOTOGRAPHS BY ERIC LAWSON

Bay Area distillers are saving
ruined brews by making them
into something stronger.

Eric Lawson
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Beer Before Liquor from p13

“Back in the day,” says Moylan
while hooking a fresh keg from one
of his two brewpubs, Marin Brewing
Company in Larkspur and the eponymous Moylan’s in Novato, “San
Francisco used to be a shot-and-abeer kinda town.”
That’s as much a statement about
the city’s economics and demographics of yesteryear as it is about
drinking habits. They used to brew
Hamm’s in San Francisco, after all,
before this city became the epicenter of the nation’s microbrewing
renaissance and a place where the
term “mixologist” is thrown around
unironically.
The hooch Welch distills for
Moylan won’t reverse decades of
San Francisco population trends;
the working-class shot-and-a-beer
crowd has, by and large, been economically banished. And it won’t be
cheap. But, among our current batch
of ascendant San Franciscans, that’s
hardly a problem. This beer-derived
whiskey may yet render this town a
realm of shots and beers once more.
This time, however, the former
will be distilled from the latter.
Thirty years ago, when Bill Owens
started up Buffalo Bill’s Brewery in Hayward, he only trafficked in three styles
of beer: lager, amber, and dark. He
laughs at the memory: “That was it!”
Now there are more than 100
distinct classifications of beers. There
have never been more beers for a
beer-drinker to drink. And, as such,
there have never been so many new
and creative ways for brewers to
screw them up.
“And this,” says Owens, the
founder of the American Distilling
Institute, “is my favorite theme to
talk about.”
Whiskey and beer aren’t drinks
anyone would mistake for one another. Their origin stories, however,
are remarkably similar: “If you think
about it, what is whiskey but distilled
grain?” asks Andrew Faulkner, the
ADI’s vice president. “Any beermaker
working on fermenting malt is gonna
see whiskey as a logical conclusion.”
And any distiller, especially one
here in the Bay Area, is also going to
see a vast amount of perfectly good
distillable material being tossed by
the burgeoning array of craft breweries dotting the landscape and screwing up batches along the way.
In Owens and Faulkner’s vision,
these breweries and distilleries go
together like chocolate and peanut
butter. Or better: In their world, if
you foul up a batch of chocolate, you
can distill it into really good peanut
butter.
Chocolate, in fact, was the impetus for hundreds of gallons of beer
seething within a still under Welch’s
watchful eye instead of coursing
through the taps of Moylan’s brewpubs. A chocolate malt had been
mistakenly added into the batch for
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Orange and Black Ale — “It’s getting
kinda crazy; there are probably 500
different kinds of malts available now
commercially,” Moylan says. “But you
put the wrong fucking grain in the
beer and it’s the wrong fucking beer!”
He smiles, sheepishly. “Sometimes,
you know, beer doesn’t go well.”
If your brewery’s glycol chilling
unit goes on the fritz, the beer will
undergo a wild, high-temperature
fermentation inducing undesirable
chemical bonding and nauseated
patrons driving home with their
heads out the window. If the beer’s
alcohol content comes out higher
or lower than what’s advertised on
the label, the brewers must produce
another label and run it past federal
overseers (who, incidentally, forbid
the use of an American flag on a
beer label and insist on a 22-ounce
bottle being denoted “one pint, six
fluid ounces”). This is an onerous
process requiring several months, by
which time the beer in question will
turn into mulch. Similarly, a keg languishing at a bar or an out-of-season
seasonal ale would, otherwise, be fit
only for the sewer.

Tim Welch, who bulldozed wreckage
from hurricanes and pulled crude oil
out of the Gulf of Mexico, is much
happier distilling whiskey.

of raw materials; Owens raves about a
Spokane brewer that set up a distillery
next door and ran a rubber hose between the two.
This country has only one-tenth
the number of distilleries it sported
prior to Prohibition. The field remains tilted in the favor of the biggest of the big boys. But, Faulkner
says, two more craft distillers fire up
every week (and the Bay Area has
seen its fair share). Craft brewing,
meanwhile, has exploded in recent
decades. If you’re an evangelist for
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Welch’s stepfather rigged up a still
on the family’s Mississippi porch
when the future distiller was 9.

say ‘Give me something spicy and
malty and young and weird,’” says
Ethan Terry, the bar manager for
the Upper Haight cocktail haven The
Alembic. “This is unexplored territory for the most part.” Making palatable drinks out of distilled beer presents a creative challenge for Terry
and other high-end bartenders. But
they’ll have to answer the call: Terry
confirms that his bar’s parent company, Magnolia Brewing, recently
sent a batch of beer that didn’t turn
out quite right to St. George Spirits
in Alameda for distillation.
It would help if everyone knew
what to order. King admits, ruefully,
that “White Christmas” is a trademarked term.
Anchor’s next batch will be
“something else Christmas.”
In a time-lapse photograph of a
typical day at Stillwater, Welch’s
spectacularly docile pit bull, Georgia,
will remain in one location. Welch will
be a blur.
He clambers from device to device
monitoring the progress of multiple
operations under way simultaneously
— and, of course, sampling the clear,
potent liquids seeping into a series
of raft-sized receptacles. He drops
a shot of home-brewed moonshine
into a mug of coffee — “redneck redeye” — and dives into reams of federally mandated paperwork involving
complex multipliers determining the
distillery’s taxable product. The math
would be formidable even in a line
of work in which drinking on the job
weren’t de rigueur.
A looming, rutabega-shaped, Japanese-made vacuum still nicknamed
Yoshi dominates the cramped corner
where alcohol is being made — or, in
the case of beershine, remade. Yoshi
has one fist-sized portal in its side,
resembles a diving bell, and contains
800 gallons of whatever Welch wants
to distill. On this day, he’s rigged
up a hose between the still and a
hulking clear plastic receptacle and is
pumping vast quantities of grape-derived vodka through a nine-sieved
charcoal filter.
A batch of vodka needn’t be aged;
it can be knocked out in days. Whiskey takes years — and the missteps
or shortcomings of distillers only
become apparent much later.
As such, vodka keeps distilleries
in business. Whiskey puts distilleries
out of business.
But Welch’s attention is lavished
upon the one he loves best.
“That’s Ethyl,” he says with a nod
toward the still in the far corner (ethyl
alcohol is the secret sauce within any
intoxicating drink). “Ethyl’s my girlfriend.”
Ethyl is a lotta woman: She
stands around 9 yards tall and glows
with a radiant copper hue. Her
500-gallon reservoir is topped by a
cylindrical column featuring seven
levels, each marked with tiny port-

A swamplike mass of pungent,
mildly alcoholic, fermenting grains is,
in fact, the primordial state of both
whiskey and beer. When crafting the
former it’s called “wash” and when
brewing the latter it’s labeled “wort.”
From a distiller’s point of view, craft
brewers are producing vast quantities
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beer-derived spirits — and Owens
might be the John the Baptist of this
movement — these are heady days.
Gallons of exciting new distillable
materials are a mere phone call away.
(As in all matters pertaining to
the federally regulated creation
and distribution of booze, nothing
is ever altogether straightforward.
Brewers may sell or give their beer
to the distiller, who could then take
sole possession of the product. Or it
could be distilled, for a fee, and returned to the brewer, or warehoused
with a third party — so long as everyone has the proper liquor license.
These nebulous transactions are encompassed by provisions referred to
as “transferring and bonding.”).
Fortunately for Moylan, he runs
an in-house operation. As does San
Francisco’s own Anchor Brewing,
which last year distilled its surplus
Christmas Ale into a limited run of
90-proof “White Christmas.”
“We made too much,” Anchor
Distilling President David King put it
matter-of-factly at the time. “Rather
than dumping it down the drain, we
decided to try distilling it.”
This will now be a yearly Anchor
tradition, and Anchor, like Stillwater,
is barrel-aging beer-derived whiskeys
— moving past the “first ya swaller,
then ya holler” novelty of clear, unaged “white lightning” moonshines.
King, like Moylan, is a man up
to his ankles in beer. Whether this
leads to enhanced distilling success
remains to be seen. It all depends “on
the end-usage,” says the Anchor man;
in order to conquer San Francisco
and, tomorrow, the world, King and
Moylan will have to convince area tipplers that their stuff makes a dynamo
old-fashioned or Manhattan (Anchor
offers up recipes on its website).
This isn’t going to be a trend fueled by a glut of marketing dollars.
Distillers will have to work their
magic on mixologists, who would, in
turn, make their pitch to adventurous drinkers.
“No one is going to come in and
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holes; they resemble the adornments
on a high-button boot. Emphasis on
“high”: Ethyl is so tall that Welch has
taken to using binoculars to read the
temperature gauge atop her column.
Peer lower, through the hatch
into the copper cauldron, and you’re
greeted with the unnerving sight of
an ocean of frothy, roiling beer. But
don’t look too close: “You stick your
head in there and your contacts will
be permanently fused to your eyeballs,” warns Welch.
The music echoing through the
distillery shifts to a prescient number, as David Byrne’s, quavering
voice drowns out the background
din: And you may find yourself living
in a shotgun shack. And you may find
yourself in another part of the world...
None too long ago, Welch was
living in a FEMA trailer in someone
else’s front yard in another part of
the world.
And you may ask yourself — Well,
how did I get here?
None too long ago, Welch was
plowing through fields of debris with
a bulldozer or hauling putrid crude
oil out of the Gulf of Mexico — and
losing damn-near everything but
Georgia the pit bull in that region’s
litany of natural and man-made
disasters. He could never have foreseen himself toiling over several
hundred thousand dollars worth of
equipment, distilling a vat of beer
that, otherwise, would have been
tipped down the drain.
But, in its own way, what may yet
be the Bay Area’s next boozy innovation fits a recurring theme for Welch
— whose stepfather 25 years ago
jury-rigged a direct-fire still out of
an old beer keg on the back porch in
Long Beach, Miss., and reduced a vat
of MD 20/20 to a thimbleful of something that’d curl your beard. Welch’s
raison d’être has long been reclamation. The Katrina rescue dog snoozing
in a patch of sunlight is a reclamation
project. The batch of beer he’s distilling into whiskey is a reclamation
project. And, in a fashion, so is he.
Same as it ever was. Same as it ever
was. Same as it ever was.
There aren’t a hell of a lot of microdistillers making beershine, but a
SFWEEKLY.COM

Welch’s intern, Raphael GermainRobin, pumps single-malt whiskey
into an oak barrel for the lengthy
aging process.

handful of locals, Bill Owens notes,
“are on my page”: Charbay Distillery in
St. Helena markets a “hopped whiskey” derived from Racer 5 India Pale
Ale (“That’s some of the most expensive whiskey I’ve ever had,” says The
Alembic’s Terry. But he’s not complaining. Distillers around the country
are now intentionally hopping their
mash; during a recent “booze nerd”
blind tasting Terry hosted, every nerd
in the room chose a hopped whiskey as
his personal favorite).
Alameda’s St. George and Essential Spirits in Mountain View have
been in the “bierschnaps” game for
years. The latter produced its initial
release in 2000. “They were the first
in the country; I’m positive on that
one,” affirms Owens.
The Seven Stills of San Francisco,
a newcomer, has partnered with
Pacific Brewing Laboratory to create beers especially for distilling,
and trotted out the apropos take
on tippling: “Rethink Craft Beer —
Drink Whiskey.” (While Seven Stills
negotiates the regulatory rigmarole
of erecting a still in this city, its
beer-derived whiskeys have been distilled by Welch at Stillwater).
The challenge is to achieve niche
status — and then push past it:
“When you’re distilling beer, you’re
adding a bunch of different variables,”
says Seven Stills co-founder Clint
Potter. “That provides a bunch of different flavor profiles at the end.”
If there were talking points for
these beershine evangelicals, they’d
stress staying on message about how
beer can produce a superior product
than conventionally made whiskey.
But, alas, there are no talking points.
And that belief is far from universal.
Anchor’s King balks when asked if
beer distillate can grow as popular
as, say, rye whiskey is now. Rye, he
says, “is the quintessential American grain,” and a product that can
be pushed as a more sophisticated
alternative to bourbon. Beer-derived
whiskeys, in his blunt estimation,
aren’t there yet.
>> p16
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Beer Before Liquor from p15

“The beer products have to raise
their game a little bit,” he says. “It’s
interesting. It’s innovative. But
there’s still work to be done on making a really fantastic product.”
The beer-before-liquor poised
to hit the market now, Terry says,
“could be the best whiskey ever
made.” Or not: “It’s a total crapshoot.” The variant characteristics of
beers-gone-bad make it impossible to
predict. The serendipitous relationship between brewers with beer they
can’t sell and distillers with thirsty
stills could largely give way to a more
transactional setup. High-alcohol
beers no sane person would ever
drink would be crafted for the sole
purpose of providing proper distillation fodder. But, perhaps, that’s
fitting. The old chocolate-and-peanut
butter ads portrayed the initial commingling as a happy accident.
But only the first time.
Whatever the case, the fruits of
this labor won’t be enjoyed for many
years to come.
That’s Moylan’s looming battle for
tomorrow. But, today, it’s five minutes past noon and he pours out pints
of ale for Welch and your humble
narrator. Moylan gestures with his
paper cup toward the barrels of aging
beershine, sending a few ounces onto
the cold, concrete floor.
“We’re just having fun with it. It’s
a fun product — it’s beershine!” he
says. As for whether there’s any money
in this, Moylan waves his free hand
at the roomful of boiling, thumping,
hissing, rattling, and rather expensive
hardware: “We haven’t figured out
how to make money on anything here.”
Standing alongside Tim Welch as
he patrols the big stills feels a bit like being within a ship’s vast, cacophonous
engine room, next to the stoker. Every
10 to 15 minutes, Welch takes a sip of
the clear liquid streaming out of the
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tubes and swirls it in his mouth. He
may or may not spit.
Distilling is a game of hurrying
and waiting (and paperwork), and
most of the hurrying occurs when it’s
time to make “a cut.” Different alcohols boil at different temperatures,
and not every alcohol is desirable.
The “heads” — methanol, ethyl acetate, acetone — are the high-octane
culprits condemning those who overinduldge in rotgut liquor to splitting
headaches and abject misery.
The heads are the first out of the
still and Welch is collecting them, separately, in a plastic barrel. They’ll end
up at a winery, to be used as sanitizers.
The stuff Welch desires are the
“hearts” — good ol’ ethanol. This
flows freely from the still until giving
way to “tails” — undesirable “low
alcohols” like propanal and butanol. Miss the cut by just a couple of
minutes, and you can throw off an
entire batch and waste a day’s labor.
A distiller is judged by his cuts, a
bang-bang decision in the midst of a
methodical job.
But a bang-bang decision got
Welch this job in the first place. When
he arrived in California, he worked
landscaping gigs and slept on a tugboat. For the hell of it, he helped out
his old pal, Phil Ladner, Stillwater’s
prior distiller.
When Ladner decamped to a
distillery in Mississippi, Moylan
anointed Welch, a landscaper, bulldozer-driver, and oil-gatherer.
“It’s in his blood,” Moylan says.
“And he’s enjoying the shit out of it.”
Welch leans over the copper still,
his skin flush with the heat. He repeatedly gathers and samples the
flowing shine with the tiny glass in
his left hand; a palate-cleaning beer
is clutched in his right. The taste of
the beershine changes from moment
to moment. At 150 proof it still feels
like a Novocaine slap to the face, but,
eventually, the flavor grows more sub-

Germain-Robin ascends “Yoshi”
the still to sample its contents
and check its alcohol level. Welch
remains on terra firma.

tle, with hints of its beery antecedent.
Welch wanders away from the still
and crouches over a small barrel. He
removes the bunghole, drops in a
tube, and sucks on one end to start
the siphoning. A stream of amber-colored liquid flows into a vial; it has
been diluted to 125 proof with deionized water lest the liquor strip the
tannins and phenols and damn near
everything else from the interior of
the oak barrel, simulating the experience of drinking a tree.
This tastes like no tree. After five
years in the cask, the beer-turnedwhiskey is smooth with malty hints of
honey and vanilla. Unlike the strong,
single note of a good rye whiskey,
beershine is multifaceted. It’s a rollicking tour of all the things this drink has
been.
This helps.
Welch’s barrels contain the offspring of a union between two forms
of alcohol and, like all youngsters entering the larger world, its fate is painfully uncertain. Welch’s time and Moylan’s money could cascade down the
drain along with their product if it fails
to catch the attention of an ever-fickle
public. Or perhaps the two may yet
help transform San Francisco into a
shot-and-a-beer kinda town once more
— even if only in a fashion appealing
to adventurous city residents fascinated with the experience of chasing a
shot with a pint of its forebear.
Not too long from now, Welch may
ask himself, Well, how did I get here?
But, right now, he’s focused on
what’s in front of him. He takes a sip,
pauses, and then takes another. And
then he grins.
“Ah man. That tastes gorgeous.”
Joe.Eskekazi@SFWeekly.com
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Set in sand that is both beautiful and
claustrophobic, the 1964 Japanese
film The Woman in the Dunes is one of
the most haunting dramas ever made
about circumstance, struggle, and
adaption. George Lawson Gallery
pays homage to the movie’s title with
“Women in the Dunes,” a group exhibit of 10 female artists — nine of
them painters, one of them (Jennah
Ward) a photographer who produces
painterly work. All of the artworks
leave room for interpretation, and
some of the offerings in this exhibit
— like Jenny Bloomfield’s Out of the
Green Blue, Justine Frischmann’s Untitled Painting, Nancy Haynes’ On
Kawara’s Dream, and Ward’s Pico 2
photo — evoke a feeling of quiet and
exploration that is also a foundation
of Hiroshi Teshigahara’s The Woman
in the Dunes. See for yourself. The exhibition reception gives art-goers an
ideal chance to inhabit art that, like
Teshigahara’s movie, is simultaneously timeless and about moments
in time.
“Women in the Dunes” opens at
5:30 p.m. and continues through
Aug. 30 at George Lawson Gallery,
315 Potrero Ave., S.F. Free; call 7034400 or visit georgelawsongallery.
com. Jonathan Curiel

You don’t have to be Martin Luther
King Jr. to make history with a letter.
Take Bobby Henderson’s letter to the
Kansas School Board, in which he posited that, if Creationism could be taught
as science in schools, his own belief in
the fecund forces of the Flying Spaghetti
Monster might also be considered for
educational benefit. Soon, Pastafarians
emerged around the world, standing in
opposition to the influence of intelligent design on public policy. They
founded Skepticon and started a successful micro-funding website. And it all
started because of a letter. If you’re like
us, you have a lingering list of causes
and concerns that you’d like to address
with more than a click. Attack of the
Typewriters is the solution: a letter-writing mixer complete with typewriters, booze, envelopes, stamps, and
previously written samples for guidance. According to AotT, one “unique
document” — a letter — is equal to 100
voters. In a TED talk, one politico even
suggested that if you write every month
you will be considered a point person in
three. We don’t know if that’s true, but
we do know there is satisfaction in finally licking an envelope and ringing
that call bell.
Letter writing begins at 6 p.m.
on the first Monday of every month

Spectacularly athletic ODC danced to
the mesmerizing vibrations of Zoë
Keating’s magnificent cello in Brenda
Way and KT Nelson’s Boulders and
Bones earlier this year at the Yerba
Buena Center for the Arts. Its annual
Summer Sampler, occurring on its
considerably more intimate home
stage at the ODC Theater, features
Breathing Underwater, the 2012 collaboration between Way and Keating.
This year’s Sampler is a cozy affair for
a cause, with all proceeds from opening night benefiting the treatment of
Keating’s husband, who was diagnosed recently with metastatic cancer. Magik*Magik Orchestra’s Erin
Wang will also play live for one night
only in Way’s 2012 piece on human
survival, Lifesaving Maneuvers. The
program continues Aug. 1-2 with Nelson’s 2007 Scramble, set to Yo-Yo Ma’s
recording of the Bach Cello Suite.
From the baroque to the contemporary, from electronic amplification to
acoustic, the cello and its particularly
human qualities unite to come to human aid.
ODC/Dance presents Summer
Sampler at 8 p.m. and continues
through Aug. 2 at ODC Theater, 3153
17th St., S.F. Tickets are $30-$150;
visit odcdance.org. Irene Hsiao
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We are privileged to have extraordinary international artist Dohee Lee
among us. Born and raised on Jeju Island in South Korea until the age of 7,
Lee was carefully shielded from the native culture of shamanism, as well as
her own core desire to dance. But, like
a fate-bound creature from an ancient
myth, she was inescapably drawn to
both, going so far as to take dance
classes in secrecy until she was 16. As
she grew into her work, ritual experience and connections between people,
states of consciousness, and realms of
being became integral. Lee’s performances can be elaborate, with towering architectural costumes,
projections, and puppets, or bare
bones (it’s pretty astonishing what Lee
can achieve with an audience and a
spool of thread), but they most always
include movement, music, and vocalizations that can range from refined
porcelain-like delicacy to deranged Diamanda Galas-like intensity. Today’s
offering of ARA Gut, a seasonal “performance installation,” is a chance to
see Lee in an intimate setting before
the premiere of her long-awaited major show MAGO this fall.
Dohee Lee performs at noon in
the Rotunda of City Hall, 1 Dr. Carlton B. Goodlett Place, S.F. Free; call
474-3914 or visit dancersgroup.org/
presents/rotunda. Silke Tudor
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at the Make-Out Room, 3225 22nd
St., S.F. Free; call 647-2888 or visit
makeoutroom.com. Silke Tudor

TUE 8/5
Workout

GET THOSE GLUTES
BURNING, MAN!
“Hey, you! Resist that ramen. Drop the
burrito. Forget about the morning
bun. Don’t you know Burning Man is
coming up? You’re going to look like a
fat kid on the playa. Free love — more
like free love handles. Might want to
rethink that tiger mask-with-just-a-bikini combo this year, friend, ’cause tigers aren’t chubby, and it wouldn’t be
realistic. Keep this up, and the only
people who’re gonna wanna be in an
orgy with you are people who think
you look good the way you are: gross.”
If statements such as these motivate
you, or if they sound a lot like the
voices going through your head when
you look in a mirror, then go to the
free Burner workout on the Embarcadero. It’s free, and it’ll get you looking hotter than an effigy. Just because
Burning Man is open to all doesn’t
mean you can’t still be a part of the hot
group. Right? Right on.
Burner Body Bootcamp takes place
Tuesdays and Thursdays at 6 p.m. at
The Crossbow on The Embarcadero.
Free; visit https://www.facebook.
com/events/876671395694242.
Emilie Mutert
SFWEEKLY.COM

THE CALENDAR LISTINGS
Calendar listings are offered as a free service
to SF Weekly readers and are subject to space
restrictions. To have a listing added, contact
Clubs and Calendar Editor John Graham by
e-mail (Calendar@sfweekly.com), fax (7771839), or mail (835 Market St., Suite 550, S.F., CA
94103). To change an existing listing call 5368147. Deadline is noon Tuesday for the following
week’s issue. Listings rotate regularly, as space
allows. Our completel listings of local events —
searchable by keyword, date, and genre — are
available online.

CABARET & DRAG
Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie’s
Lounge, 133 Turk, S.F., 4154412922, www.auntcharlieslounge.com.
The GlamaZone: With Pollo Del Mar and guests.
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market,
S.F., 4156214434, www.cafesf.com.
Katya on a Hot Tin Roof: Katya Smirnoff-Skyy takes
the stage in all her fire-coiffed cabaret glory at
this two-night fundraiser for the NCTC. Fri., Aug.
1, 8 p.m., $35, facebook.com/katya.smirnoffskyy.
New Conservatory Theatre Center, 25 Van Ness,
S.F., 4158618972, www.nctcsf.org.
Mahogany Mondays: With Honey Mahogany and
guests. Mondays, 9 p.m., free. Midnight Sun, 4067

18th St., S.F., 4158614186, www.midnightsunsf.com.
Meow Mix: A weekly cabaret show hosted by Ferosha
Titties, with rotating co-hosts and DJs. Tuesdays, 11 p.m., $3-$5. The Stud, 399 Ninth St., S.F.,
4158636623, www.studsf.com.
The Midnight Show: With Alexis Miranda. Fridays, Saturdays, midnight. Divas, 1081 Post, S.F., 4154743482,
www.divassf.com.
The Monster Show: Thematic weekly drag performances with Cookie Dough, DJ MC2, and guests.
Thursdays, 10 p.m., $5, cookievision.com. The Edge,
4149 18th St., S.F., 4158634027, www.edgesf.com.
Sex and the City: LIVE!: Heklina, D’Arcy Drollinger,
Lady Bear, and Alaska strap on their favorite
heels and become Carrie & Co. for three weekends of dishing about fashion and fornication,
with each night recreating two separate episodes of the HBO series. Thursdays-Saturdays,
8 p.m.; Sundays, 7 p.m. Continues through
Aug. 10, $30, velvetrageproductions.com. Victoria Theatre, 2961 16th St., S.F., 4158637576,
www.victoriatheatre.org.
Sunday’s a Drag: Brunch & drag revue with Donna
Sachet. Sundays, 11 a.m. & 1:30 p.m., $39.95.
Harry Denton’s Starlight Room, 450 Powell, S.F.,
4153958595, www.harrydenton.com.

San Francisco’s
SOURDOUGH PIZZA
since 1975
Potrero Hill

Dine in • Pick up
300 Connecticut St
415-641-1440

SOMA

Delivery • Pick up
171 Stillman St
415-974-1303

West Portal

Counter Service • Delivery • Pick up
170 West Portal Ave
415-242-GOAT(4628)

ORDER ONLINE: www.goathill.com

COMEDY
American Me Comedy: Starring Ben Gleib. Tue.,
Aug. 5, 8 p.m., $15. Punch Line, 444 Battery, S.F.,
4153977573, www.punchlinecomedyclub.com.
Bad Movie Night: Planet of the Apes: Though Caesar &
Co. may be winning the box office battle in the new
Dawn of the Planet of the Apes film, Bad Movie >>

THU 7/31
Art Opening

LIVING IS BELIEVING
Anyone living is San Francisco will tell you that the Mission is amazing. And
despite its changes in the last few years, the Mission will always be the place
where Latin American artists, foodies, families, and students gather in a
tight-knit community. This summer, a different part of town takes a moment to honor various traditions that this eclectic district offers. Yerba
Buena Center for the Arts and the Consulate General of Mexico in San Francisco team up for MEX I AM — Live It to Believe It, a collection of shows
exhibiting the very best of contemporary Mexican culture through opera,
folk dance, jazz, and cinema — to name a few. The six-day series features a
killer lineup, including performances by Elisa Carrillo, a soloist of the prestigious Berlin State Ballet, and Natalia Lafourcade, a two-time Latin Grammy
winner, as well as talks with NASA’s José Hernández and the United States’
first Mexican-American female Treasurer, Rosario Marin.
Yerba Buena Center for the Arts and the Consulate General of Mexico in San Francisco present MEX I AM — Live It to Believe It at 7 p.m.
and continues through Aug. 3 at Yerba Buena Center for the Arts, 701
Mission St., S.F. Tickets are $15-$25; call 978-2700 or visit ybca.org.
Laura Jaye Cramer
SFWEEKLY.COM

Ellsworth Kelly, Roy Lichtenstein, Robert Rauschenberg, Jasper
Johns, Frank Stella, and more. See this captivating selection
from the greatest masters of the postwar era, including a
rare display of Barnett Newman’s 15-painting masterpiece
The Stations of the Cross: Lema Sabachthani.

FINAL WEEKS!
CLOSES OCTOBER 12

This exhibition is organized by the National Gallery of Art, Washington, and the Fine Arts
Museums of San Francisco. Presenting Sponsors: Penny and James George Coulter.
Director’s Circle: Estate of Dr. Charles L. Dibble. President’s Circle: Bernard Osher
Foundation. Curator’s Circle: Lisa and Douglas Goldman Fund. Conservator’s Circle:
National Endowment for the Arts and the S. Grace Williams Trust. Benefactor’s Circle:
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an indemnity from the Federal Council on the Arts and the Humanities.

H E R B ST E X H I B I T I O N G A L L E R I E S

Photo © FAMSF

LETTERS

NEWS

COVER STORY

THE CALENDAR

ARTS & CULTURE

EAT

MUSIC

|

JULY 30-AUGUST 5, 2014

| 19

FRI 8/1
Improv

WHAT’S A ‘WEEKEND’?
Every once in a while, a television show comes along and turns the general population into a bunch of binge-watching boob tube addicts. Ever since Downton
Abbey came to the United States in 2011, seemingly half of the country has
canceled its social life to sit by the TV, hoping Lady Mary would find a suitable
husband. Maybe it’s the historical references, maybe it’s the flawless-looking
actors in flawless-looking outfits — whatever it is, people are hooked. This
weekend, BATS Improv jumps on the Abbey bandwagon with its Improv
Downton Abbey, a two-day improvisational theater show based on everyone’s favorite costume drama. The performances are part of the troupe’s 20th
Annual Summer Improv Festival, and BATS’ razor-sharp actors are sure to deliver an evening as over-the-top and delectably dramatic as its namesake. Just
don’t expect a series of Maggie Smith impersonations — the characters are
made up on the spot based on (here’s the really fun part) audience suggestions.
BATS Improv presents Improv Downton Abbey at 8 p.m. and continues
through Aug. 2 at Bayfront Theater at Fort Mason, 2 Marina Blvd. Building B, S.F. Tickets are $17-$20; call 474-6776 or visit improv.org. LJC

This Sunday!
ANDREW BIRD &
THE HANDS OF GLORY
TODD SICKAFOOSE’S
TINY RESISTORS
Concert Sponsored By

Night hosts Sherilyn Connelly, Mike Spiegelman, and
Tristan Buckner have returned from hiatus to bury
Caesar — not to praise him — as they spend August
revisiting the original 1960s-’70s Apes series. Sun.,
Aug. 3, 8 p.m., $6.99. Dark Room Theater, 2263
Mission, S.F., 4154017987, www.darkroomsf.com.
Best of San Francisco Stand-Up Comedy: 18+ local
comedy showcase. Saturdays, 8 p.m., $15, brownpapertickets.com/event/559273. The Phoenix
Theatre, 414 Mason, S.F., 4159890023, www.
phoenixtheatresf.org.
The Business: Bucky Sinister, David Gborie, Nato
Green, Natasha Muse, and Jules Posner set up
shop in their new offices on Valencia for this
weekly alternative comedy show. Mondays, 7:30
p.m., $5, facebook.com/thebusinesscomedy. Lost
Weekend Video, 1034 Valencia, S.F., 4156433373,
www.lostweekendvideo.com.
Casual Encounters Comedy: Hosts Andrew Roberts
and Thomas Bridgman just happen to run into
fellow comedians Jason Dove, David Gborie, Chris
Schiappacasse, and Tracy Shapiro. Sat., Aug. 2, 6
p.m., $5. Mutiny Radio, 2781 21st St., S.F., www.
mutinyradio.fm.
Comedy Blast: Stand-up comedy with Danny Dechi and
guests. Tuesdays, 7:30 p.m., free, dannydechi.com.
Neck of the Woods, 406 Clement, S.F., 4153876343,
www.neckofthewoodssf.com.
Comedy for a Cause: Nephew Tommy hosts a benefit
for the Urban Ed Adademy featuring stand-up
routines by Karlous Miller, Jay Rich, and Mike E.
Winfield. Fri., Aug. 1, 7 p.m., $75-$100, brownpapertickets.com/event/756040. The Galleria, 101 Henry
Adams, S.F., 4154905800, www.sfvenues.com.

Comedy Night: Open mic hosted by Tony Sparks.
Thursdays, 7 p.m., free; free. BrainWash Cafe &
Laundromat, 1122 Folsom, S.F., 4158613663, www.
brainwash.com.
Confessions of a Fat Player: The Tour: Featuring
Justin Harrison. Thu., July 31, 8 p.m., $15. Cobb’s
Comedy Club, 915 Columbus, S.F., 4159284320,
www.cobbscomedy.com.
Cynic Cave: With Dave Ross and Barbara Gray. Sat.,
Aug. 2, 8 & 10 p.m., $12. Lost Weekend Video, 1034
Valencia, S.F., 4156433373, www.lostweekendvideo.com.
Dash: Late-night improv comedy romps by the UnScripted Theater Company. Saturdays, 10 p.m., $15,
un-scripted.com. Un-Scripted Theater, 533 Sutter,
S.F., www.un-scripted.com.
Estrogen Entrée with a Side of Balls: Tuesday Thomas
and Laura Franzese cook up a femme-centric
comedy night featuring Ruby Gill, Nicole Love,
Tracy Shapiro, and Katy Weingarten, with Tomas
Flores and Yuri Kagan spicing the dish with a
few Y chromosomes. Wed., July 30, 8 p.m., $15.
Punch Line, 444 Battery, S.F., 4153977573, www.
punchlinecomedyclub.com.
Funny Fun at Club 21: With headliner Caitlin Gill.
Thu., July 31, 8 p.m., $10, mireslikefires.com. Club
21, 2111 Franklin, Oakland, 5102689425, www.
club21oakland.com.
Gettin’ Weird: With Stokes & Holtz. First Monday of
every month, 8 p.m., free. Milk Bar, 1840 Haight,
S.F., 4153876455, www.milksf.com.
Greg Proops: Aug. 1-2, $25. Punch Line, 444 Battery,
S.F., 4153977573, www.punchlinecomedyclub.com.
Harvey’s Funny Tuesdays: Hosted by Ronn Vigh.

SAT 8/2
Film

WAR MEMORIES
World War I was the first armed conflict to have its popularity and infamy reflected in the lens of a motion picture camera. “Over the Top and into the
Wire,” a series of WWI films, offers a wide berth for cinematic interpretation
well beyond Stanley Kubrick’s masterstroke in Paths of Glory. It begins in
1918, with Charlie Chaplin’s comedy Shoulder Arms and D.W. Griffith’s sensationalistic melodrama Hearts of the World. The centerpieces are two strange
and little-known works: Gabriel Over the White House, a vision of a totalitarian
America from Gregory La Cava, and Arsenal, a surreal construal of Ukraine’s
struggle against the czars by Russian director Alexander Dovzhenko (guest
curator and adjunct professor Russell Merritt will be on hand to offer insight).
But the most powerful offerings are two Depression-era films in which the
brutality and futility of war are deftly and forever conjoined: Jean Renoir’s
staggering La Grande Illusion, about POWs in Europe, and Lewis Milestone’s
deeply discerning All Quiet on the Western Front.
“Over the Top” opens at 8:15 p.m. and continues through Aug. 27 at Pacific Film Archive, 2575 Bancroft Way, Berkeley. Tickets are $9.50; call (510)
642-1412 or visit bampfa.berkeley.edu/filmseries/WWI. Silke Tudor
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SAT 8/2
Poetry

UNDER FIRE
Anyone who attended a Fourteen Hills release party during Hollie Hardy’s legendary term as the journal’s editor-in-chief knows she throws a dignified rager.
The launch for her much-anticipated debut collection How to Take a Bullet
and Other Survival Poems features readings by an all-star cast: Peter Bullen, Maisha Z. Johnson, Tomas Moniz, Alexandra Naughton, SB Stokes, William Taylor Jr., and Matthew Zapruder — all at the SF Motorcycle Club, with
live music by Wreck This Place and pulled pork sandwiches by Smokin’ Oak
Barbecue. Hardy’s book, which takes its titles and jumping off points from The
Worst-Case Scenario Survival Handbook, “sees our age of self-help and DIY culture as an aesthetic vehicle for more ritualistic and artful re-makings of the self
in language and hip codes,” says award-winning poet Major Jackson.
How to Take a Bullet starts at 6:30 p.m. at San Francisco Motorcycle
Club, 2194 Folsom St., S.F. Free; call 863-1930 or visit facebook.com/
events/633992840024345. Evan Karp
Tuesdays, 9 p.m., free. Harvey’s, 500 Castro, S.F.,
4154314278, www.harveyssf.com.
#Hashtag: Food carts and free comedy with hosts
Andrew Holmgren and Justin Gomes. Fridays, 9
p.m., free. SOMA StrEat Food Park, 428 11th St.,
S.F., www.somastreatfoodpark.com.
Jeff Ross: Aug. 1-3, $25. Cobb’s Comedy Club, 915 Columbus, S.F., 4159284320, www.cobbscomedy.com.
LOL Mondays: With rotating hosts Valerie Branch,
Andrew Orolfo, Sandra Risser, and Tuesday Thomas.
Mondays, 7 p.m., free, facebook.com/LolAtOmg.
OMG, 43 Sixth St., S.F., 4158966374, www.clubomgsf.
com.
Milkin’ It: With Jules Posner. Tuesdays, 8 p.m., free.
Milk Bar, 1840 Haight, S.F., 4153876455, www.
milksf.com.
Misery Index: Trevor Hill hosts a night of stand-up
performances by Rajeev Dhar, Andrew Holmgren,
Tim Logan, Kristee Ono, Lydia Popovich, Stevie

Post, and Scott Simpson. Mon., Aug. 4, 8 p.m., free,
miseryindexcomedy.com. The Rite Spot Cafe, 2099
Folsom, S.F., 4155526066, www.ritespotcafe.net.
The Mission Position: Weekly stand-up comedy
showcase hosted by Matt Lieb, Matt Louv, and Kate
Willett. Thursdays, 8 p.m., $10, missionpositionlive.
com. Lost Weekend Video, 1034 Valencia, S.F.,
4156433373, www.lostweekendvideo.com.
Move Along! Nothing to See Here!: Free comedy show
with host Joey Devine. Mondays, 7:30-10 p.m., free.
The Night Light, 311 Broadway, Oakland, 5102821413.
Nightlife on Mars: Free weekly comedy night with
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam
McLaughlin, Red Scott, and Jeff Reitman) plus
guests. Thursdays, 8:30 p.m., free, nightlifeonmars.
com. Murphy’s Pub, 217 Kearny St., S.F., 4156939588.
Point Break LIVE: Hunky-but-dumb undercover
cop Johnny Utah tracks down a deadly crew of
surf-happy bank robbers in this comical onstage

recreation of the cult ‘80s action movie. Starting
Aug. 1, First Friday of every month, 11 p.m. Continues through Dec. 5, $20-$50, pointbreaksf.com.
DNA Lounge, 375 11th St., S.F., 4156261409, www.
dnalounge.com.
Rob Delaney: Wed., July 30, 8 p.m., $20-$25. Cobb’s
Comedy Club, 915 Columbus, S.F., 4159284320,
www.cobbscomedy.com.
Second Annual San Francisco Comedy Crawl: Ditch
the fashionable footwear and lace up something
more comfortable for this strollable night of free
comedy at three locations: Good Times in the
Grotto (6 p.m., Sports Basement, 1590 Bryant),
#Hashtag (8 p.m., SOMA StrEat Food Park, 428 11th
Street), and Tony Sparks’ Comedy Night (10 p.m., Il
Pirata, 2007 16th Street). Fri., Aug. 1, 6 p.m., free,
sfcomedycrawl2014.eventbrite.com. Multiple San
Francisco Locations, Multiple addresses, S.F., N/A.
Secret Improv Society: Underground improvisational theater. Saturdays, 10 p.m., $17 advance,
improvsociety.com. Shelton Theater, 533 Sutter,
S.F., 4154333040, www.sheltontheater.com.
S.F. Comedy Showcase: Weekly roundup of local
laughmakers. Sundays, 8 p.m., $12.50. Punch Line,
444 Battery, S.F., 4153977573, www.punchlinecomedyclub.com.
Shit Creek: Vacation Edition: Jesse Fernandez, DJ
Real, and Mary Van Note host Kathleen Auterio,
Johan Miranda, and Tim Svenonius for a night of
comedic travel tales. Wed., July 30, 8 p.m., $10,
shitcreekvacation.eventbrite.com. Lost Weekend
Video, 1034 Valencia, S.F., 4156433373, www.
lostweekendvideo.com.
The Smartest Man in the World: Live podcast
recording with Greg Proops. Thu., July 31, 8 p.m.,
$25. Punch Line, 444 Battery, S.F., 4153977573,
www.punchlinecomedyclub.com.
Talkies: Comedy gets multimedia with special guest
Erik Charles Nielsen, plus George Chen, Laura
Crawford, Paco Romane, Land Smith, Scott Vermeire, Emily Epstein White, and Kurt Bodden &
Allison Daniel. Fri., Aug. 1, 8:30 p.m., $10. Lost
Weekend Video, 1034 Valencia, S.F., 4156433373,
www.lostweekendvideo.com.
Terminator Too: Judgment Play: One lucky audience
member gets to be Arnold Schwarzenegger for a >>

Buy, sell,
trade like
you’ve
never seen
before
J.CREW • BANANA REPUBLIC • GAP
ANN TAYLOR • ANTHROP OLOGIE
LEVI’S • BCBG & MORE

50% off
Use code SFWS245 at checkout
www.liketwice.com

Coupon is only valid for first time shoppers, one-time use only.
Cannot be combined with any other promotions. Offer expires
8/6/2014 at 11:59pm Pacific. Visit us at www.liketwice.com
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ruth doe, d.v.m.
est. 1975

SUN 8/3
Park Concert

NOB H I LL

THE SOUND OF TRADITION

CAT CLI N IC

We Want to Be
Your Cat’s
Veterinarian
Full service hospital
offering the following:
• Internal Medicine
• Dentistry
• Surgery
• Boarding
• Grooming

Just about every Sunday since 1882, the Golden Gate Park Band has been
performing for San Franciscans, tourists, and park-goers. Nested between the
Academy of Sciences and the de Young Museum at the Spreckels Temple of
Music (which became its home in 1900) the GGPB has become a San Francisco
institution — some of the musicians you can see performing today have been
with GGPB for over 20 years. They must be doing something right. Now, after
132 years and over 5,000 concerts, the group can say it has conquered just
about any style of music it has had thrown its way. Classical? All of the time.
Showtunes? Done. Swing? They love it. They don’t get older — they just get
better and better. For its August season, the band performs a number of styles,
including a day of Hungarian music, a weekend of Ukrainian music, and a Sunday of various selections from the Golden Age of Band Music.
Golden Gate Park Band presents its August Sunday Concerts at 1 p.m.
and continues through Aug. 31 at Spreckels Temple of Music, Golden
Gate Park, S.F. Free; call 831-5500 or visit goldengateparkband.org. LJC

day in this low-budget stage comedy version of the
1991 blockbuster film. Starting Aug. 1, First Friday
of every month, 7:30 p.m. Continues through Dec.
5, $20-$50, terminatortoo.com. DNA Lounge, 375
11th St., S.F., 4156261409, www.dnalounge.com.
Troubled: With Rajeev Dhar and friends. Tuesdays,
6:30-9 p.m., free, troubledcomedy.tumblr.com.
Amnesia, 853 Valencia, S.F., 4159700012, www.
amnesiathebar.com.

free exam
for new clients!
1540 california st.
415-776-6122
m-f 7:30am-6pm
sat 8:30am-5pm
nobhillcatclinic.com

DANCE PERFORMANCES

FIND THE BEST

HAPPY
HOUR
NEAR YOU!

Dandelion Dancetheater’s Bandelion: Triangulating
Home: Eric Kupers leads Dandelion’s ritualistic
musical ensemble into “dreamlike realms” for
this interdisciplinary performance. Part of the
Music Moves Festival. Tue., Aug. 5, 8 p.m., $15-$35,
dandeliondancetheater.org. ODC Theater, 3153 17th
St., S.F., 4158636606, www.odctheater.org.
Dohee Lee: ARA Gut (Ritual of Ocean): The shamanic
South Korean dancer presents the latest installment
in her ongoing series of seasonal performance
installations, which include audience participation
in addition to Lee’s own movement and music. Fri.,
Aug. 1, noon, free, dancersgroup.org/presents/
rotunda. City Hall, 1 Drive Carlton B. Goodlett, S.F.,
4155545184, www.sfgov.org.
Girlfly 2014: Who Run the World: Aerial, apparatus-based dance routines by members of Flyaway
Productions’ teen apprenticeship program July
30-31, 7 p.m., $7-$30, flyawayproductions.com.
CounterPULSE, 1310 Mission, S.F., 4156262060,
www.counterpulse.org.
Joe Goode Performance Group: Irresistibly Drawn:
The theatrical dance troupe presents excerpts from

28 years of its particular mode of performance:
original songs, monologues, and dances that tell
stories about aging, resilience, and the ways that
families grow and change. Part of the Music Moves
Festival. Aug. 3-4, 7 & 9 p.m., $25-$45, joegoode.
org. ODC Theater, 3153 17th St., S.F., 4158636606,
www.odctheater.org.
SFCD Summer Dance Series: Program 2 & Sonorous Figures: Choreographer Christian Burns and
musician Donald White explore the story of a fallen
muse residcovering inspiration using images from
American classics, including The Grapes of Wrath,
paintings by Edward Hopper, photographs by Dorothea Lange, and the tramping clown characters
of Emmett Kelly. Through July 30, 8 p.m., $5-$10
suggested donation. San Francisco Conservatory
of Dance, 301 Eighth St., S.F., 4156407009, www.
sfconservatoryofdance.org.
Tough: Diminutive dancer Chris Black takes on the
role of brawling 19th century boxing champ John
L. Sullivan in this one-woman show that questions
common expectations about strength. Thursdays-Saturdays, 8 p.m. Continues through Aug. 9,
$20-$25. Z Below, 470 Florida, S.F., 4156260453,
www.zspace.org.

FESTIVALS
41st Annual Nihonmachi Street Fair: Experience the
wide reach of Asian-Pacific American culture at this
free Japantown festival that includes food, a custom
car show, co-ed hoops tourney, doggie parade, and
eclectic live music performances. Aug. 2-3, 11 a.m.,
free, nihonmachistreetfair.org. Japantown, Post,
S.F., 4155674573, www.sfjapantown.org.
Art + Soul 2014: In addition to its big lineup of blues,

soul, funk, gospel, and Latin bands, this year’s fest
also features a BBQ competition, whiskey showcase,
dance battles, hot rod show, and more. Aug. 2-3, 12-6
p.m., $7-$10 (kids 12 and under free), artandsouloakland.com. Frank Ogawa Plaza, 1 Frank H. Ogawa
Plaza, Oakland, 4158312700, www.oaklandnet.com.
BATS’ Summer Improv Festival: Bay Area Theatresports spends its weekends recreating and
riffing on improvised theatrical tropes — including Shakespeare, Broadway, Brechtian cabaret,
pulpy crime dramas, and more — for eight weeks
of spontaneous stage hijinks. Starting Aug. 1,
Fridays, Saturdays. Continues through Sept. 20,
$17-$20, improv.org. Bayfront Theater, 16 Marina,
S.F., 4154746776.
Eat Drink S.F.: The Golden Gate Restaurant Association
promotes the creations of Bay Area chefs, winemakers, and mixologists at this yearly food, wine,
and spirits festival (previously known as S.F. Chefs).
Aug. 1-3, $25.50+, eatdrink-sf.com. Fort Mason,
Fort Mason, S.F., 4153457500, www.fortmason.org.
Music Moves Festival: ODC/Dance invites a broad
range of choreographers and musicians to explore
the dynamic relationships between movement and
sound. The festival’s highlights include the West
Coast debut of Brooklyn’s Dance Heginbotham — as
well as works by Joe Goode, Pearl Marill, Randee
Paufve, Brenda Way, and Kate Weare — plus live
musical performances by Holcombe Waller, Keith
Terry’s Corposonic, San Jose Taiko, and more. July
31-Aug. 24, $15-$45 (or $150 for festival pass),
odcdance.org/musicmoves. ODC Theater, 3153
17th St., S.F., 4158636606, www.odctheater.org.

LITERARY EVENTS
25th Annual National Poetry Slam: After two
previous slams in San Francisco, the team poetry
competition makes its first foray into the East
Bay with five days of word battles and workshops
in downtown Oakland. Aug. 5-9, nationalpoetryslam.com. Multiple Bay Area Locations, Multiple
addresses, S.F., N/A.
Actors Reading Writers: Popular local actors read
modern and classic short stories. First Monday
of every month, 7:30 p.m., free. Berkeley City
Club, 2315 Durant, Berkeley, 5108487800, www.
berkeleyhistorichotel.com.
Emily Kiernan Book Launch: Release party for the
author’s debut novel, Great Divide, with guest
readings by J. Gordon Faylor, Isis Hockenos, and
Deborah Steinberg. Sun., Aug. 3, 7:30 p.m., free, emilykiernan.com/greatdivide. Make-Out Room, 3225
22nd St., S.F., 4156472888, www.makeoutroom.com.
Hollie Hardy Book Release Party: The former
Fourteen Hills editor-in-chief launches her debut collection, How to Take a Bullet and Other
Survival Poems, with guest readings by Peter
Bullen, Maisha Z. Johnson, Tomas Moniz, Alexandra Naughton, SB Stokes, William Taylor Jr., and
Matthew Zapruder, plus live music and pulled pork
sandwiches. Sat., Aug. 2, 6:30 p.m., free, facebook.
com/events/633992840024345. San Francisco
Motorcycle Club, 2164 Folsom, S.F., 4158631930,
www.sf-mc.org.

Margo Moritz

SUN 8/3
Dance

DRAWN FOR YOU
Joe Goode Performance Group brings modern dance and musical theater together in dramatic works that are neither Martha Graham nor Busby Berkeley.
In Irresistibly Drawn, the troupe presents an evening of excerpts from 28
years of its particular mode of performance: original songs, monologues, and
dances that tell stories about aging, resilience, and the ways that families grow
and change. A limited number of cabaret seats include a bottle of wine to
sweeten the serenade. The event is part of the month-long Music Moves Festival at ODC Theater, curated to highlight the dynamic relationships between
music and dance. As part of ODC’s growing mission to forge links between
dance and the community, the Music Moves Festival coincides with their Next
Moves Summer Intensive and shares performers with their Dance and Diaspora
series. A festival pass is available for those willing to undertake the inquiry.
Joe Goode Performance Group presents Irresistibly Drawn at 7 p.m.
and 9 p.m. and continues through Aug. 4 at ODC Theater, 3153 17th St.,
S.F. Tickets are $30-$45; visit joegoode.org. Irene Hsiao

DOWNLOAD FREE
SEARCH FOR
“HAPPY HOURS”
IN YOUR APP STORE
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TUE 8/5
Literature

THE COLBERT
ENDORSEMENT
In an ongoing fight against Amazon, which has adopted the egregious practice of making it hard to
order titles by publishing groups
that don’t abide by its pricing demands, Stephen Colbert recently
asked his audience to purchase one
book by such a publisher (his own
publisher, Hachette) through Powell’s (Portland’s independent bookselling mecca). So many people
bought that book — Edan Lepucki’s first novel, California — that
it debuted at No. 3 on The New
York Times bestseller list. California
is set in the near future, and follows a couple who decide to flee a
Los Angeles ravaged by natural
and man-made disasters to make a
life together in the woods. When
they discover she’s pregnant,
though, they decide to seek community, which exists in the form of
guarded settlements. But what
they find there is not what it
seems. Lepucki will be in conversation with John McMurtrie, the
book editor of the San Francisco
Chronicle, as part of Litquake’s
monthly series, The Epicenter.
The Epicenter with Edan
Lepucki starts at 7 p.m. at Hotel Rex, 562 Sutter St., S.F. Tickets are $5-$15; call 440-4177 or
visit litquake.org. Evan Karp
Litquake Epicenter: First-time novelist Edan Lepucki
discusses her post-apocalyptic debut, California —
which has benefited from Stephen Colbert’s crusade
against Amazon.com — in conversation with John
McMurtrie. Tue., Aug. 5, 7 p.m., $5-$15 suggested
donation, litquake.org. Hotel Rex, 562 Sutter, S.F.,
4154334434.
Poets!: Featuring Marc Kokinos, followed by an open
mic session. Mon., Aug. 4, 7 p.m. Bird & Beckett, 653
Chenery, S.F., 4155863733, www.birdbeckett.com.
Prajwal Parajuly: The continent-hopping author
shares his new collection of short stories, The
Gurkha’s Daughter. Wed., July 30, 7 p.m., free. Green
Apple Books, 506 Clement, S.F., 4153872272, www.
greenapplebooks.com.
R.A. Dickey: The former Golden Bears center fielder
returns to the diamond — albeit in a fictional way
— for his knuckleballing new novel, The Closer:
A Baseball Love Story. Sat., Aug. 2, 12:30 p.m.,
free. Book Passage, 1 Ferry Building Ste. 42, S.F.,
4158351020, www.bookpassage.com.
Rachel DeWoskin: Reading from her YA novel with a
vision-impaired teenage protagonist, Blind. Mon.,
Aug. 4, 6 p.m., free. Book Passage, 1 Ferry Building
Ste. 42, S.F., 4158351020, www.bookpassage.com.
Red Light Lit: Synchronicity: The lusty literary
journal presents readings by Chris Bean, Bleriana
Myftiu Beatty, Sarah Carpenter, Veronica Christina,
Devin Copeland, Caren Corley, Stephanie Doeing,
Brontez Purnell, Daniel Riddle Rodriguez, and Laura
Schadler. Sat., Aug. 2, 6:30-9 p.m., $5, redlightlit.
com. Elbo Room, 647 Valencia, S.F., 4155527788,
www.elbo.com.
San Francisco Writers Workshop Reading: Six writers
from the SFWW — Elise Hunter, Kurt Wallace Martin,
Asa Murphy, Andrew Rosenblum, Karl Schoenberger,
and Judy Viertal — read their fiction. Sat., Aug. 2,
3 p.m., free, sanfranciscowritersworkshop.com.
Alley Cat Books, 3036 24th St., S.F., 4158241761,
www.alleycatbookshop.com.

SFWEEKLY.COM

Will Chancellor: Reading from his debut novel, A Brave
Man Seven Storeys Tall, as part of the Booksmith’s
New Voices, New Stories series. Wed., July 30,
7:30 p.m., free. The Booksmith, 1644 Haight, S.F.,
4158638688, www.booksmith.com.

THEATER
Beach Blanket Babylon: Steve Silver’s musical revue
spoofs pop culture with extravagant costumes.
Wednesdays-Sundays, $25-$130, beachblanketbabylon.com. Club Fugazi, 678 Green, S.F., 4154214222,
www.beachblanketbabylon.com.
The Book of Liz: Return of the Amish cheeseball
comedy penned by Sedaris siblings David and
Amy. Thursdays-Sundays. Continues through Aug.
2, $25-$35. The Custom Made Theatre Co., 1620
Gough, S.F., 4157982682, www.custommade.org.
City Council Meeting: Democracy and dramaturgy
attempt to find common political ground in this
experimental play where audience members can
participate in a recreated city hall meeting with both
actors and activists. Aug. 1-2, 7 p.m.; Sun., Aug. 3, 2
p.m., $20, citycouncilmeeting.org. Z Space Studio,
450 Florida, S.F., 4156260453, www.zspace.org.
Dracula Inquest: The survivors of Bram Stoker’s
archetypal vampire tale are now permanent guests
of a Victorian insane asylum, where they’re interrogated by a Scotland Yard detective in this new play
from Central Works. Thursdays-Sundays. Continues
through Aug. 17, $15-$28, centralworks.org/draculainquest. Berkeley City Club, 2315 Durant, Berkeley,
5108487800, www.berkeleyhistorichotel.com.
Each and Every Thing: Award-winning performer Dan
Hoyle presents his new solo show, a “search for
connection in the digital age” directed by Charlie
Varon. Thursdays, Fridays, 8 p.m.; Saturdays, 8:30
p.m.; Sundays, 2 p.m. Continues through Aug. 24,
$20-$50, danhoyle.com. The Marsh Theater, 1062
Valencia, S.F., 4158265750, www.themarsh.org.
Everybody Here Says Hello! / Superheroes: Wily
West Productions premieres two new comedic

The Week
in Cheap
Free & cheap things to
do in and around S.F.
this week.
By Johnny Funcheap

GREEN APPLE
BOOKS NEW STORE
OPENING
Doubling down against the rising

tide of digital sales, Green Apple
Books opens a new branch of our
favorite local independent bookstore. It shares a building with Le
Video, which is also fighting the future by renting DVDs not available
on Netflix.
Planned opening: Friday, Aug.
1, 10 a.m. at 1231 Ninth Ave., S.F.
Visit greenapplebooks.com.

COMEDY
CRAWL
First it was pub crawls, then litera-

ture crawls, and now it’s comedy’s
turn. But you’ll have to walk for
your standup as over 20 local comics
perform back-to-back free shows at
three different venues, all within
walking of distance of one another.
SFWEEKLY.COM

works — Stuart Bousel’s bittersweet play about
relationships and a collaborative collection of
intertwining stories about superheroes’ unconventional lives — which will be performed on
alternating nights over the course of the shows’
six-week run. Thursdays-Saturdays. Continues
through Aug. 23, $18-$35, wilywestproductions.
com. Exit Theatre, 156 Eddy, S.F., 4156733847,
www.theexit.org.
Foodies! The Musical: A musical comedy revue of
songs and sketches that take a humorous look at
the current food scene. Fridays, Saturdays, 8 p.m.,
$34, foodiesthemusical.com. Shelton Theater, 533
Sutter, S.F., 4154333040, www.sheltontheater.com.
God Fights the Plague: Charlie Varon directs young
Bay Area playwright Dezi Gallegos in his new solo
show about the search to determine if there’s
“one God, no god, or many gods.” Saturdays, 8:30
p.m.; Sundays, 7 p.m. Continues through Aug. 10,
$15-$100. The Marsh Theater, 1062 Valencia, S.F.,
4158265750, www.themarsh.org.
The Guerrillas of Powell Street: Aging Filipino veterans await long-promised benefits for their WWII
service in this English-language premiere of Rody
Vera’s drama (based on Benjamin Pimentel’s novel)
set in San Francisco. Fridays, Saturdays, 8 p.m.
Continues through Aug. 2, $15, guerrillas.bpt.me.
Bindlestiff Studio, 185 Sixth St., S.F., 4152550440,
www.bindlestiffstudio.org.
The Habit of Art: Theatre Rhinoceros presents a return
engagement of Alan (The History Boys) Bennett’s
“very British comedy” about an imagined meeting
of the minds between Benjamin Britten and W.H.
Auden. Starting July 31, Wednesdays-Saturdays, 8
p.m.; Saturdays, 3 p.m. Continues through Aug. 23,
$15-$25, therhino.org. Eureka Theatre, 215 Jackson,
S.F., 4157887469, www.theeurekatheatre.com.
Into the Woods: Revival of Sondheim’s fairytale
musical that is Grimm but not gloomy (and soon to
be Disneyfied-slash-bowdlerized on movie screens
near you). Tuesdays-Sundays. Continues through

Sept. 6, $20-$129. San Francisco Playhouse, 450
Post, S.F., 4156779596, www.sfplayhouse.org.
Max & Nicky 3: Sir Windsorbach (aka Max & Nicky
Weinbach) return for their third variety show featuring music and comedy. Sat., Aug. 2, 8 p.m., $10.
The Phoenix Theatre, 414 Mason, S.F., 4159890023,
www.phoenixtheatresf.org.
Operation Opera: A comedic cavalcade of arias-goneacoustic starring Adelmo Guidarelli. Starting July
31, Thursdays, Fridays, 8 p.m.; Saturdays, Sundays, 7
p.m. Continues through Aug. 10, $35-$50. Feinstein’s
at the Nikko, 222 Mason, S.F., 4153941111.
Patterns: For Some Reason, It Really Tickled Me:
Amy Munz presents a new multimedia solo performance that combines live theater with a three-channel video installation. Wednesdays-Saturdays, 8 p.m.
Continues through Aug. 16, $30, thenewstage.com.
Dennis Gallagher Arts Pavilion, 66 Page, S.F., www.
internationalsf.org/ArtsPavilion.
The Scion: Brian Copeland’s witty solo show — a
character study inspired by a true story of meat
and murder — returns for another run. Saturdays,

5 p.m. Continues through Aug. 23, $30-$100. The
Marsh Theater, 1062 Valencia, S.F., 4158265750,
www.themarsh.org.
Semi-Famous: Hollywood Hell Tales from the Middle:
This all-new solo show written, performed, and directed by Don Reed takes you to the less-than-glamorous backstages of La La Land. Saturdays, 5 p.m.;
Sundays, 7 p.m. Continues through Sept. 7, $20$100. The Marsh Berkeley, 2120 Allston, Berkeley,
5107048291, www.themarsh.org.
Show Down!: An original comedy by Thunderbird
Theatre Company that pits the Old Media employees
of KRAP-TV against New Media youth. Starting
Aug. 1, Thursdays-Saturdays, 8 p.m.; Sundays, 3
p.m. Continues through Aug. 16, $15-$25, thunderbirdtheatre.com. Exit Theatre, 156 Eddy, S.F.,
4156733847, www.theexit.org.
Splathouse Double Feature: Expect a very serious
night of thee-ay-tah when Sarah Coykendall, Mike
Delaney, Cassie Rosenbrock, and the rest of the
Impact crew recreate the cult Sixties flicks Eegah!
and The Sadist live onstage. Thursdays-Saturdays,

SEEK

8 p.m. Continues through Aug. 9, $15-$25. Impact
Theatre, 1834 Euclid, Berkeley, 5104644468, www.
impacttheatre.com.
Sweet Maladies: Brit Frazier, Kehinde Koyejo, Stefanee
Martin, and Lisa Porter star in Zakiyyah Alexander’s
Genet-inspired drama set during the Reconstruction. Thursdays-Saturdays, 8 p.m.; Sundays, 3 p.m.
Continues through Aug. 3, $15. Brava Theater Center,
2781 24th St., S.F., 4156417657, www.brava.org.
Too Much Light Makes the Baby Go Blind: A twiceweekly theater experiment in which the S.F.
Neo-Futurists attempt to perform 30 short plays
... in random order ... in a mere 60 minutes ... with
a ticking timeclock to keep them honest. Fridays,
Saturdays, 8 p.m., $15, sfneofuturists.com. Boxcar
Playhouse, 505 Natoma, S.F., 4157761747, www.
boxcartheatre.org.
Twelfth Night: Shakespearen comedy directed by Jon
Tracy. Wednesdays-Sundays. Continues through
Aug. 10, $8-$30, shotgunplayers.org. Shotgun
Players, 1901 Ashby, Berkeley, 5108416500, www.
shotgunplayers.org.

.

For the seekers of solitude and single track. Festival fans and fisherfolk.
For those inspired by fresh mountain air. Whose perfect day ends with

Friday, Aug. 1, 6 p.m.-midnight,
starting at Sports Basement, 1590
Bryant St., S.F. Free; visit bit.ly/
sfcomedycrawl2014.

delicious food and hearty laughter. This is your place. Summer in Sun Valley.
Where no matter what it is you seek, you’ll find it here.

VINTAGE
BASE
BALL
Baseball takes a huge step back —

SAN FRANCISCO TO SUN VALLEY IN 2 HOURS.
DAILY NON-STOP FLIGHTS ALL SUMMER.

visitsunvalley.com

128 years to be exact — with a competitive re-enactment of “base ball”
as it was played in 1886. You’ll see
old-timey uniforms and umpires in
fancy hats. But you won’t see high
fives — nothing is allowed that
wasn’t around in the 1880s.
Sunday, Aug. 3, noon at the Big
Rec Field (near Seventh Avenue and
Lincoln Way), Golden Gate Park, S.F.
Free; visit bavbb.com.

GIANT MESSY
TWISTER
This renegade outdoor version of the

classic game is colorfully messy, with
paint poured on each dot on the mat.
Barring permit issues or drought
concerns, spectators will cause additional havoc by attacking the players
with squirt guns and water balloons.
Sunday, Aug. 3, 1-4 p.m. at Dolores Park, S.F. $5 suggested donation; visit bit.ly/MessyTwister.

Visit Funcheap.com for a handpicked list of more fun, free, and
cheap things to do in S.F.
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Whispering
with

Angels

ARTS & CULTURE

POWERPOINT NIGHTMARES AND FEATHER FOLLICLE CLOSE-UPS

Glum Blue Glow

Screens take center stage in two performances that leave audiences’ batteries low.
By Lily Janiak
www.wisperingangel.co.nr
angelwispering7@aol.com

323-571-1772

The lead-up to Speechless

suggests the show will skewer one of the
great workplace traditions of our time:
the PowerPoint presentation. “There
are 350 PowerPoint presentations given
every second around the world. But
none quite like this,” reads the promotional material. Upon entering Public
Works, audience members get lanyards
with nametags featuring a mock Venn
diagram-qua-corporate logo and job titles like “HR Nightmare” or “Weird Intern.” Playing on loop before the show
starts is, naturally, a PowerPoint presentation, with all the program’s classic,
very limited animation options on flamboyant display. One slide theorizes
about the first PowerPoint presentation
in history, suggesting that humankind’s
struggle against pointless meetings and
presentations is longer and more futile
than we knew. The event feels as if, instead of having a bar next to the stage,
there should be a folding table with stale
chain store bagels, coagulating cream
cheese, and coffee in a cardboard box.
What follows that promising
setup, however, has disappointingly little to do with satirizing the
absurdities of corporate culture.
Speechless is an improv contest in
which competitors must give coherent presentations on slides they
haven’t previously seen. The publicly
sourced slides include (no surprise)
the sexual — male astronauts posing
heroically under the text “Rocket to
Uranus” — as well as what could pass
for actual bad PowerPoint slides —
charts written in Comic Sans MS —
and even the surreal. The show’s best
moments are captured in its title:
when, at a loss for words, contestants
must plumb the depths of their free
association skills to connect, say,
the assigned topic of an infomercial

The New Stage, Inc.

credibly difficult skill of improv, and
the audience knows the presenters.
But as a public event, it’s an all toostark reflection of the growing class
divide in our city. Speechless targets
audiences who are privileged enough
to work in white-collar jobs, and,
because it celebrates rather than lambastes presentation-giving, the event
has an unsettling self-congratulatory
feel, as if all those jokey nametags
granted audience members nightlife
protection from the world outside
their workplace bubbles.

about invisible pillows to a photo of
Brazilian favelas.
Unfortunately, the deck feels
stacked against the performers.
Some contestants are experienced
improvisers; others are drawn from
the drunkest, douchiest, and thus
most likely to volunteer and least
likely to be funny quadrants of the
crowd. The host, Sammy Wegent,
can be graceless, relying too heavily
on “that’s weird” as his punchline,
and unable to find the right balance
of teasing participants while also
encouraging them.
Speechless is also performed as
corporate training, and it’s easy to
see why the format would work better in that environment, where contestants get some training in the inContestant Chet Haa in
Speechless.

Anthony Veneziale
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A screen — or more precisely, three
of them — also loom large in Amy
Munz’s performance art piece Patterns, a collage-like show, directed by
Henry Godinez, delving into the
deeply felt emotions of disparate
characters. The 23-year-old artist-in-residence at San Francisco’s
French American International
School performs live in the middle of
three different but interconnected
videos. Often they simultaneously
depict the same subject or scene from
different angles; at other times the
images are linked more by association, meant to give a moment a fuller,
or more fractured, mood.
Munz has a knack for capturing
unusual textures on film: the puckered skin of a plucked chicken, all
its feather follicles like pinpricks;
glistening, juicy bubbles of paint on
wriggling fingers. You can never see
the three screens and Munz’s live
performance all at once, which aptly
captures the ephemerality of feeling

Amy Munz in Patterns.

and memory but requires much
neck-whirling.
Trying to put these puzzle pieces
together rewards only intermittently. Munz’s show almost feels like
it was meant to be private, so few
points of entry does she offer her
audience: text is oblique, shifts in
perspective unclear. Munz is evidently a skilled physical performer
— embodying one character, Abigail, she seems to transform her jaw
into a massive under-bite and slobber every word through great reservoirs of saliva — but she deploys
those skills unevenly. Other characters are little differentiated; it’s
often difficult to tell if Munz is playing a version of herself or if she’s
supposed to be in character.
Munz’s carefully calibrated
videos and intricate text suggest
great care and deep thought. Left
uncommunicated, though, her ideas
might as well have been in another
language.
Speechless
Continues every third Thursday
(but next show Wednesday, Aug.
20) at Public Works, 161 Erie St.,
S.F. Tickets are $12-$20; visit
speechlesslive.com.
Patterns
Continues through Aug. 16 at Dennis
Gallagher Arts Pavilion, 66 Page St.,
S.F. $30; call (800) 838-3006 or visit
thenewstage.com.
SFWEEKLY.COM
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AFTERMATH OF A MONSTER

Jim Norrena

Death of
Dracula
In a reimagining of the
1897 tale, a diary holds
clues of a vampire’s
disappearance.
By Lou Fancher
Anyone who has tried on a

pair of pants and thought, “These were
made for me,” has had a Central Workslike experience.
The world premiere of Dracula
Inquest continues the spunky theater
company’s fine tradition of creating
and presenting original, collaborative
works.
Written by Gary Graves and directed by Jan Zvaifler, Central Work’s
co-directors, Dracula Inquest follows
the same process the company has
used to develop its plays since 1997.
After selecting a writer, designer,
and actors, a series of workshops
develops a script, often drawing story
and characters from a literary work
but extending them into previously
untraveled territory. The result is a
“custom” script — in this case, one
based on Bram Stoker’s novel, Dracula — that is crafted by the artists’
collective research, analysis, and
imaginations. Central Works’ process
has resulted in a remarkable number
of locally penned plays; with a few
exceptions, patrons can expect any
work they see to be the product of a
Bay Area playwright.
Dracula Inquest has Scotland Yard
detective Avery Sly (John Flanagan)
inquiring after the disappearance of
Count Dracula. Set in 1895, two years
after the events in Stoker’s classic horror novel, Sly arrives at an insane asylum to interrogate four inmates. All
four are characters from Stoker’s famous tale and each has reason to wish
the blood-thirsty nobleman dead.
Professor Van Helsing (Joe Estlack) has been hunting vampires for
decades. Jonathan Harker (Joshua
Schell) was once held prisoner in
Dracula’s castle and has nearly lost his
wife, Mina (Megan Trout), who has
fallen victim to Dracula. Mina wafts
between personalities: a blood-thirsty
disciple and a compadre, eager to join
her fellow inmates’ mercenary misSFWEEKLY.COM

Professor Van Helsing (Joe
Estlack) and his team of vampire
hunters.

sion. Dr. John Seward (Kenny Toll)
has joined his professor and mentor,
Helsing, to avenge the death of Lucy
Westenra, who was Dracula’s first
victim, Mina’s best friend, and Dr.
Seward’s failed love interest.
A journal, meticulously “typo-written” by Mina, serves as the
detective’s prompter. Reading passages, he attempts to break the code
of secrets and discover which of —
and whether or not — the quartet is
guilty of murder.
The action consists primarily of
recollections, monologues that crumble from rock-solid reticence into
dusty confession under Sly’s dogged
questioning. And the slow coil of
Graves’ script comes unspooled in an
explosive, climactic ending.
The danger of creating an original
play with high-caliber actors like these
is that their portrayals may outshine
the script or the staging. This happens a little, especially in the case of
Trout, whose expression flickers from
indignation to tender resignation to
bloodlust to dismay. Schell is equally
mesmerizing as he tells the tale of his
captivity in Dracula’s castle. Despite
the intimate room, where audiences
are just an arms-length from the actors, Zvaifler’s clever direction keeps
the actors’ gaze aloft, on the floor, or
at each other. The result is effectively
chilling, particularly when observed at
such close quarters. One only wishes
their movements were less static and
the beautifully written script had more
volleys back and forth to enliven the
largely dialogue-driven production.
The 50-seat, high-ceilinged room in
the Berkeley City Club is a perfect setting for the drama. Diamond-shaped
window panes, tile floor, stark overhead lighting, and audiences lining
three sides of the stage enhance the
play’s boxed-in, eerie atmosphere.
Costumes by Tammy Berlin and
sound design by Gregory Scharpen
follow expectations, adding haunting
touches without distracting.

Don’t miss our freewheeling summer concert series—six weeks of non-stop fun at the new SFJAZZ Center!

THIS WEEK—GREAT AMERICAS SONGBOOK
Keyboard Colossus

CHUCHO VALDÉS

AND THE AFRO-CUBAN MESSENGERS
THU–SUN

“One of the world’s great virtuosic pianists.”

JUL AUG

—THE NEW YORK TIMES

31 – 3

Bossa Nova Poet

VINICIUS CANTUÁRIA
SINGS THE MUSIC OF JOBIM

“His sound seamlessly embraces a myriad of influences.”
—BOSTON GLOBE

THU–SUN

JUL AUG

31 – 3

NEXT WEEK—DANCE TO THE MUSIC
Crown Prince of Zydeco

CJ CHENIER &

THE RED HOT LOUISIANA BAND

THU

“The heir to the zydeco throne, an unparalleled party starter.”

AUG

—BILLBOARD

7

Lindy-hop Dance Party

LAVAY SMITH &

HER RED HOT SKILLET LICKERS
“The gal can sing her tail off.”

FRI

AUG

—SEATTLE TIMES

8

Middle Eastern Soul

YEMEN BLUES
“Quite simply, it’s one of the most exciting bands in world
—TIME OUT CHICAGO
music right now."

Dracula Inquest
Continues through Aug. 17 at Central
Works, The Berkeley City Club,
2315 Durant Ave., Berkeley. Tickets
are $15-$28; call (510) 558-1381 or
visit centralworks.org.

SUN

AUG

10

BOX OFFICE
201 Franklin at Fell
Tue–Sat, 11am–5:30pm
No service charge at Box Office
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THE WHORE NEXT DOOR

Chef Flesh
By Siouxsie Q
Start with a dash of bur-

soup was delicate to the point of
blandness, but the salad was fresh
lesque, a tablespoon of kink, and a
and perfectly dressed. Highlights of
full cup of swingers. Pour everything
the meal included an hors d’oeurvre
in a large San Francisco loft; sprinkle
of dates stuffed with goat cheese,
with candlelight and plenty of wine.
rolled in panko, and hand-fed to
Mix awkwardly for three hours and
me by a curvy MILF type. A robust
you’ve got Our Gourmet Life: San
Bordeaux accompanied the main
Francisco’s infamous “erotic dinner.”
Food and sex often get combined course: one of the best steaks I’ve
ever sunk my teeth into. The steak
because people are more comfortalso came with a more-than-genable with the sensual experience
erous helping of puns about the
of food than they are with physical
chef’s “meat.”
intimacy, so they start with food
As the night wore on, the
to break the ice. Our Gourmet Life
servers lost more of their
is an elaborate invitation into a
clothing and became
community of people who love
more aggressive with
combining the two.
their advances toWhen I arrived, I was
ward the guests. My
greeted at the door by an
date had his shirt
enthusiastically naked
repeatedly ripped
young woman. She gave me
off over the course
a tour of the spacious loft,
of the meal. A servwhich included a room off the
er sat on his lap and
dining area with several kingplayed with his nipples
size beds and a lavish stone
despite his continual
bathroom featuring a Jacuzzi
protests.
hot tub that she promised
The dinner ended on
could fit at least 10 people
a strange note with
at once. The dining table
overly sweet dessert
was set for six and
wine, fruit that
featured a sculpture
tasted like canned
of a large rooster as
peaches, and my
the centerpiece.
date telling the
A server told me
server, “No means
that if I wanted to
no. Good touch, bad
touch the chef’s
touch!”
cock, I was more
isabeldreslerphotography.com
The chef came out
than welcome.
from the kitchen and
The founder
addressed us again. “This is the forand chef of Our Gourmet Life,
mal end to the dinner, but you are
Chris Hubbard, was busy prepping
welcome to stick around and play
the five-course feast, but was hapif you’d like.” His closing speech
py to chat with me while he cut
reminded me of the disclaimer that
buttery puff pastry into perfect
often comes in the last 15 minutes
rectangles. Hubbard never went to
of an erotic massage: “This is the
culinary school; he is entirely selfend of the time that you’ve paid
taught. The erotic dinners started
for, but if you’d like to spend a little
as a hobby but have turned into
personal time together before my
a side business, though he says
next session I’d love for you to stay.”
it’s hardly profitable. The whole
As I excused myself to the exendeavor is a labor of love. He also
travagant bathroom one last time,
let me in on a little secret: Our
I heard a guest ask a server if it was
Gourmet Life isn’t really about the
time to get into the hot tub. On my
guests’ experience; it’s about the
way back from the bathroom, I saw
experience of the servers. The servers are all volunteers — no one gets two of the servers rolling around
on one of the giant beds in the
paid, which I found shocking as a
dark.
sex worker and a former waitress.
In the “Frequently Asked QuesServing food at a formal affair is
tions” section of Our Gourmet
hard work, and so is taking your
Life’s website, it is made very clear
top off for a room full of strangers.
that this is not a sex or BDSM
But the servers volunteering at the
party and any touching that may
dinner seemed excited and titillathappen during the dinner “would
ed by their roles for the evening.
The servers flirted, lightly touch- happen above the waist.”
But there’s no telling what haping each other and the guests. The
pens at the after-party. I didn’t stay
first courses were served: a light
to find out.
soup with roasted parsnips, mushrooms, and shrimp followed by an
SiouxsieQ@SFWeekly.com
arugula and nectarine salad. The
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A FLAT-OUT MASTERPIECE.’’

‘‘

MICK LASALLE

PATRICIA

LORELEI

ELLAR

ARQUETTE COLTRANE LINKLATER

ETHAN

AND

HAWKE

Written and Directed by

Richard Linklater

12 YEARS IN
THE MAKING

BOYHOODMOVIE.COM
LANDMARK
THEATRES

SPECIAL ENGAGEMENTS NOW PLAYING

SUNDANCE CINEMAS LANDMARK THEATRES LANDMARK THEATRES SMITH RAFAEL LANDMARK THEATRES CINEMARK CENTURY 16

EMBARCADERO

KABUKI CINEMA

CALIFORNIA
THEATRES

PIEDMONT
THEATRE

FILM CENTER

AQUARIUS

DOWNTOWN

1118 FOURTH ST THEATRE
PLEASANT HILL
4186 PIEDMONT AVE BET A & B
430 EMERSON ST
125 CRESCENT DR
AT LINDA (510) 985-1252 (415) 454-1222
(650) 327-3241
1-800-FANDANGO 916#
OAKLAND
PALO ALTO
SAN RAFAEL
PLEASANT HILL
ADD’L ENGAGEMENTS START FRI, AUG 1
CINEMARK
CINEMARK
LANDMARK THEATRES CAMERA 7
SUMMERFIELD
WALNUT CREEK 14 GUILD
PRUNEYARD SHOPPING CINÉARTS @ SANTANA REGAL CINEMAS
UA STONESTOWN TWIN 2 CINEMAS (707) 522-0719
1201 LOCUST ST,
949 EL CAMINO REAL CTR - 1875 S. BASCOM
ROW 3088 OLSEN DRIVE
501 BUCKINGHAM WAY
551 SUMMERFIELD DR
1-800-FANDANGO 971# (650) 266-9260
AVE (408) 559-6900
1-800-FANDANGO 983#
(415) 681-0331 SAN FRANCISCO SANTA ROSA
WALNUT CREEK
MENLO PARK
CAMPBELL
SAN JOSE
1881 POST ST AT
1 EMBARCADERO CTR, FILLMORE C
(415) 346-3243
(415) 352-0835
SAN FRANCISCO
SAN FRANCISCO

The Kill Team
Not rated. Opens Friday
at the Opera Plaza Cinema.
If it’s true that ain’t no man righteous,
no not one, then it must be all the more
difficult to be moral in the ethical quagmire of a pointless war, and Daniel
Kraus’ absorbing documentary The Kill
Team demonstrates how badly trying to
do the right thing can backfire. Adam
Winfield was bright-eyed and bushytailed when he joined the Army in 2009,
intending to fight the good fight in Afghanistan. Upon arriving, he discovered
that not only was there not nearly as
much adrenaline-pumpin’ action as he’d
been lead to believe — a fellow soldier
descrbes hearing “Danger Zone” from
Top Gun in his head during his first firefight — but that one of the ways the
men in his unit dealt with the boredom
while proving their testosterone levels
was by killing unarmed Afghan civilians,
then planting weapons on their bodies
to make them look like terrorists. The
Kill Team follows not only how Winfield’s whistle-blowing on these atrocities (aided by the steadfast,
heartbreaking support of his parents)
resulted in one of the largest war crimes
investigations in memory, but also how
the Army hung Winfield out to dry. And
along with the recent Afghanistan combat documentary Korengal, The Kill
Guardians of the Galaxy

is a fine summer romp.

Team makes the flag-waving jingoism of
Lone Survivor seem even more pandering. Sherilyn Connelly
Guardians of the Galaxy
Rated PG-13. Opens Friday.
You’ll be hearing from now on that the
best movie of the summer is a sci-fi adventure romp whose ensemble includes
a feisty raccoon with the voice of Bradley
Cooper and Vin Diesel as a piece of
wood. That casting isn’t bad, actually, as
CGI enhancement does both of those
actors a favor. But whatever the baseline
of your expectations, it’s hard not to see
Guardians of the Galaxy as a best-casescenario result of comic-book cinema
having spread itself too thin. This is of
course a ragtag-posse picture, so other
almost-personalities also are on hand:
Former WWE wrester Dave Bautista, as
an honorable dolt, just seems happy to
be here, while Zoe Saldana, painted
green, seems too tender-hearted and
waifish for the tough demeanor and action-chick athleticism that’s been assigned to her. Default team leader Chris
Pratt plays an amiable rascal-doofus
who was abducted by space pirates on
the day his mom died, then forced into
the servitude of a Raiders of the Lost Ark
homage shortly thereafter. Abetted by a
Walkman full of ’70s pop, his leadership
consists mostly of setting the movie’s

Adam Winfield and family react
to sentencing in The Kill Team.

tone, an athletic half-boogie, half-shrug.
These larkiest of Marvel superheroes
power through their blah-blah plot,
striking earnest poses and cute subversions thereof, but even the irreverence
feels canned, and a high incidence of
hackneyed setups being paid off is not
the same thing as narrative satisfaction.
It’s fine, and sometimes fun, but hardly
a marvel. Jonathan Kiefer
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“THE SUMMER’S MOST
BEGUILING ROMANTIC COMEDY

Colin Firth and Emma Stone Make a Magnetic Pair of Opposites.
Emma Stone Lights up the Screen. The Actors
are a Pleasure to be Around.”
-Peter Travers, ROLLING STONE

Magic In
The Moonlight

Happy Christmas
Written and Directed by
Rated R. Opens Friday
at the Roxie Theater.
Woody Allen
Joe Swanberg’s Happy Christmas has
the same modern, semi-improvised inWWW.SONYCLASSICS.COM
die feel and subtext about the perils of
alcohol as last year’s Drinking Buddies
SAN FRANCISCO LANDMARK CLAY
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NOW CENTURY
CENTRE 9 AND XD
2261 Fillmore St,
LANDMARK ALBANY TWIN
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— and possibly others of the several
845 Market St. #5, SF
San Francisco
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PLAYING (800) FANDANGO
(415) 561-9921
LANDMARK PIEDMONT
CENTURY REGENCY
feature films the startlingly prolific
VIEW THE TRAILER AT WWW.MAGICINTHEMOONLIGHTMOVIE.COM
Swanberg has already made this decade
— but it’s also an improvement in that
it’s not as burdened by the needs of a
plot as Drinking Buddies. That sounds
3.95" X 3.5" WED 7/30
like a criticism, but it really isn’t, because Happy Christmas is at its heart a
SAN FRANCISCO WEEKLY
hang-out movie, and Swanberg gives it
DUE MON 4PM
room to breathe. Not that there isn’t a
story: Boozy party girl Jenny (Anna
Kendrick, effectively cast against type)
AE: (circle one:)
Artist: (circle one:)
ART APPROVED
comes to stay with her brother Jeff
Angela Maria Josh
Heather
Staci
AE APPROVED
(Swanberg), his wife Kelly (Melanie
Tim
Jane
Emmett
Steve
Philip
CLIENT
APPROVED
Lynskey), and their infant son Jude
(Jude Swanberg, direct relation). SomeConfirmation #:
Deadline:
mild havoc is wreaked, unexpected relationships are formed, lots of grass is
smoked, and nothing of great consequence happens, but it doesn’t need to.
Thematically, Happy Christmas is one of
the rare films, let alone films directed
by a man, to support a woman prioritizing her work life over her family life.
The Scott Pilgrim vs. the World faithful
Reviews
showtimes
will also get to see the actors who
played Scott’s younger sister (Kendrick)
and his bandmate (Mark Webber)
and more
hooking up, and that alone is a terrific
Christmas-in-August present. SC
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ARTS & CULTURE FILM LISTINGS
Visit SFWeekly.com/movies for complete film listings
* = We recommend it.
ONGOING
* A Most Wanted Man Without the goneness of Philip
Seymour Hoffman hanging over it, what would A Most
Wanted Man be worth? Hoffman as a gruff German
spy at the center of a canny John Le Carré thriller
is a concept so inherently good that we may count
ourselves lucky to have seen it realized before the
actor died. But the same movie less successfully
posits Rachel McAdams as a human rights lawyer,
Willem Dafoe as a morally conflicted banker, and
Robin Wright as a hawkish CIA agent with whom
Hoffman’s righteous old-school intelligence man,
a human ash cloud of jaundiced wisdom and sly
one-liners, tries to negotiate. Here, it may be an inside joke that Wright’s hair has been done in the color
and shape of Hitler’s. As adapted by Andrew Bovell
and directed by Anton Corbijn, A Most Wanted Man
is an effective illustration of the Le Carré mystique,
but for all the nuance of its plot — about a Chechen
asylum seeker, the heir to a heap of dirty money,
turning up in an Islamic enclave of war-on-terror
hotspot Hamburg — the movie seems for Corbijn less
an ecstasy than merely an exercise. What suspense
there is comes mostly from the clarifying thrill of
hanging on Hoffman’s every word. We’re left to mourn
and to wonder: Had he not succumbed, what other
movie accents might this born performer have had
such a great time with? (JK)
Begin Again Coming out of nowhere in 2006, writer-director John Carney’s Once was a demo-tape
revelation of a movie, the understated alt-pop
antidote to a scourge of prefab overblown musicals.
Carney’s newest film seems in many ways like
a glossed-up Once remix, with songs less good,
actors more famous, and moments of truth mostly
in quotation marks. It’s the same basic stuff: a romance consummated chastely through the making
of a record, this time with Keira Knightley as a
woebegone singer-songwriter and Mark Ruffalo
as the washed-up producer she inspires. Together,
fleshing out her songs and recording them live in
various outdoor New York City locales, they seek
correlation between heartache and hooky melody,
and ponder the everlasting tension between creative
integrity and mainstream success. While stubbled,
rumpled Ruffalo gets reduced to cigarillo-waving
shtick, Knightley mists her eyes and bites her lip
as only she can. “I think that you lost the song in
the production,” her character eventually tells the
fame-spoiled boyfriend who left her, a sensibly cast
but perfunctory Adam Levine, and it almost sounds
like a filmmaker’s note to self. (JK)
*Boyhood In Richard Linklater’s marvelous new film,

a Texas schoolboy, played by Ellar Coltrane, grows
up right before our eyes. He’s 18 when the movie
ends, and it transparently took a dozen years to
make. Where does the time go? Maybe only Linklater could do a radical narrative experiment that’s
also just another low-key slice of life. Obviously,
Boyhood required rigorous control, but never does
it give off a sense of the filmmaker clutching it too
tightly. The boy’s sister is played by the director’s
daughter Lorelei, and their parents are played by
Patricia Arquette and Ethan Hawke, whose complete
on-boardness with Linklater’s project manifests in
some of the best work they’ve ever done. It could
easily have been too tightly packed, with all those
years too brusquely clipped and crammed into just
a few hours, but the real coup is that it’s filled with
open space. Linklater always has understood the
poetic possibility of cinematic ellipses. So Boyhood
has a lifelike metabolism. You blink and suddenly
someone’s gone, long gone. There are periods
when aging is less apparent, at least on the older
characters, but what does stand out is how their
personal circumstances change. Some patches seem
more polished than others, but that unevenness only
fortifies the movie’s credibility. The long-game drama
always defaults to something profoundly ordinary.
It’s beautiful, and what cinema was made for. (JK)
Earth to Echo A tween-age hybrid of E.T. and The
Goonies distinguished by its found-footage conceit, Earth to Echo details the nightlong efforts of
three best friends to help a stranded alien get back
home. On the evening before their suburban Nevada
community is razed to make way for a new freeway,
videographer Tuck (Brian “Astro” Bradley), nerdy
Munch (Reese Hartwig), and foster-kid Alex (Teo
Halm) find themselves on an unlikely odyssey when
wonky cellphone maps lead them to the desert, where
they discover a tiny owl-eyed robo-extraterrestrial.
While avoiding nefarious agents intent on capturing
this intergalactic visitor, the kids follow Echo’s
directions to collect various parts for his spaceship,
a quest that director Dave Green dully dramatizes
through Tuck’s shaky first-person cinematography
and a gaggle of internet-inspired graphics. Yet Earth
to Echo is such a milquetoast affair that there’s never
any suspense about how things will turn out for
anyone involved. It’s little more than a tech-saturated
retread of superior kid-based adventure sagas. (NS)
I Origins Mike Cahill’s audacious I Origins touches on
a number of Big Subjects, such as reason versus
spirituality, scientific hubris, and the perils of
hooking up with supermodels. It’s probably going
to end up on an equal number of “Best of” and
“Worst of” end-of-year lists. Protagonist (“hero,”
not so much) Ian Gray (Michael Pitt) is a scientist
obsessed with eyes. In addition to taking close-up
pictures of the peepers of anyone who doesn’t find
the request creepy, his work is to make colorblind

“IT’S

BOTH FUNNY AND
JAW-DROPPINGLY RICH.”

– RAY PRIDE, NEW CITY
“

Swanberg furthers
his development

into a filmmaker of nimble nuance with
a real sensitivity to his performers.”

– MARK OLSEN, LOS ANGELES TIMES
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mice see colors, with the goal of eventually bringing
sight to species that never evolved eyes. It’s your
typical tampering-in-God’s-domain kind of stuff, but
since he says he doesn’t believe in God, he willfully
chooses to miss the point of the metaphor. Indeed, he
hopes to end the whole Intelligent Design/“a watch
needs a watchmaker” debate, which is a perfectly
noble goal — but, as atheistic scientists tend to be
stereotyped in movies these days, he’s a smug,
charmless nozzle. I Origins is by no means the same
kind of overt anti-scientist propaganda as God’s Not
Dead, but since it plays its themes and emotions in
broad, operatic strokes, Ian lacks the sense of joy and
wonder found in, say, avowed atheists (and past and
present Cosmos hosts) Carl Sagan and Neil deGrasse
Tyson. (That I Origins comes on the heels of Pitt’s
truly disturbing performance as Mason Verger on
Hannibal only ups the creep factor.) Ian is also a
floppy-haired New York hipster, and at a Halloween
party he meets Sofi (Astrid Bergès-Frisbey), a fashion
model who quite reasonably decides to flee Ian
when he says a dumb thing during impromptu sex
in a tastefully squalid closet. Thanks to a series of
coincidences at 11:11 a.m. on 11/11 — hey, ever notice
how the numeral 1 looks not unlike the letter I, which
itself is a homophone for “eye,” and when you put two
1s together they look like a pair of eyes, especially if
you’re watching a movie that will probably inspire
several academic papers on eyeball imagery in the
cinema? — Ian successfully stalks Sofi, and they pick
up where they left off. Unlike Ian, Sofi believes in
souls and reincarnation and has reasonable ethical
objections to mutating eyeless worms to make them
grow eyes. She’s the classic Manic Pixie Dream Girl,
and while it’s typically the MPDG’s job in these movies
to teach the boy how to lighten up, I Origins is playing
a longer game than that. When a bizarre accident at
the end of the first act cleaves Sofi from Ian on what
was supposed to be their (ill-considered) wedding
day, the picture jumps forward seven years and
starts playing the cards it’s dealt, moving into the
realm of spiritual science fiction. Though it moves at
a brisk pace and is gorgeous to look at it, I Origins is
a frequently confounding movie, one that will anger
as many people as it will enchant. It’s a film about
not just the male gaze, but the reciprocal gaze — it
would make a wonderfully abstract double feature
with Godfrey Reggio’s Visitors — but the gender
politics are still troubling, particularly the character
of Karen (Brit Marling). She’s Ian’s lab assistant
turned wife and mother of his child, and writer/
director Cahill gives her a Stepford-level tolerance
for Ian’s occasionally literal masturbation over that
one hot girl he was involved with years ago. Still, few
recent films so motivated by the leading man’s boner
have such deep thematic ambitions, or are likely to
inspire such heated post-viewing conversations. (SC)
*Land Ho! The low-key action of Land Ho! involves
hanging out with a pair of silver-haired former
brothers-in-law who, having drifted apart in the wake
of divorce and widowerhood, find themselves on an
impromptu holiday together in Iceland. One’s a feisty
southerner (Earl Lynn Nelson), the other a taciturn
Australian (Paul Eenhoorn), and their dynamic is
familiar, but thankfully more so from life than from
movies. A credit to writer-directors Aaron Katz and
Martha Stephens, this gently invigorating mediation
on mortality and companionship is a movie whose
essence is meandering, yet it moves very briskly from
scene to scene. That’s a shrewd rhythmic balance,
wholly organic to the characters’ cognizance of
having more life behind them than ahead. Nelson
is Stephens’ cousin, and this is the second film of
hers that he’s been in. It’s easy to see why; he’s a
great find, eccentric in a camera-ready way without
being artificial. As his straight man, Eenhoorn seems
perfectly cast and entirely without vanity. Iceland,
too, is a character here, the duo’s otherworldly third
musketeer, and Katz and Stephens gamely prowl its
landscape for the occasional treasure of a stunning
image. Most importantly, though, the filmmakers
don’t presume to reinvent the recognizably shopworn
two-guys-on a-trip scenario. Instead they simply
relax into it, as one might gradually and gratefully
lower oneself into an arctic hot spring. (JK)
Le Chef Daniel Cohen’s Le Chef is a French foodie
comedy that spins out control in the third act, but
is pleasant enough until then. Alexandre (Jean Reno)
is a veteran chef who finds himself at risk of being
booted from the restaurant bearing his name by the
new CEO, who’s determined to modernize the joint
with the fancy-pants new “molecular” food that
Alexandre despises. In desperation, Alexandre brings
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on intern Jacky (Michaël Youn), a perky young chef
and fanboy who knows Alexandre’s work better than
Alexandre himself. Le Chef is almost aggressively
frothy, and it frequently wallows in the delicious
taste of things the audience will probably never
try, but it loses its buddy-picture goodwill with an
ill-considered scene in which Alexandre and Jacky
go undercover dressed as a samurai and geisha. It’s
played as farce, but this incursion of yellowface and
drag effectively turns Le Chef into the one thing a
film about tasty food shouldn’t be: distasteful. (SC)
Magic in the Moonlight is Woody Allen’s film product
for 2014. Stanley (Colin Firth) is an arrogant British
stage magician in 1928 who, much like the recently
deceased (but never mentioned) Harry Houdini,
moonlights in exposing fake spiritualists. His fellow
conjuror Howard (Simon McBurney) invites Stanley
to spend an indefinite amount of time in the opulent
French home of the Catledge family in order to
debunk spunky young American clairvoyant Sophie
(Emma Stone), whom Howard says is bilking the
Catledges out of their fortune with claims that she
can contact the matriarch’s late husband. Magic in
the Moonlight’s tone is much lighter than last year’s
emotionally harrowing Blue Jasmine — if anything,
it has hints of 1982’s A Midsummer Night’s Sex
Comedy — and it also helps that the actors seem
much more comfortable in their roles. Maybe it’s
because the Brits have more theater training
and thus more experience with cold reading, but
there’s less of the flailing and awkward groping for
under-rehearsed dialogue so prevalent in Allen’s
post-’90s work. (There’s even some editing during
one-on-one conversations!) And while there’s the
extreme age difference between Firth and Stone
that we tend to associate, uncomfortably, with Allen,
Magic in the Moonlight’s setting at least makes his
standard needle-drop soundtrack culled from his
record collection more appropriate than usual. (SC)
Mood Indigo Boris Vian’s 1947 novel L’Ecume des Jours
(Froth on the Daydream) finds its way into movie
form for the third time, froth very much intact,
courtesy of French whimsy junkie Michel Gondry.
Who better to reimagine that old surreal chestnut
about a well-to-do young man, the inventor of a
cocktail-making piano, marrying a woman with the
peculiar life-threatening condition of a flower growing
in her lung? Well, Mood Indigo is more tedious and
less fun than Gondry’s last movie, which is saying
something because that one was a rambling conversation with Noam Chomsky. Theoretically it should
help that his lead players here are Romain Duris and
Audrey Tatou, known allies of the stridently cutesy,
but they only really contribute by having enough
stamina to withstand the director’s manic shotgun
blasts of arty gestures. Characters this cartoonish
need simpler backgrounds, and no amount of rolling
around in spazzy stop-motion animation, dancing on
spindly puppet legs, or picnicking in a split-screen of
sunny and rainy skies will get us to care more about
them. This stuff makes Wes Anderson look like an
ascetic. Frayed with lack of discipline from moment
one, Gondry’s frolic proceeds hastily from merry to
morose before finally petering out. Can he even sit
still long enough to feel anything? (JK)
Planes: Fire & Rescue Pixar’s Cars begat Cars 2, which
begat Planes, which begat Bobs Gannaway’s Planes:
Fire & Rescue, the closest thing we’re getting to a
Pixar movie this year. But other than being set in
the same universe as the Cars pictures, it’s really
nowhere close to being a Pixar movie. Its provenance
is DisneyToon studios, a division which does primarily
straight-to-video product like Bambi II and Cinderella
III: A Twist in Time. (Disneytoon outsources much
of the labor to Prana Studios in India, resulting in
the bizarre juxtaposition in the closing credits of a
shitkicking Brad Paisley country song playing over the
names of several hundred Mumbai citizens.) Plotwise,
when hotshot flier Dusty (Dane Cook) loses his racing
mojo (read: virility) due to a damaged engine, he
trains to become an aerial firefighter under the gruff
Blade (Ed Harris). The story is just a vehicle for gags,
and while that’s not necessarily a bad thing — last
year’s true Pixar release Monsters University had
a joke-per-minute rate that was just astonishing —
Planes: Fire & Rescue wastes no time getting to
the first fart joke, and never rises above that level.
It’s lowest common denominator entertainment, a
TV movie playing on larger screens, and at least it
has the good taste to be only 83 minutes long. (SC)
*San Francisco Jewish Film Festival Begging your
indulgence, this briefest of critical dispatches on
the annual San Francisco Jewish Film Festival will

begin and end with talk of a movie about a movie
critic. Outwardly the most Jewish thing about El
Critico, from Argentina, might be a single mezuzah,
glimpsed only briefly, in one apartment-building
doorway. But then there’s also the rather resonant
question of who gets to call that apartment home.
And broader questions of survival, of assimilation, of
the cultural dialectic between analysis and creative
participation — including that age-old one about how
to reconcile cerebral Godardian detachment with the
heart-swelling wish fulfillment of romantic comedies.
These queries plague the mind of the eponymous
sourpuss intellectual in El Critico, a fairly light movie
which nonetheless heavily wonders what difference
if any movies can make in the world. Maybe the only
way to find out is to see a lot of them. This year’s
SFJFF, which runs from July 24 to Aug. 10 at the
Castro Theatre in San Francisco, as well as other
venues in Berkeley, Oakland, San Rafael, and Palo
Alto, contains 70 films from 18 countries, touches
on every tone and topic you’d imagine might be
relevant to a Jewish film festival, and can’t help but
advance a broad-ranging cultural conversation.
It opens with The Green Prince, a thriller about a
Palestinian informant and his Israeli handler — the
third such film to be made in as many years, but the
only one that’s a documentary — and also puts up
portraits of such diversely famous figures as Sholem
Aleichem, Susan Sontag, and Uri Geller. Of course,
just as Jewishness ultimately isn’t reducible, this
festival can’t be boiled down to a single film. But
the one that first caught your correspondent’s eye,
naturally enough, was the movie about the critic. The
hero of El Critico only starts out as a snob, and the
movie he’s in becomes a cultural affirmation. Like
the festival, it’s an answer to cynicism. sfjff.org. (JK)
*Siddharth Writer-director Richie Mehta’s Siddharth
begins with the title character, a pre-teen boy, being
put on a bus by his father and saying goodbye. He’s
gone before we’ve even really seen him, and what
follows is the awful feeling that his dad may never
see him again at all. Business hasn’t exactly been
booming for Mahendra (Rajesh Tailang), a meek zipper
repairman who works the streets of Delhi, so with
acknowledged desperation he’d hoped that sending
Siddharth off to work in a factory would bring their
extremely modest household an essential second
income. Instead, the boy goes missing, and Mahendra’s
quest to find him — to even find out what happened to
him — gets stymied at every turn. Cops and bureaucrats reprimand him for child labor-law violations. His
terrified wife (Tannishtha Chatterjee) rages at him for
failing to provide. The factory manager carps about
the cost of replacing a lost employee. All legwork
falls to Mahendra himself, but he clearly can’t afford
it. And, with Siddharth presumed abducted, the
search seems increasingly futile anyway. Eventually
a street kid says, “Maybe he got lucky and left this
world.” So obviously Mehta’s film won’t be playing
out like some Liam Neeson potboiler. Nor is it quite
the social-issue picture many First World viewers
might expect. Catharsis won’t come easily here. And
Siddharth won’t easily be forgotten. (JK)
Wish I Was Here Here’s the new one from writer-director-star Zach Braff. Are we ready to give him a
fair shake? Prerelease points of contention include
that grammar-nerd bait in the title, the fact that
he had the gall to Kickstart it, and, perhaps most
fundamentally, the post-Garden State backlash.
A decade ago, it was twenty-something angst, and
now Braff has moved on, without really moving
on, to thirty-something angst. Parental mortality
remains a key theme, here with Mandy Patinkin as
a conservative Jewish father whose fatal cancer
saps the budget for yeshiva school, forcing Braff’s
protagonist, an underemployed L.A. actor, to homeschool his own two precocious kids. He also has a
frustrated bread-winner wife, played by Kate Hudson,
and a layabout brother, played by Josh Gad. Most
importantly, he has dreams, and fears, and piled-up
frustrations. You can see them on his face in the
montages, and hear them echo in the overloaded
indie-pop soundtrack. Wish I Was Here has soul, sure,
but it’s the soul of a habituated entertainment-industry professional. This is exactly as sincere and as
funny as you’d expect from a contraption designed
to prove it’s possible to walk and chew gum, and tug
a heartstring and gaze into a navel, at the same time.
Toss in moments of truth, get out bits of business.
There is something generous in how Braff doesn’t
hog all the weight-bearing work for himself. But then,
in the end, there isn’t all that much real weight to
bear. Maybe in another 10 years? (JK)
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GREAT, MORE VAMPIRES.

A Bug on
the Wall of
Calamity
I had a nightmare. I was

some sort of insect and I was high up
in the corner of a large television studio boardroom. There was a halogen
lamp that I had to avoid out of fear of
being incinerated. When I hopped
too far over near its crater, the heat
would repel me back. (I was a katydid.) This somehow morphed into
thoughts of the so-called “super volcano” that has folks in Yellowstone
on edge. If this baby blows, the U.S.
will be destroyed from California to
Tennessee. Remember the end of
Fantasia and how the dinosaurs died
in it? Yeah, that’s what’s in store. So a
lot was running through my little
bug head.
I looked
down over the
long table of
executives and
writers. The
writers were
the ones in the
Joyce Manor
T-shirts. The
business dudes
were in ties. “Get
this,” says one
of the business
guys, holding his
hands up to make a fake camera
lens. All he needed was jodhpurs
and a megaphone. “We’ll hop on
this whole vampire thing, bring in
Guillermo Del Toro…”
“Oh, he’s hot,” says the only female writer.
“No, not Benicio Del Toro, Guillermo. He looks like Diego Rivera.
Made Pan’s Labyrinth.”
“Ooh.”
At this juncture I can clearly
make out that I am in the offices of
FX and they are talking about The
Strain, the new show that combines
pandemics with vampires and zombification. I know — so ’03. Calamity sells. Just ask Yellowstone.
I rub my back legs together and
sigh. So many bad decisions went
into the making of this show, and
they all happened right here. I was
witnessing it. Was I supposed to
intervene? Was I supposed to chirp
and create a swarm that engulfed
the room? A calamity to stop this
calamity?
Mistake No. 1: The vampire
arrives at an airport on the first episode, but all the employees see is
a gigantic, satanic box of dirt with
a latch on the inside and nothing
else. Hmm … curious. “What do
you suppose that is?” they all ask
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one another. In this alternative
universe, no one has ever seen
Dracula. Okay, fair enough, let’s
suspend our disbelief. Mistake No.
2: Casting Corey Stoll from House
of Cards as the main investigator,
but giving him a shitty hairpiece
and the nickname “F.” This of
course results in actual exchanges
where people say, “Hey F, you….”
Third mistake: Throw the CDC at
the problem even though there’s
initially no sign of anything contagious happening to anyone.
Eventually, we realize that there are
these worm things that probably
transmit vampirism, but the main
threat seems to be the big guy who
looks like Nosferatu — another
movie no one in this city has
ever seen.
“Sir?” says a writer in my dream.
“Isn’t the whole sarcophagus with
dirt thing a bit, um, overused? How
about our guy at least gets transported via a lawn sod company or
something.” He
is shot down.
Suddenly
I’m in the pawn
shop of the guy
who is basically
the Van Helsing
of this trainwreck, David
Bradley as Abraham Setrakian.
He’s a grizzled
Miss Marple,
someone who
looks weak and
withered but might just save the
day, folks. Will no one listen to
him when he says there’s danger
afoot? He has a heart in a jar and
it moves; he feeds it blood. He’s
got Nosferatu’s number all right.
Until he can get the CDC on board,
he’s the only one who recognizes
the peril humanity faces. “I only
last eight episodes,” he tells me. (I
guess he noticed me perched on a
desk clock.)
I want to tell him it’s okay, that
I can’t see this show lasting more
than a season anyway. There’s too
much going on, and it’s way too
derivative. Whenever big-time directors get involved in TV it usually
goes horribly wrong (except for
Ridley Scott and The Good Wife),
though, to be fair, Alicia Florrick
isn’t going to be giving birth to an
alien creature.
If I could speak, I would tell
David he’s a great character actor
anyway, and will always find work
even after this show tanks. Television is a fickle mistress. But all
I can do is chirp and rub my back
legs together.
Whirr whirr whirr.
Katy.StClair@SFWeekly.com
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EAT MEAT AND TWO

FLAVOR

The Reunification of Dinner

Still Matters

Red Dog revives the lost art of the entrée.

EL TORO

By Anna Roth

598 VALENCIA ST.
@ 17TH STREET

Small plates have been pop-

ular for so long that I’ve grown accustomed to their quiet tyranny. The
hassle of trying to share a few bites
that aren’t really made to be shared,
the long odds of assembling a coherent meal from appetizers, the anxiety
over whether you really need “three
to four plates per person” or if you
can get away with two … all dining
out disorders of the modern age. Not
so long ago, the only places that
served small plates were tapas bars
and dim sum restaurants.
Lauren Kiino, of the Ferry Building’s Il Cane Rosso and SOMA’s
new Red Dog, has always known
there was a better way. She understands a thing or two about the
art of the entree, a well-composed
plate with a protein, a starch, and
a vegetable wedded together with
sauce. In the face of such simplicity,
there’s no need to make a half-dozen decisions, only one, and with
her food you’re guaranteed something interesting: The main dishes
hum with as many contemporary
techniques and ingredients as classic ones. If only the rest of her new
restaurant were as well put together as its entrées.
Kiino’s food is the reason I’ve
returned to Il Cane Rosso (“the
red dog” in Italian) more than any
other business in the Ferry Building
over the years. That stand excels at
square meals through a California
lens: rotisserie chicken with marinated beets and farro, a warm egg
salad sandwich with a little gem
and avocado Caesar, short ribs with
mashed potato and salsa verde. Tables are often hard to come by near
the restaurant, though, and despite
the Ferry Building’s many charms,
it’s not an ideal destination for a
leisurely meal.
That’s where Red Dog comes
in, a project long in the making
that keeps the farmhouse-casual
spirit of Il Cane Rosso, even if
its mostly concrete interior is
pure SOMA faux-industrial. On a
summer evening, you might order
a beefy short rib perched atop al
dente butter beans and dotted with
blistered cherry tomatoes, all tied
together with a buttery, rich sauce
with just a hint of horseradish.
Or the nicely cooked petrale sole,
paired with some wilted lettuce
and English peas; the plate’s only
misstep was the roasted new
SFWEEKLY.COM

431-3351
PANCHO VILLA
3071 16TH ST.
@ VALENCIA ST.

864-8840

sfpanchovilla.com
SERVING THE

FINEST NY STYLE PIZZA
FOR 25 YEARS!

Nathaniel Downes

bean salad, a sort of take on the
potatoes, which looked craggy
Cobb, with a smooth, garlicky
and crisped but turned out to be
dressing and a smattering of boiled
disappointingly dry and mealy.
egg and shaved radish about the
At lunch, SOMA workers talk
plate. Like a great Cobb, it’s made
Series-B funding and Tinder
by a liberal hand with high-quality
profiles over combos of soup,
sandwich, salad, and cookie. Kiino’s bacon bits. Unfortunately the same
generosity wasn’t extended to the
sandwiches skew rich, like a deepsummer corn salad.
fried pork trotter
It was maybe too
burger topped with
early in the season
pickled beets and
— the corn was
served with thickRed Dog Restaurant
crunchy, bitter, and
cut french fries.
303 Second St.
the sprouted grains
She’s brought over
Plaza, 692-0211,
reddogrestaurant.com.
sharing the plate
the much-beloved,
Hours: Mon-Fri 8 a.m.-10
added crunch and
anchovy butterp.m., Sat 10 a.m.-10 p.m.,
more bitterness
laced warm egg
Sun 10 a.m.-9 p.m.
that wasn’t
salad sandwich
counteracted by
from the Ferry
Short rib $25
the few tomatoes
Building, served
Petrale sole $26
or the dusting
open-faced on
Sandwiches $12-$14
of sorrel.
toasted rustic
Lunch combos $13-$14
Things got a
bread. The green
Salads $11-$12
little fuzzier as
olive-studded tuna
Chicken wings $10
you strayed from
melt is lighter,
Cocktails $10
the main courses.
more fish than
Desserts $10
The deviled ham
mayo, though it
Scotch egg had
is topped with
a crisp shell and
burrata. There’s
perfectly seasoned interior, but
a stalwart burger and a roasted
chicken wings were just one-note
chicken sandwich with blue cheese
hot, utterly forgettable (a shame,
dressing.
as we are in something of a chickIf you’re pretending to be
en wing renaissance in the Bay
healthy today, there’s a dreamy
Area). At dessert, the grasshopper
little gem lettuce, bacon, and green
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Short ribs, butter beans,
and cherry tomatoes work in
harmony.

ice cream cake was reminiscent of
something from Baskin-Robbins
in both taste and appearance, but
better than the panna cotta, which
had too-soft custard and came with
a meringue so hard that an attempt
to cut it sent pieces skidding across
the table.
The dining room is most
pleasant at lunch, when it’s flooded
with natural light and its tables
are filled with people. The noise
level rises significantly after work,
when the bar gets busy with the
after-work crowd. Out in the dining
room, too-bright lights create a
cold atmosphere that doesn’t match
the warmth of the cooking.
But lights can be dimmed, noise
can be dampened, and the dinner
crowds will eventually come. That
corner of SOMA is changing: If
you look in any direction, there is
construction; eventually the condos
will be finished and their residents
will need to eat dinner somewhere.
They’ll find at least one place where
they can get a fully integrated meal.

$ 99
VOTED
BEST
PIZZA 3
TIMES

2109 Polk
345-0600
333 Bush
421-0700

ARTS & CULTURE

508 Castro
252-1515
1737 Haight
668-5577

3242 22nd St.
206-0555
715HarrisonSt
896-0700

ORDER ONLINE AT

WWW.ESCAPEFROMNEWYORKPIZZA.COM

Anna.Roth@SFWeekly.com
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served by the glass

Courtesy of Treasure Island Wines

EAT FRESH EATS

FREE DELIVERY
starts at 4:30PM daily
(Minimum order $45)
Garden Restaurant

Call in advance for daytime delivery.

716 Kearny St.
San Francisco, CA 94108
Tel: (415) 956-7888
Fax: (415) 956-6988
www.gardenrestaurantsf.com

Treasure
Island Wine
Tour
By Tiffany Do
A former naval base is now

10

$

the venue for music festivals, flea markets, and local wineries. Many of these
small wineries and tasting rooms are
open to the public, and some even offer
free wine and barrel tastings. Cheap,
quality wine and a day out of the city?
Sounds like a good deal to us.

FOR UNLIMITED

BEER
(WHILE SUPPLIES LAST)

August 6, 2014 | 6pm-8pm
LOCATION:

BENEFITTING:

Treasure Island Wines
995 Ninth St., Bldg. 201, 394-9463
Tastings: Sat-Sun 1-5 p.m.; $10
Founded in 2007, Treasure Island
Wines was the first winery on the island. It produces 50-plus wines on-site,
with six to eight featured at tastings.
The selection is always rotating, so go
more than once if you’re feeling up to it.
Fat Grape Winery
1080 Ave. M, 613-8925
Tastings: Tue-Sun 11 a.m.-6 p.m.; free
Fat Grape specializes in sulfate-free red
wines, with some of them dating to
2008. Its complimentary tastings may
bring you in, but the free barrel tastings
that come with any purchase may make
you stay.

RECENT OPENERS
A weekly listing of new dining spots around town. To
recommend a place, e-mail fresheats@sfweekly.com.

SPONSORED BY:
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Loló Chevichería: Alberto Pitman, chef of Loló’s
offshoot in its former space, hails from Mexico
City and has borrowed recipes from GM Roberto
Bocanegra’s Peruvian mother for this cevicheria.
Loló favorites such as tuna tacon share the menu
with lots of ceviche; also look for sangrias and
tamarind margarita slushies. 3230 22nd St.,
643-5656, lolosf.com/lolo-cevicheria.
Monsieur Benjamin: Corey Lee (Benu) and executive
chef Jason Berthold (RN74) have opened a sleek,
late-night French bistro in Hayes Valley. The 40item menu includes oysters gratinées, marrow

The Winery
200 California Ave., Bldg. 180 North,
735-8423
Tastings: Fri-Sun noon-5 p.m.; Mon-Thu
by appointment; $10 $20
The San Francisco Chronicle has made
the claim that this popular winery produces the best Cabernet Sauvignon
under $25 in the country. Judge for
yourself: Its Treasure Island location
doubles as a venue for weddings and
parties, and if you come at the right
time you can see the winemakers in action from the tasting room or balcony.
Sol Rouge
400 California Ave., Bldg. 141, 7562254
Tastings: Sat-Sun noon-5 p.m.; $15
With a vineyard in the Red Hills Appellation north of Napa Valley, Sol Rouge
produces wines similar to those from
France’s southern Rhone and Bordeaux regions. The winery is already
growing eight kinds of grapes at its
vineyard, including Zinfandel, Cabernet Sauvignon, and Syrah, and plans
to add Cinsault to the mix. It’s also a
sister company of The Winery.
Vie
400 California Ave., Bldg. 448, 7561791
Tastings: Sat-Sun noon-5 p.m., Mon-Fri
by appointment; $15
Another of Winery owner Bryan
Kane’s creations, Vie also focuses on
Rhone-like wines as well as Zinfandel-based wines. As the product of a
project started by Kane and some of
his friends, Vie prides itself on the fact
that it uses a lengthy “Old World”
bone, seafood sausage with pine nuts and beurre
rose, and gateau marjolaine with crème anglaise.
451 Gough, 403-2233, monsieurbenjamin.com.
Natoma Cabana: Dennis Leary and Eric Passetti
bring Southern comfort to SOMA in this simple bar. Specialties include the Natoma Punch
featuring bourbon, orange juice, and lemon, a
Whiskey Vic, and the Antidote made with rye,
mezcal, honey, and ginger. 90 Natoma, 952-0481,
natomacabana.com.
Townie: Natives Nima Shokat and Maianna Voge of
Missouri Lounge bring another bar/restaurant
to the neighborhood. Housemade chicharonnes
and beef jerky, pork belly bahn mi sandwiches,
and potato croquettes with Serrano ham and
Manchego cheese are paired with 16 beers on tap.
1799 University Ave., Berkekley, (510) 356-4903.
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Arinell PIZZA
SINCE 1975

Open Fri & Sat

'TILL 2AM
$

3.00 /SLICE

technique to make its wines. The winery also has a bocce ball court.
Bravium
995 Ninth St., (650) 207-8314
Tastings: Sat-Sun, 1-5 p.m.; free
Run by a father/son duo, this petite
winery focuses on Pinot Noirs and
Chardonnays. Each batch produces 48
to 488 cases and the winery only sells
directly to members of the mailing list
and a few stores and restaurants.

509 VALENCIA ST @ 16TH | (415) 255-1303

NEW YORK STYLE
Wine
2119 SHATTUCK AVE BERKELEY
| (510) tasting
841-4035

Now offering vegancloser
pizza atthan
this Napa.
location
Courtesy of Treasure Island Wines

The Winery
200 California Ave., Bldg. 180 North,
735-8423
Tastings: Fri-Sun noon-5 p.m.; Mon-Thu
by appointment; $10 $20
The San Francisco Chronicle has made
the claim that this popular winery produces the best Cabernet Sauvignon
under $25 in the country. Judge for
yourself: Its Treasure Island location
doubles as a venue for weddings and
parties, and if you come at the right
time you can see the winemakers in action from the tasting room or balcony.
Sol Rouge
400 California Ave., Bldg. 141, 7562254
Tastings: Sat-Sun noon-5 p.m.; $15
With a vineyard in the Red Hills Appellation north of Napa Valley, Sol Rouge
produces wines similar to those from
France’s southern Rhone and Bordeaux regions. The winery is already
growing eight kinds of grapes at its
vineyard, including Zinfandel, Cabernet Sauvignon, and Syrah, and plans
to add Cinsault to the mix. It’s also a
sister company of The Winery.
Vie
400 California Ave., Bldg. 448, 7561791 Authentic chinese • Dim sum
Tastings: Sat-Sun noon-5 p.m., Mon-Fri
by appointment;
Hand Made and$15
Fresh
Another of Winery owner Bryan
Overcreations,
20 Kinds of Dim
Kane’s
VieSum
also focuses on
Rhone-like
Dumplingswines as well as Zinfandel-based wines. As the product of a
Pot Stickers
project
started by Kane and some of
his friends,
Won Ton Vie prides itself on the fact
that it uses a lengthy “Old World”
Pancakes

KINGDOM OF DUMPLING

bone,
seafood
with pine
and beurre
Take
OuT:sausage
2048 Taraval
St.nuts
415.665.6617
rose, and gateau marjolaine with crème anglaise.
Dine in: 1713 Taraval St. 415.566.6143
451 Gough, 403-2233, monsieurbenjamin.com.
FALL IN
LOVE, HAPPENS,
GROWS
STAYS
Natoma
Cabana:
Dennis Leary
and AND
Eric Passetti
bringwww.kingofchinesedumpling.com
Southern comfort to SOMA in this simple bar. Specialties include the Natoma Punch
featuring bourbon, orange juice, and lemon, a
Whiskey Vic, and the Antidote made with rye,
mezcal, honey, and ginger. 90 Natoma, 952-0481,
natomacabana.com.
Townie: Natives Nima Shokat and Maianna Voge of
Missouri Lounge bring another bar/restaurant
to the neighborhood. Housemade chicharonnes
and beef jerky, pork belly bahn mi sandwiches,
and potato croquettes with Serrano ham and
KING OF NOODLES
Manchego cheese
are paired
with 16 beers on tap.
Hand-Pulled
Everyday
1799 University
Ave.,St.,
Berkekley,
(510) 356-4903.
1639 Irving
415.566.8318

SFWEEKLY.COM

Unusual By
Volume

by SF WEEKLY

Thai Cuisine

BEST TAQUERIA
by

DINEIN • TAKE OUT • DELIVERY

Open ‘Till 1am Every Day!

the Bay Guardian

TAQUERIA

WWW.CHABAATHAICUISINESF.COM
SUNSET

CAN-CUN
Burritos
Tortas
Tacos

By Pete Kane
It’s getting pretty tough

around here to put together a cocktail
list that qualifies as “unusual.” (Strictly
speaking, Harvey Wallbangers and piña
coladas are unusual now). But ABV, a
new cocktail-and-bar-bites spot on 16th
Street, has done just that.
Even better, it’s managed to
achieve a different look than the
subway-tile-and-Edison-bulb thing
that’s all too depressingly common.
Distressed mirrors line the walls, the
votives are the bottom half of liquor
bottles with their labels intact, and
the brass light fixtures have — in the
words of a drinking buddy who knows
about such things — an “accelerated
patination.” (It’s pretty.) The gray
paint is a tad severe, but nothing a little living-in won’t soften. Meanwhile,
in a shadowy corner, shelves of experiments in glass bottles infuse away,
among them housemade coffee and
smoked pear bitters.
But on to the liquor. The menu,
paginated by spirit and easily thumbed
through, is full of neat surprises. The
Whisky in Church (smoky scotch, oloroso sherry, maple, and those smoked
pear bitters) is both unusual and rather risky, the maple’s sweetness pulling
it back from a peaty abyss. Transamerica Punch (pisco, pineapple gum,
lemon and Fernet, garnished with a
pineapple slice) isn’t as amaro-forward
as many Fernet fans might like, but
perfectly balanced all the same.
And in food territory, everything
is there to complement an evening of
upscale cocktailing. Meat and cheese
boards (at $12-$15 for three) share
space with tasty, no-utensils bites
such as kimchee fritters ($8), chicken
pot pie empanadas ($8), falafel lamb
dogs ($8), and a pimento cheese burger ($9). Tables in the back and up in
the loft add on to the capacious bar.
Seems we have another Mission
joint where eating and drinking
through the menu is all but mandatory.

CHABAA

BEST
BURRITO
FOR 13 YEARS!

2123 Irving St
415-753-3347
Try Our Secret Menu

UNION SQUARE
420 Geary St
415-346-3121

Call for Catering Options and Discounts

rotisserie & grill
Where Latin Fusion Meets Urban Chic

2427 3rd St, SF

TOP
INSIDER SPOT!

415-913-7163

-Travelocity Editor's Pick

Monday–Saturday
8am–3pm* & 5:30pm–10pm

OPEN EVERYDAY
2288 Mission at 19th 415-252-9560
1003 Market at 6th 415-864-6773
3211 Mission at Valencia 415-550-1414

*Excluding Saturday, when we are closed for lunch.
Service begins at 5:30pm on Saturday

www.gilberths.com

Breakfast, Lunch, Dinner
& Cocktails All Day

Mon-Fri

From 9am
Sat-Sun

From 8am
2765 Hyde Street
(at Beach)

World Famous Original

"Irish Coffee"

ABV
3174 16th St., 400-4748, abvsf.com.
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Fri-Sat, Aug 1-2
R&B music royalty

EAT THE PLEASURES OF TALKING TO STRANGERS

LALAH
HATHAWAY

510 E M B A R C A D E R O W E S T, OA K L A N D 510 - 2 3 8 - 9 2 0 0
Tue, Aug 5

Wed, Jul 30

Odd
Barfellows

The Ave Bar is, to my knowl-

edge, the only place in its Ocean Ave
neighborhood that specializes in craft
beer on tap. Sadly Joe and I were told,
feat. Jackie Bryant, Paulynn, Misa Malone, Qui510
Wed, Aug 6
coming in after a hard day, that the bar
..........................................................
had such a big party the night before
Thu, Jul 31
that it was almost all out.
Apparently we’d missed all
..........................................................
the fun.
Thu, Jul 31 - Late Night Series
Thu, Aug 7 - Versatile modern jazz
We settled for glasses of Lost
Coast Anniversary Ale, which isn’t
..........................................................
settling at all, and took deep breaths.
Fri, Aug 8
Sun, Aug 3
“I hurt my knee,” Joe said.
3x GRAMMY© winning singer-songwriter
“Of course you did.”
The Ave looks like a dive bar that
BIRTHDAY
SALUTE TO WHITNEY HOUSTON
someone forgot to finish. The walls
..........................................................
Mon, Aug 4
are rough wood and the roof looks
Fri, Aug 8 - Late Night Series
like it’s made of tin. The six TVs
around the room work fine, though
nobody was paying attention.
...............................................
“I didn’t hurt it playing socSun, Aug 10
Fri, Aug 15
cer,” Joe says. “I hurt it just
doing ordinary things.”
“Right,” I say. “But
..........................................................
..........................................................
you spend so much
Wed, Aug 13
Sat-Sun, Aug 16-17
time in high-impact activities that
it stresses your
For tickets & current show info: YOSHIS.COM / 510-238-9200
system. If you
All-ages venue. Dinner reservations highly recommended.
CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT
weren’t constantly
stressing your knee
making aggressive
soccer plays …”
“The same
thing would have
12 STAGES of JAZZ, SALSA, BLUES, LATIN, R&B,
happened.”
NEW ORLEANS & MORE | DOWNTOWN SAN JOSE
“Are you kidding?”
Joe and I are probably
never going to see eye-to-eye
on this, or any number of things.
This is reflected in our friendship: I
tend to focus on the differences between us, he emphasizes on what we
have in common.
Joe grew up in San Francisco,
has family in the Bay Area. Has
never lived outside of the region. Is
married. I came here from far away
knowing virtually no one, and float
from group to group, experience to
experience. Nobody sees much of me.
Joe tells me, over beer, that he
doesn’t know if he could give up an
active lifestyle. I say there’s so much
Publication: SF Weekly
more to the world than kicking
Size: 3/10hthings.
- 6.01”
5.42”
Whatx we’re
really talking
about is the nature of happiness.
Run Date: 073014
What is the good life, and what
should you sacrifice for it?
Design: Marc IZuazua
tell him a story he’s heard be512-665-7526
fore, about watching the British dart
championship on the Eurosports
Network at 3 a.m. in a Prague hotel,
and then the greatest thing that can
possibly happen in a bar happens: A
complete stranger walks over to us
and says, “I’m sorry to interrupt, but
I overheard your story …”
I know how badly this can turn
out, but if it’s not what you want to
Frontman for the Fabulous Thunderbirds

SISTERS OF SOUL IV

KIM WILSON’S BLUES BAND

CALIFORNIA GUITAR
TRIO

TAB BENOIT

SYDNEY NYCOLE AND FRIENDS

HOT CLUB OF DETROIT
DEE DEE SIMON

SHAWN COLVIN

COMING SOON

THE BEST INTENTIONS

...............................................

LYDIA PENSE & COLD BLOOD
ERIMAJ

BETTYE LAVETTE

DAVE WECKL ACOUSTIC BAND

BOBBY HUTCHERSON QUINTET

PONCHO SANCHEZ
LEDISI
SNARKY PUPPY
BOOTSY COLLINS
PEDRITO MARTINEZ
DAVID SANBORN
MONTY ALEXANDER
JIMMY BOSCH
STONES THROW SHOWCASE
KRIS BOWERS

summerfest.sanjosejazz.org
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happen, then drink at home. Bars
are at their best when everyone
there actively participates.
Kevin, 60 years old and from
southern Ireland, reveals the astonishing fact that until just two years
ago, championship dart and snooker
players competed while imbibing
heroic amounts of beer. He remembers watching them, which leads
to him and Joe exchanging stories
about watching soccer, which leads
to stories about England in the ’60s.
Kevin is astonished by the fact that,
between our vastly different areas of
expertise, together Joe and I are already familiar with every bit of trivia
he mentions.
That’s how our friendship works.
Vive la différence.
After a 20-minute chat, Kevin
very politely returns to his seat,
because he never really meant to
intrude. But we have a good thing
going here, and I take an active role
to make sure we keep it.
“Do you have any
thoughts on the nature
of happiness, Kevin?”
I call out to him.
“Because we were
just discussing
that, and couldn’t
agree.”
He picks up his
beer and walks
back over. “The
love of a good
woman,” he says.
“It’s really true.”
The bartender,
Lucia, walks over.
“Loving what you do,” she
says. “That is satisfaction.”
There is nothing so wonderful in
this world as a dive bar where happily diverse people talk over good beer.
Over the next few hours our conversations range from technology and
love to seeing Bob Marley live.
“The thing I love most in the
world, apart from women,” Kevin
says, “is eighth century Chinese poetry.” I’ve been waiting for someone
to tell me that my whole life.
Kevin also assures me that Lucia
makes the best Long Island he’s ever
had. I order one: She serves it in a
mason jar, and he’s not wrong. Other regulars stop in, and share their
night with us for a while.
When we finally leave, we give
Kevin our cards. Make him promise
to get in touch with us. He hasn’t.
That’s the way these things all too
often go. But if you stop by The Ave
for a drink, and you should, make
sure you talk to strangers.
That’s the good life.
The Ave
1607 Ocean Ave., 587 -6645,
theavebar.com.
Benjamin.Wachs@SFWeekly.com
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Big Heads, Small(er) Egos

Arcade Fire’s Will Butler on how the hugest band in indie rock stays grounded.
By Ian S. Port

would’ve been able to five or 10 years
ago. For better or worse, we’re more
technically competent.

One of the more interesting

things about Arcade Fire — maybe as
interesting as its music — is the way
the band challenges the scope of what
so-called indie rock bands are supposed
to be. It did this early on with its notoriously intense and emotionally gigantic
shows, in which members eventually
came to wear helmets to protect themselves from their own onstage antics. It
did this with its consistent financial
and public support of the cause of Haiti,
the struggling Carribbean nation from
which the family of member Régine
Chassagne hails. And it did this also by
becoming huge itself — Grammy-winningly, culture-eclipsingly, arena-playingly huge, which brainy guitar bands
from Montreal are rarely able to do,
even if they want to. (There is also, of
course the hugeness of Arcade Fire
bandleader Win Butler, who is 6-foot-4,
plays aggressive basketball, and is well
aware of his cultural stature, to put it
mildly.) Ahead of Arcade Fire’s show
this week at Shoreline, we spoke with
Win’s younger brother, Will, about how
the band deals with its vastness, including the massive paper heads it wears
onstage during this tour for Refklektor,
Arcade Fire’s big, dancey, James Murphy-produced fourth LP.

SF Weekly: Tell me about the
very long, curious list of openers
for this tour. In Mountain View
you have Devo and Dan Deacon?
Will Butler: Dan [Deacon] played
a really epic show in Montreal a long
time ago. It was really fun and he’s a
really warm, giving performer, but still
edgy. We had him open on the first
run as an experiment, because he’s
not built to play arenas. The first show
really fried his brain — he killed it, but
he was like, “Huh, this is weird,” and
then he just figured it out. He was setting the mood perfectly, so we asked
him back. Devo was a real wild card.
We play a Devo song just as a cover
[“Uncontrollable Urge”], and they’re
super cool. They’re older, but they’re
so vital.
You’re known for your spontaneity and antics during performances. What’s the worst thing
that’s happened to you onstage?
I really badly sprained my ankle in
Mexico a couple months ago. Which
was a bummer. But at least it was in
Mexico — the crowd was super
into it.
SFWEEKLY.COM

Arcade
Fire, with
Will Butler
third from
left.
Guy Aroch

I have to ask about the outfits on this tour — the suits, the
huge heads — whose idea is all
that? And do you guys ever dissent from the decision to wear
one thing or another?
The album is really rooted in Carnival — it was very inspiring to the
process and the music and to all the
stuff that’s come out of it. The heads
are bona fide Haitian Carnival heads.
We had these artisans in Jacmel build
them. We sent them down photos
and they just built us all the heads.
There’s not like a real game plan on
the clothes, it’s pretty shoot-from-thehip. There’s a bit of anarchy to it.
When you were first putting out
Funeral 10 years ago, was there
any part of you that that thought
it might get this big? That wanted
Arcade Fire to become — gasp —
an arena rock band?
I’ve always wanted to be able to
do something like [the Talking Heads
concert film] Stop Making Sense, since I
saw it when I was 15. But there was no
desire for size or success, really. Given
the opportunities we have, we’re really excited to do what pops into our
heads. To have essentially complete
artistic freedom and the budget, within reason, to attain that vision is really,
really shocking and special, but feels
fairly natural because we’re still just
trying to do what pops into our heads.
I’ve seen Win talk about the
difficulties of bands getting bigger and staying self-directed.
Is that something you all consciously deal with?
There’s no conscious nostalgic
drive to keep things as they were originally. But there’s definitely a drive
to keep it under control personally.

We’re concerned with making sure we
still drive all the decisions. Especially
the artistic ones, but also the business
ones. It’s so easy for things to spin out
of control.
You’re always getting compared to U2. Who’s the biggest
fan in the band?
I think probably Win. In his teenage years he saw the Pop tour. We all
definitely appreciate the really great
stuff they’ve done, but I think he was
the most formed in his youth by them.
What’s a similarly important
band for you?
Probably Radiohead. Having Kid A
come out when I was 18, right when
you’re kind of over being a teenager....
If they put out something more like
OK Computer, I would’ve been like
“Ugh, they’re just a band of my teenage years, who cares about them?” But
they put out something in a transition
right when I was transitioning.
And you guys take a lot of
influence from what Radiohead
has done on the live stage, especially on this tour.
Very much so. We’re all super into
Stop Making Sense and we all have
loved Radiohead shows. I mean we
literally stole [Radiohead’s] sound
person [Jim Warren] because we were
like, “Why does it sound so good? Oh,
because this guy is mixing.”
Do you think the band sounds
better live or on record?
It varies by the song, and it varies over time. I think we’ve gotten
slightly better at translating some of
the live energy to the record. A song
like “Reflektor,” we recorded it in a
way that’s a little more live than we
LETTERS

NEWS

COVER STORY

What’s it like playing in a
band with your older brother,
Win, who can be pretty intense
sometimes?
To me, the intensity is tempered by
the fact that I normally know where
he’s coming from, even if I don’t agree
with him. He’s never just a total crazy person to me. I think that would
be more stressful, if it was just like
random demands and if it was more
mysterious. But I’m like, “Oh, I know
where you’re coming from, I know
what you’re asking for. It’s not possible, what you’re asking for, but I see
why you would want that.”

WEDNESDAY 7/30 AT 7PM $8

BIG WEDNESDAY

HOSTED BY JEREMY WHEAT

A COMEDY SHOW WITH SOME VARIETY!
FOLLOWING AT 10PM FREE

INT’L FREAKOUT A-GO-GO!
DJS SPECIAL LORD B., BEN BRACKEN
BOBBY GANUSH!
GUEST DJ: ADAM DUNBAR
60S 70S SOUL-FUNK-DISCO-POP-PSYCH
FROM AROUND THE WORLD!
THURSDAY 7/31 AT 7PM $5

FATCAT

A FUNK ROCK BAND BLENDING NEW
ORLEANS GROOVES W/ WEST COAST FLAVORS, PROVIDING IRRESISTIBLE URGES TO
GET DOWN! COME JOIN THE PARTY!
FOLLOWING AT 9PM FREE

DARK MATTER

W/ DJS SIKK LAFFTER & TENDER LLOYD!
FOOT-STOMPING PSYCH RIPPERS FROM
EVERY CORNER OF THE GLOBE!
FRIDAY 8/1 AT 6PM FREE

Are you as into sports and as
competitive as he is?
No. I am the compromiser. I am
the diplomat.
There’s a lot of people to be
diplomatic with in your band.
Yeah. [Laughs] It’s quite a role to
take on. And I’m also a prickly artist
type as well. We’re all prickly artist
types.
I imagine you must have to
strike this balance of inter-member dynamics with Arcade Fire.
It’s not a bandleader/sidemen situation, but it doesn’t sound like a
100-percent democratic arrangement, either. There is a leader.
It’s not dissimilar to film world,
where there’s a director and there’s
actors and there’s producers, and it
depends on the product who you give
the credit to. Sometimes you’re like,
“The actor made this scene, because
the actor made these choices and
turned the scene into this. And sometimes you’re like “This is the director’s
vision.” And sometimes you’re like,
“This was the producer who helped
find these locations.” So there’s definitely different roles. But it’s still
pretty scrappy as an organization. It’s
still pretty in the thick of it, in the
muck. Definitely Win’s vision is central, I wouldn’t dispute that. But in
terms of its functioning as an entity,
it’s still a pretty common cause.

THE CALENDAR

Arcade Fire
With Devo and Dan Deacon.
7:30 p.m. Wednesday, July 30,
at Shoreline Amphitheatre.
$39.50-$85; livenation.com
ARTS & CULTURE

EAT

COOL AS FUCK!

FIRST FRIDAY HAPPY HOUR

W/ DJS KEVIN, BRIAN, LIAM, & RAUL

SPINNING GUITAR-BASED INDIE POP GEMS THAT
SPARKLE AND SHINE, LOUDLY RIP AND GENTLY ROAR
FOLLOWING AT 10PM $5

BASSTOWN!

CLASSIC HIP-HOP, OLD SCHOOL RAP BREAKDANCE
ANTHEMS, MIAMI BASS, ALL VINYL!
W/ SELECTOR SPECIAL LORD B. & GUESTS!
SATURDAY 8/2 AT 6PM FREE

DJ MELLOWS!

GET YOUR GROOVE ON!
FOLLOWING AT 10PM $5 BEFORE 11 / $10 AFTER

EL SUPERRITMO!

DJ EL KOOL KYLE Y DJ ROGER MÁS

CUMBIA, DANCEHALL, HIP-HOP, REGGAETON,
SALSA BUENA Y MAS BAILABLES PA’ LAS NENAS
SUNDAY 8/3 AT 7:30PM FREE

EMILY KIERNAN BOOK LAUNCH
FOLLOWING AT 10PM FREE

DIMENSION

W/ DJS JUSTIN & KURT

TECHNICOLOR SOUNDS: SOFT VINYL SOUL
MONDAY 8/4 AT 6PM FREE

ATTACK OF THE TYPEWRITERS!
POLITICAL LETTER-WRITING FOR EVERYONE.
WE BRING THE TYPEWRITERS -- YOU BRING
THE OUTRAGE! W/ DJ ANTONINO MUSCO
FOLLOWING AT 8PM FREE

MAKE OUT FIRST MONDAYS
LIVE JAZZ!
TUESDAY 8/5 AT 7:30PM $15

LIVE! ON STAGE

JONATHAN RICHMAN

HTTP://WWW.BROWNPAPERTICKETS.COM/
EVENT/793527”
FEATURING TOMMY LARKINS ON THE DRUMS!
AUGUST 5, 6 & 7
FOLLOWING AT 9:30PM FREE

SLOW JAMS

DEEP & SWEET 60S SOUL

DJ PRIMO & FRIENDS

3225 22nd ST. @ MISSION SF CA 94110
415-647-2888 • www.makeoutroom.com
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SAT 8.1

THU 7.31

FREEDOM
CARLOS ALFONZO &
INFUSION

MUSIC

TEMPLE FRIDAYS PRESENTED BY
SOUL KRUSH

AARON REISMAN,
DJ ICE & MORE

18+ / FREE BEFORE 12AM WITH RSVP

Highs and lows from
the last week in S.F. music.

FREE ENTRY WITH RSVP

SAT 8.2

SIZZLE

EVERY SUNDAY

TEMPLE SATURDAYS PRESENT

n We’re loving the new video for “Always,” a single from the new debut album
of S.F.’s Melted Toys. With pink and orange skies and jarring animations of figures morphing from one disturbing shape
to the next — all over breezy, minimal rock
— the clip hints that this long-promising
local outfit has finally arrived.

WHITENOIZE

FOR VIP, BACHELORETTES OR ANY
LARGE GROUP PLEASE E-MAIL:

SIZZLE & FIZZLE

PO.ST/TEMPLERSVP

SAEED@TEMPLESF.COM
FOR VIP BOTTLE SERVICE PLEASE EMAIL:

n Kanye West, who is headlining Outside
Lands next week, just explained himself
to GQ: “There’s no fangs. I don’t have
fangs. I’m a porcupine. I’m a blowfish.
Like, I’m a — what’s the fish that blows up?
Yeah. I’m a blowfish. I’m not a shark, I’m a
blowfish.” Uh huh. Okay.

STELLA@TEMPLESF.COM

RSVP HERE FOR COMPLIMENTARY ENTRY TO TEMPLE

SAT 7.13
TEMPLE SATURDAYS WITH

LANDIS

n Everyone knows you can program
an array of floppy drives to “perform”
Gotye’s “Somebody That I Used to Know,”
right? Well, some Illinois hackers have
taken e-junk to another level, building
a mutant instrument out of old hard
drives and a numerical keypad. Called
the Hard Rock Guitar, it sounds like a
cross between a whacked-out synth and
a theremin.

FIZZLE
n Not sure if this counts as a Sizzle or a
Fizzle, but there’s now a website called
The Nostalgia Machine that will play all
the biggest hits of any year going back to
1960. It’s basically the perfect accompaniment to all those late-night arguments
about what the best-ever year for music
was — and, unfortunately, a total excuse
to keep your ears buried in the past.
n Prince, possibly the most parody-deserving artist of all time, won’t even give

ELBO ROOM IS LOCATED AT647 VALENCIA NEAR 17TH
ADVANCE TICKETS WWW.BROWNPAPERTICKETS.COM
WEDNESDAY, JULY 30, 9 PM - $6 ELBO ROOM PRESENTS

FLEECE

MICHAEL AND THE STRANGE
LAND, ULTRA LIGHT, BAUS
THURSDAY, JULY 31, 9:30 PM - $6

FUNKTIFIED-ELECTRO-TROPICAL-GETDOWN

HI LIFE

WITH RESIDENT DJS
PLEASUREMAKER & IZZY WISE
FRIDAY, AUGUST 1, 10 PM - $12 ADV /$15 DOOR

ELBO ROOM PRESENTS

LA MISA
NEGRA
PLUS

LAS BAOMBERAS
DE LA BAHIA
EARLY SHOW: SATURDAY, AUGUST 2, 6:30 PM – 9 PM - $5

RED LIGHT LIT

READING SERIES EXPLORING LOVE, LUST, DESIRE, AND
SEXUALITY WITH MUSICAL GUEST JUSTIN FRAHM
LATE SHOW: SATURDAY, AUGUST 2, 10 PM - $10

SPINNING 60S SOUL 45S

SATURDAY
NIGHT SOUL
PARTY

LUCKY, PAUL PAUL,
PHENGREN OSWALD

WITH DJS

AND
$5 DISCOUNT IN SEMI-FORMAL ATTIRE

SUNDAY, AUGUST 3, 9 PM - FREE BEFORE 9:30 /$6 AFTER

DUB MISSION
DJ SEP
MANEESH THE
TWISTER
AND DJ MESSINJA
(CULTURE 45, STRONGHOLD)

PRESENTS THE BEST IN DUB, ROOTS REGGAE & DANCEHALL

SPINNING AN ALL-VINYL SET OF 80S-90S DANCEHALL,
RARE CUTS & DIGITAL BASS CLASSICS
MONDAY, AUGUST 4, 9 PM - $6

Prince
says no to
Weird Al

ELBO ROOM PRESENTS

HURRY UP
SHOTGUN
SONGS FOR SNAKES
SKINAFFECT

TUESDAY, AUGUST 5, 8:30 PM - $8

Weird Al the time of day. “He’s the only
one to turn me down!” Yankovic told NME
last week. “All throughout the ’80s I asked
him — I had ideas for ‘Kiss’ and ‘When
Doves Cry,’ but his management turned
me down every time. I still hold out hope.”
Maybe Prince will one day acquire a sense
of humor, but we aren’t holding our breath.
n And finally, it’s my last week as the
music editor of this fine newspaper, and
therefore my final edition of this silly little
compendium. (Though it may continue in
my absence.) Thanks to everyone for his
or her attention, support, criticism, corrections, and free concert tickets. It’s been
a blast getting to call this a job for four
years. Best wishes to all of you in S.F. Bay
Area music — this is Ian S. Port, signing off.
For full versions of the above stories
and much more about S.F. music, check
out All Shook Down, our music blog, at
sfweekly.com/shookdown.

Tickets are available at Ticketmaster.com and select Walmart locations.
To charge by phone (800) 745-3000. Limit 8 tickets per person.
All dates, acts and ticket prices are subject to change without notice.
All tickets are subject to applicable service charges.
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SID PRESLEY PRESENTS A NIGHT OF INTERNATIONAL SURF ROCK

THE KILAUEAS
(GERMANY)

THREESOME (SERBIA)
BAD BAD, AND DJ SID PRESLEY
WEDNESDAY, AUGUST 6, 9 PM - $8 ADV / $10 DOOR

SURFACE TENSION & BODYSHOCK PRESENT

XENO &
OAKLANDER
FLAAMINGOS
VANIISH
AND DJS JUSTIN (SURFACE TENSION)
& CRACKWHORE (BODYSHOCK)

UPCOMING SHOWS

THU 8/7 HI LIFE
FRI 8/8 ONE DROP
SAT 8/9 TORMENTA TROPICAL
SUN 8/10 DUB MISSION: DJ JIMMY LOVE
MON 8/11 RECESS RECORDS TOUR
TUE 8/12 BOMBSHELL BETTY
WED 8/13 CAGE/ SADISTIK
SFWEEKLY.COM

MUSIC

LISTINGS

Club listings are offered as a free service to
SF Weekly readers and are subject to space
restrictions. To have a listing added, contact Clubs
Editor John Graham by email (John.Graham@
sfweekly.com), fax (777-1839), or mail (835 Market
St., Suite 550, S.F., CA 94103). To change an existing
listing, call 536-8147. Deadline is noon Tuesday for
the following week’s issue. Our Concerts section
lists major shows and special events. Call individual
clubs for show details. Except as noted, all phone
numbers are in the 415 area code. Listings rotate
regularly, as space allows. Our complete listings
of local clubs — searchable by keyword, date, and
genre — are available online.

WEDNESDAY 7/30
ROCK
Bottom of the Hill: 1233 17th St., S.F. Free Salamander
Exhibit, Dead Rider, Faun Fables, 9 p.m., $12-$14.
Brick & Mortar Music Hall: 1710 Mission, S.F. Unconditional Arms, King Woman, Whatfunlifewas,
9 p.m., $5-$8.
El Rio: 3158 Mission, S.F. Cold Beat, Ruby Pins, Silver
Shadows, 9 p.m., $7.
Elbo Room: 647 Valencia, S.F. Baus, Fleece, Ultralight,
Michael & The Strange Land, 9 p.m., $6.
Hemlock Tavern: 1131 Polk, S.F. Exhausted Prayer,
Infinite Waste, Cyanic, 8:30 p.m., $7.

The Knockout: 3223 Mission, S.F. Inciter, No Captains,
Hopi Astronaut, Pony Fight, 8:30 p.m., $8-$10.
Rickshaw Stop: 155 Fell, S.F. GRMLN, Everyone Is Dirty,
Mall Walk, 8 p.m., $10.

DA N C E
Beaux: 2344 Market, S.F. “BroMance: A Night Out for
the Fellas,” 9 p.m., free.
The Cafe: 2369 Market, S.F. “Sticky Wednesdays,” w/
DJ Mark Andrus, 8 p.m., free.
Cat Club: 1190 Folsom, S.F. “Bondage-A-Go-Go,” w/
DJ Damon, Tomas Diablo, guests, 9:30 p.m., $7-$10.
Club X: 715 Harrison, S.F. “Electro Pop Rocks,” 18+
dance party, 9 p.m., $10-$20.
DNA Lounge: 375 11th St., S.F. “Go Deep!,” 18+ dance
party, 9 p.m., $10-$15.
The EndUp: 401 Sixth St., S.F. “Tainted Techno Trance,”
10 p.m.
F8: 1192 Folsom, S.F. “Housepitality,” 9 p.m., $5-$10.
Harlot: 46 Minna, S.F. “Qoöl,” 5 p.m.
Infusion Lounge: 124 Ellis, S.F. “Indulgence,” 10 p.m.
Lookout: 3600 16th St., S.F. “What?,” w/ resident DJ
Tisdale and guests, 7 p.m., free.
Madrone Art Bar: 500 Divisadero, S.F. “Rock the
Spot,” 9 p.m., free.
MatrixFillmore: 3138 Fillmore, S.F. “Reload,” w/ DJ
Big Bad Bruce, 10 p.m., free.
Q Bar: 456 Castro, S.F. “Booty Call,” w/ Juanita More,
Joshua J, guests, 9 p.m., $3.

1805 GEARY (AT FILLMORE)
SAN FRANCISCO
SHOW INFO:415-346-6000

FOLLOW THE FILLMORE

FACEBOOK: /THEFILLMORE
TWITTER: @FILLMORESF
INSTAGRAM: @THEFILLMORE

HIP-HOP
Skylark Bar: 3089 16th St., S.F. “Mixtape Wednes- >>

ON SALE
FRIDAY!

CONCERTS
WEDNESDAY 7/30

SATURDAY 8/2

Arcade Fire: 7:30 p.m., $30.50-$85 advance.
Shoreline Amphitheatre, 1 Amphitheatre, Mountain View.
Melissa Etheridge with the S.F. Symphony:
7:30 p.m., $20-$100. Davies Symphony Hall,
201 Van Ness, S.F.

41st Annual Nihonmachi Street Fair: 11 a.m., free.
Japantown, Post, S.F.
Art + Soul 2014: 12-6 p.m., $7-$10 (kids 12 and
under free). Frank Ogawa Plaza, 1 Frank H. Ogawa
Plaza, Oakland.
Bone Bash XV: W/ Boston, The Doobie Brothers,
John Kay & Steppenwolf, 7 p.m., $23-$124.15
advance. Shoreline Amphitheatre, 1 Amphitheatre, Mountain View.
Chucho Valdés & The Afro-Cuban Messengers: 7:30 p.m., $35-$75. SFJAZZ Center, 205
Franklin, S.F.
Cosmic Gate: W/ Andrew Rayel, 7:30 p.m., $38.50$42.50 advance. Fox Theater - Oakland, 1807
Telegraph, Oakland.
Echo & The Bunnymen: 9 p.m., $29.50-$32. The
Regency Ballroom, 1290 Sutter, S.F.
Mex I Am: W/ Natalia Lafourcade, Murcof + Simon
Geilfus, 8 p.m., $20-$25. Yerba Buena Center
for the Arts, 701 Mission, S.F.
New Edition: W/ Joe, The World Famous Rick & Russ
Show, 8 p.m., $49.50-$149.50+ advance. Oracle
Arena, 7000 Coliseum, Oakland.
Sing for Your Supper: Choral celebration featuring
the music of Richard Rodgers, Oscar Hammerstein, and Lorenz Hart, 3 p.m. and 7 p.m., $35.
San Francisco Conservatory of Music, 50 Oak, S.F.
Tainted Love: W/ Super Huey, 9 p.m., $25. Bimbo’s
365 Club, 1025 Columbus, S.F.

THURSDAY 7/31
Chicago: W/ REO Speedwagon, 7:30 p.m., $24116.25 advance. Concord Pavilion, 2000 Kirker
Pass, Concord.
Chucho Valdés & The Afro-Cuban Messengers: 7:30 p.m., $30-$70. SFJAZZ Center, 205
Franklin, S.F.
Dierks Bentley: W/ Chris Young, Chase Rice, Jon
Pardi, 7 p.m., $29.25-$68 advance. Shoreline
Amphitheatre, 1 Amphitheatre, Mountain View.
Melissa Etheridge with the S.F. Symphony:
7:30 p.m., $20-$100. Davies Symphony Hall,
201 Van Ness, S.F.
Mex I Am: Dance & Opera Gala: Featuring Elisa
Carrillo, Alfredo Daza with Ángel Rodríguez, 7
p.m., $15-$25. Yerba Buena Center for the Arts,
701 Mission, S.F.
Prince Royce: 8 p.m., $39.50-$89.50. San Jose
State Event Center Arena, 290 S. Seventh St.,
San Jose.

FRIDAY 8/1
Chucho Valdés & The Afro-Cuban Messengers: 7:30 p.m., $35-$75. SFJAZZ Center, 205
Franklin, S.F.
The Collective Bay Area Launch Party: W/ Papa
Bear & The Easy Love, Michael Mowgli & Friends,
Rachel Lark, Trevor Bahnson, Michael James,
Patchy Sanders, 9 p.m., $16. Great American
Music Hall, 859 O’Farrell, S.F.
Jerry Garcia Symphonic Celebration featuring
Warren Haynes: W/ Berkeley Symphony, 8
p.m., $39.50-$85 advance. UC Berkeley, Greek
Theatre, Gayley & University, Berkeley.
Mex I Am: W/ Tambuco, Héctor Infanzón, 8 p.m.,
$20-$25. Yerba Buena Center for the Arts, 701
Mission, S.F.
Real Estate: W/ Kevin Morby, 9 p.m., $22.50-$32.50
advance. The Fillmore, 1805 Geary, S.F.
S.F. Symphony: W/ conductor Edwin Outwater and
the Gryphon Trio, 7:30 p.m., $25-$80. Davies
Symphony Hall, 201 Van Ness, S.F.
Tainted Love: W/ Petty Theft, 9 p.m., $25. Bimbo’s
365 Club, 1025 Columbus, S.F.

SFWEEKLY.COM

SUNDAY 8/3
41st Annual Nihonmachi Street Fair: 11 a.m., free.
Japantown, Post, S.F.
Andrew Bird & The Hands of Glory: W/ Todd
Sickafoose’s Tiny Resistors, 2 p.m., free. Stern
Grove, 19th Ave., S.F.
Art + Soul 2014: 12-6 p.m., $7-$10 (kids 12 and
under free). Frank Ogawa Plaza, 1 Frank H. Ogawa
Plaza, Oakland.
Axwell: 7 p.m., $50-$63 advance. Craneway Pavilion, 1414 Harbour Way S, Richmond.
Chucho Valdés & The Afro-Cuban Messengers: 4
p.m., $30-$70. SFJAZZ Center, 205 Franklin, S.F.
Jerry Day 2014: W/ Melvin Seals & JGB, Stu Allen
& Mars Hotel, Tea Leaf Trio, more, 11:30 a.m.,
free. Jerry Garcia Amphitheater, 45 Shelly, S.F.

ON SALE
FRIDAY!
FRIDAY, AUGUST 1

SATURDAY, AUGUST 23

REAL ESTATE

KEYSHIA COLE
ADRIAN MARCEL

KEVIN MORBY • COREY CUNNINGHAM

MONDAY, AUGUST 25
DOORS 7/ SHOW 8 • $29.50

THURSDAY, AUGUST 7

SLINT

DOORS 7/ SHOW 8 • $22.50

RX BANDITS &
THE DEAR HUNTER
FROM INDIAN LAKES

SATURDAY, AUGUST 30
DOORS 8/ SHOW 9 • $25.00

JESSE MCCARTNEY
GUINEVERE

FRIDAY, AUGUST 8
DOORS 7/ SHOW 8 • $29.50

KARL DENSONʼS
TINY UNIVERSE

FRIDAY, SEPTEMBER 5
DOORS 8/ SHOW 9 • $22.50

TRIBAL SEEDS

NEW KINGSTON • THE EXPANDERS

PRESENTS A (LATE) NIGHT OF

SATURDAY, SEPTEMBER 6

FRIDAY, AUGUST 15

BETH ORTON

DOORS 8/ SHOW 9 • $35.00

RICK JAMES BITCH!
DOORS 7/ SHOW 8 • $30.00

MIGHTY MIGHTY
BOSSTONES

SEPTEMBER 7 & 8
DOORS 7:30 • 18+ • $45.00

BURLESQUE: STRIP STRIP HOORAY!

THE INTERRUPTERS

TUESDAY 8/5
On the Run Tour: W/ Jay Z & Beyoncé, 8 p.m.,
$40.50-$284.15 advance. AT&T Park (Giants’
Ballpark), 24 Willie Mays Plaza, S.F.

DOORS 8/ SHOW 9 • $29.50

DOORS 8/ SHOW 9 • $22.50

DITA VON TEESE
FINAL U.S. TOUR DATES

Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com.
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SF WEEKLY BEST OF WINNER

THE

SPORTS BAR
THAT ROCKS

NFL/COLLEGE FOOTBALL
BASEBALL COVERAGE

EST. 1988

2239 POLK (AT GREEN ST)
(415) 775-4287
@GREEN
SPORTSBAR

FOLLOW
US ON

HAPPY HOUR SPECIALS
M-F 4-7 PM

day,” w/ resident DJs Strategy, Junot, Herb Digs, &
guests, 9 p.m., $5.
Slate Bar: 2925 16th St., S.F. “Special Blend,” w/
resident DJs LazyBoy & Mr. Murdock, 9 p.m., free.

ACOUSTIC
Yoshi’s San Francisco: 1330 Fillmore, S.F. Time for
Three, 8 p.m., $21-$23.
Cafe Divine: 1600 Stockton, S.F. Craig Ventresco &
Meredith Axelrod, 7 p.m., free.
Club Deluxe: 1511 Haight, S.F. Happy Hour Bluegrass,
6:30 p.m., free.
Fiddler’s Green: 1333 Columbus, S.F. Terry Savastano,
Every other Wednesday, 9:30 p.m., free/donation.
Hotel Utah: 500 Fourth St., S.F. Matt Wertz, Keeley
Valentino, 8 p.m., $20.
Plough & Stars: 116 Clement, S.F. The Toast Inspectors,
Last Wednesday of every month, 9 p.m.
Union Square Park: 333 Post, S.F. Ukulenny, 12:30
p.m., free.

JA ZZ

DAVE
“The BestE VComedy
E R Y T UClub
E S D Ain
Y The
2 FUSA!”
O R 1 –W
I TCHAPPELLE
H THIS AD
EVERY
SUNDAY!
S
F
COMEDY
S HOWCASE
SF COMEDY SHOWCASE - EVERY
SUNDAY!
WEDNESDAY 7/30

TUESDAY & LAURA PRESENT:

ESTROGEN ENTRÉE
W/A SIDE OF BALLS

TUESDAY 8/12 - WEDNESDAY 8/13
FROM 24!

MARY LYNN RAJSKUB
DEAN DELRAY, JESSE FERNANDEZ

THURSDAY 7/31 - SATURDAY 8/2
(JuLy 31: SMARTEST MAn In THEWORLD PODCAST TAPInG!)

THURSDAY 8/14 - SATURDAY 8/16
FROM LAST COMIC STANDING!

GREG PROOPS

JOSH BLUE

PATRICK KEAnE, DHAyA LAKSHMInARAyAnAn

DAnIEL KInnO, KEOn POLEE

TUESDAY 8/5

PARAGON COMMERCIAL BROKERAGE PRESENTS:

AMERICAN ME COMEDY
WITH BEN GLEIB OF CHELSEA LATELY!
WEDNESDAY 8/6

THURSDAY 8/21 - SATURDAY 8/23
FROM SATuRDAy nIGHT LIVE!

SASHEER ZAMATA
REGGIE STEELE, SHANTI CHARAN

COMEDY ALLSTARS

KURT WEITZMANN, CARLA CLAYY, JOHN ROSS, NINA G AND MORE

WEDNESDAY 8/27 - SATURDAY 8/30
“HE’S LIKE A SKInny, PunK-ROCK SAM
KInISOn.” - THE OnIOn A.V. CLub.

THURSDAY 8/7 - SATURDAY 8/9
FROM CONAN AND
LATE NIGHT WITH JIMMY FALLON!

BEN ROY

BARON VAUGHN

JASON DOWNS, JOHNNY TAYLOR

bRyAn COOK, JOHn ROSS

FACEBOOK.COM/PUNCHLINESF • TWITTER.COM/PUNCHLINESF • PUNCHLINECOMEDYCLUB.COM • ABOVE 444 BATTERY STREET
18 & OVER • 2 DRINK MINIMUM • ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE • CALL FOR SHOW TIMES • 415-397-PLSF

FOLLOW
US ON
TWITTER
AND
FACEBOOK!

E X P E R I M E N TA L

From Talk Soup and Queer As Folk!

JEFF
ROSS

Comedy Central’s
“Roastmaster General”!

THURSDAY 8/7 - BILL BELLAMY
From Last Comic Standing!
SATURDAY 8/9

JIM
NORTON

San Francisco Community Music Center: 544 Capp,
S.F. 13th Annual Outsound New Music Summit:
PoetryFreqs, w/ Pitta of the Mind (Maw Shein Win
& Amanda Chaudhary), ruth weiss with Doug Lynner,
and Watkins/Trammel/McZeal (Zachary James
Watkins & Marshall Trammell with Amber McZeal),
7:30 p.m., $10-$15.

FRIDAY 8/29 - SUNDAY 8/31

D.L. HUGHLEY
From The Hughleys and
The Kings of Comedy!

From Inside Amy Schumer and THURSDAY 9/4 - SUNDAY 9/7
ARIES SPEARS
From MADtv!
Down & Dirty w/ Jim Norton!

OPEN MIC

ALL SHOWS: Cover charge plus two beverage minimum • 18 & older with valid ID
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO • SHOW INFO: 415-928-4320
Validated Parking @ Anchorage Garage, 500 Beach St.

WWW.COBBSCOMEDY.COM
Limit 8 tickets per person. All dates, acts and ticket
prices are subject to change without notice.
All tickets are subject to applicable service charges.
Avoid Online Fees at our Box Office.
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THURSDAY 7/31
ROCK

THURSDAY 8/21 - SUNDAY 8/24

THURSDAY 8/14 - SUNDAY 8/17

Traditionally, “summer music” associates the hottest season with bright,
carefree, catchy pop and rock — a soundtrack fit for relaxing and partying.
But what of songs for the less desirable elements of summer — relentlessly
scorching afternoons, days when the AC isn’t working properly, humid evenings that leave you listless and miserable? For that kind of summer music,
throw on Rohnert Park, a 2010 record by Ceremony. Named after the Sonoma
County city most of the hardcore punk five-piece grew up in, it’s an album
steeped in heat, anxiety, and anger. In its opener, vocalist Ross Farrar expresses his disgust for, among other things, condos, television, Black Flag,
Catholics, atheists, fun, and hardcore itself. Rohnert also includes a wild Oi!
track, a left turn into psychedelia, and a song about every activity — even sex
— being mind-numbingly dull when done in (presumably) Rohnert Park.
Ceremony has changed in the years since — 2012’s Zoo, the act’s most recent
album, owes debts to goth rock, post-punk, and garage rock — but its crazed
live performances benefit most from Rohnert Park’s palette. Reyan Ali

Brick & Mortar Music Hall: 1710 Mission, S.F. Saint
Motel, Say Say, 9 p.m., $10-$12.
El Rio: 3158 Mission, S.F. The Asteroid #4, Trans Van
Santos, Jordannah Elizabeth, 8 p.m., $8.
Hemlock Tavern: 1131 Polk, S.F. Adam Widener, Those
Howlings, Jet Trash, 8:30 p.m., $6.
Hotel Utah: 500 Fourth St., S.F. Sister Speak, Goldenboy featuring the New Familiar, Quasar Wut-Wut,
9 p.m., $10.
Milk Bar: 1840 Haight, S.F. Not Sure. Not Yet, Old Monk,
Tremor Low, 8:30 p.m., $8.

HAL SPARKS

THURSDAY 7/31

With Nothing, Dangers, Flesh World, and King Woman.
8 p.m. Saturday, Aug. 2, at Rickshaw Stop. $12.

I N T E R N AT I O N A L

B LU ES

w/ Justin Harrison

CEREMONY

Pachamama Restaurant: 1630 Powell, S.F. Cafe Latino
Americano, 8 p.m., $12.
Bissap Baobab: 3372 19th St., S.F. Timba Dance Party,
w/ DJ WaltDigz, 10 p.m., $5.
Cafe Cocomo: 650 Indiana, S.F. “Bachatalicious,” w/
DJs Good Sho & Rodney, 7 p.m., $5-$10.
Cigar Bar & Grill: 850 Montgomery, S.F. Cachimba,
8 p.m.
The Independent: 628 Divisadero, S.F. The Budos
Band, 8 p.m., $25.
Make-Out Room: 3225 22nd St., S.F. “International
Freak Out A Go Go,” w/ resident DJs Ben Bracken,
Bobby Ganush, Mark Gergis, and Special Lord B, Last
Wednesday of every month, 10 p.m., free.
The Rite Spot Cafe: 2099 Folsom, S.F. Redwood Tango
Ensemble, 8:30 p.m., free.

Biscuits and Blues: 401 Mason, S.F. Alvon Johnson,
7:30 & 9:30 p.m., $15.
Boom Boom Room: 1601 Fillmore, S.F. Dr. Mojo, 9:30
p.m., free.
The Saloon: 1232 Grant, S.F. Lara Price, 9:30 p.m.
Union Square Park: 333 Post, S.F. Eddie Neon Project,
6 p.m., free.

CONFESSIONS OF A FAT PLAYER

FRIDAY 8/1 SUNDAY 8/3

Cafe Claude: 7 Claude, S.F. Lori Carsillo, 7:30 p.m., free.
Le Colonial: 20 Cosmo, S.F. The Cosmo Alleycats featuring Ms. Emily Wade Adams, 7 p.m., free.
Level III: 500 Post, S.F. Sony Holland, Wednesdays-Fridays, 5-8 p.m., free.
Amnesia: 853 Valencia, S.F. Gaucho, Eric Garland’s
Jazz Session, The Amnesiacs, 7 p.m., free; free.
Balancoire: 2565 Mission, S.F. “Cat’s Corner,” 9
p.m., $10.
Burritt Room: 417 Stockton St., S.F. Terry Disley’s
Rocking Jazz Trio, 6 p.m., free.
Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger
Experience, 7:30 p.m., free.
Revolution Cafe: 3248 22nd St., S.F. Michael Parsons
Trio, Every other Wednesday, 8:30 p.m., free/
donation.
Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz
Jam with Eric Tillman, 7 p.m., $5; “Cat’s Corner,”
9 p.m., $10.
Top of the Mark: One Nob Hill, 999 California, S.F.
Ricardo Scales, Wednesdays, 6:30-11:30 p.m., $5.

Jimmy Fontaine

Suburban Hardcore

SB40: Pier 40, S.F. Karaoke Night, Mondays, 7 p.m.;
Wednesdays, 7 p.m., free; free.

SOUL
Monarch: 101 Sixth St., S.F. “Color Me Badd,” coloring
books and R&B jams with Matt Haze, DJ Alarm,
Broke-Ass Stuart, guests, Wednesdays, 5:30-9:30
p.m., free.
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DA N C E
Abbey Tavern: 4100 Geary, S.F. DJ Schrobi-Girl, 10
p.m., free.
Aunt Charlie’s Lounge: 133 Turk, S.F. “Tubesteak Connection,” w/ DJ Bus Station John, 9 p.m., $5-$7; $3.
Beaux: 2344 Market, S.F. “Twerk Thursdays,” 9
p.m., free.
The Cafe: 2369 Market, S.F. “¡Pan Dulce!,” 9 p.m.,
$5; free.
Cat Club: 1190 Folsom, S.F. “Throwback Thursdays,”
‘80s night with DJs Damon, Steve Washington,
Dangerous Dan, and guests, 9 p.m., $6 (free before
9:30 p.m.).
The Cellar: 685 Sutter, S.F. “XO,” w/ DJs Astro & Rose,
10 p.m., $5.
Club X: 715 Harrison, S.F. “The Crib,” 18+ LGBT dance
party, 9:30 p.m., $10, 18+.
The Cosmo Bar & Lounge: 440 Broadway, S.F. “Thumpday Thursday,” 9:30 p.m., $10.
Elbo Room: 647 Valencia, S.F. “Hi Life,” w/ resident
DJs Pleasuremaker & Izzy*Wize, 9:30 p.m., $6;
“Afrolicious,” w/ DJs Pleasuremaker, Señor Oz, and
live guests, 9:30 p.m., $5-$8.
The Independent: 628 Divisadero, S.F. Rustie, 9
p.m., $15-$20.
Infusion Lounge: 124 Ellis, S.F. “I Love Thursdays,”
10 p.m., $10.
Madrone Art Bar: 500 Divisadero, S.F. “Night Fever,”
9 p.m., $5 after 10 p.m.
Monarch: 101 Sixth St., S.F. “Base,” w/ Just Be, Bells &
Whistles, Sharon Buck, Keith Kraft, 9:30 p.m., $10.
Q Bar: 456 Castro, S.F. “Throwback Thursday,” w/ DJ
Jay-R, 9 p.m., free.
Raven: 1151 Folsom, S.F. “1999,” w/ VJ Mark Andrus,

8 p.m., free.
The Royale: 800 Post, S.F. “Turn-On!,” w/ Michael Ziggy
Minucci, 8 p.m., free.
Ruby Skye: 420 Mason, S.F. “Torq,” w/ Clockwork, 9
p.m., $20-$25 advance.
Temple: 540 Howard, S.F. “Freedom,” 18+ indie dance
party with Carlos Alfonzo & Infusion, Tobin Ellsworth,
Trever Pearson, Imani (aka Nebakaneza), Neon
Neo (aka Paul Hemming), 10 p.m., $5 (free before
midnight with RSVP).
Trax: 1437 Haight, S.F. “Beats Reality: A Psychedelic
Social,” w/ resident DJs Justime & Jim Hopkins,
9 p.m., free.
The Tunnel Top: 601 Bush, S.F. “Tunneltop,” DJs Avalon
and Derek ease you into the weekend with a cool and
relaxed selection of tunes spun on vinyl, 10 p.m., free.
Underground SF: 424 Haight, S.F. “Bubble,” 10 p.m.,
free.

HIP-HOP
Amnesia: 853 Valencia, S.F. Above Ave., DJ Twelvz, The
Kid Rated R, 8:30 p.m., $10.
Eastside West: 3154 Fillmore, S.F. “Throwback Thursdays,” w/ DJ Madison, 9 p.m., free.
John Colins: 138 Minna, S.F. “Future Flavas,” w/ DJ
Natural, 10 p.m., free.
Skylark Bar: 3089 16th St., S.F. “Peaches,” w/ lady DJs
DeeAndroid, Lady Fingaz, That Girl, Umami, Inkfat,
and Andre, 10 p.m., free.

ACOUSTIC
Bottom of the Hill: 1233 17th St., S.F. Jay Brannan, Terra
Naomi, Becca Richardson, 9 p.m., $14.
The Chapel: 777 Valencia, S.F. Reverend Peyton’s Big
Damn Band, The Pine Box Boys, 9 p.m., $12-$15.

JA ZZ
Cafe Claude: 7 Claude, S.F. Nova Jazz, 7:30 p.m., free.
Le Colonial: 20 Cosmo, S.F. Steve Lucky & The Rhumba
Bums, 7:30 p.m.; Swing Fever, 7:30 p.m.
Level III: 500 Post, S.F. Sony Holland, Wednesdays-Fridays, 5-8 p.m., free.
Blush! Wine Bar: 476 Castro, S.F. Doug Martin’s Avatar
Ensemble, 7:30 p.m., free.
The Rite Spot Cafe: 2099 Folsom, S.F. Shannon Wolfe
& Grant Levin, 8:30 p.m., free.
The Royal Cuckoo: 3202 Mission, S.F. Charlie Siebert
& Chris Siebert, 7:30 p.m., free.
Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz

SFWEEKLY.COM

Jam with Eric Tillman, 7 p.m., $5; Savanna Jazz Jam
with Eddy Ramirez, 7:30 p.m., $5.
Top of the Mark: One Nob Hill, 999 California, S.F.
Stompy Jones, 7:30 p.m., $10; $10.

I N T E R N AT I O N A L
Pachamama Restaurant: 1630 Powell, S.F. “Jueves
Flamencos,” 8 p.m., free; $8.
Bissap Baobab: 3372 19th St., S.F. “Pa’Lante!,” w/ Juan
G, El Kool Kyle, Mr. Lucky, 10 p.m., $5.
Red Poppy Art House: 2698 Folsom, S.F. The Villalobos
Brothers, 7 & 8:45 p.m., $20-$25.
SFJAZZ Center: 205 Franklin, S.F. Vinicius Cantuária, in
the Joe Henderson Lab, -Aug. 3, 7 & 8:30 p.m., $30.
Sheba Piano Lounge: 1419 Fillmore, S.F. Gary Flores &
Descarga Caliente, 8 p.m.
Verdi Club: 2424 Mariposa, S.F. The Verdi Club Milonga, w/ Christy Coté, DJ Emilio Flores, guests,
9 p.m., $10-$15.

R EG GA E
Pissed Off Pete’s: 4528 Mission St., S.F. Reggae
Thursdays, w/ resident DJ Jah Yzer, 9 p.m., free.

B LU ES
Yoshi’s San Francisco: 1330 Fillmore, S.F. Matthew
Curry, Daniel Castro, 8 p.m., $12-$14.
50 Mason Social House: 50 Mason, S.F. Bill Phillippe,
5:30 p.m., free.
Biscuits and Blues: 401 Mason, S.F. Lance Canales &
The Flood, 7:30 & 9:30 p.m., $15.
The Saloon: 1232 Grant, S.F. T-Wrex & The Primitive
Rhythm, 4 p.m.; Charles Wheal, 9:30 p.m.

C O U N T RY
McTeague’s Saloon: 1237 Polk, S.F. “Twang Honky
Tonk,” w/ Sheriff Paul, Deputy Saralynn, and Honky
Tonk Henry, 7 p.m.
The Parlor: 2801 Leavenworth, S.F. “Twang Honky
Tonk & Country Jamboree,” w/ DJ Little Red Rodeo,
7 p.m., free.

E X P E R I M E N TA L
San Francisco Community Music Center: 544 Capp,
S.F. 13th Annual Outsound New Music Summit: Guitars, w/ Henry Kaiser, Amy Reed & Ross Hammond,
Noah Phillips & John Finkbeiner, and Sandy Ewen &

Jakob Pek, 8:15 p.m., $10-$15.

FUNK
Boom Boom Room: 1601 Fillmore, S.F. Yo Mama’s Big
Fat Booty Band, DJ K-Os, 9:30 p.m., $10-$15.

FRIDAY 8/1
ROCK
Amoeba Music: 1855 Haight, S.F. Real Estate, 1 p.m.,
free.
Bottom of the Hill: 1233 17th St., S.F. Xiu Xiu, Circuit des
Yeux, Father Murphy, 9:30 p.m., $12-$14.
DNA Lounge: 375 11th St., S.F. El Elle, Dot Punto, Ishi,
The Y Axes, 8:30 p.m., $8-$10.
Hemlock Tavern: 1131 Polk, S.F. The Soft Bombs, The
Moore Brothers, The Rabbles, 9 p.m., $8.
Milk Bar: 1840 Haight, S.F. Religious Girls, Aan, Yassou
Benedict, DJ Nathan Blaz, 8:30 p.m., $8-$10.
Neck of the Woods: 406 Clement, S.F. Hot Weather,
Bare Bear, Elegant Bachelors, 60 Cycle, Katie
Holman, 8 p.m., $8.
Rickshaw Stop: 155 Fell, S.F. David Kilgour & The Heavy
Eights, Shifting Sands, The Mantles, 9 p.m., $12-$14.
Slim’s: 333 11th St., S.F. Foxy Shazam, Stop Light Observations, Mystic Knights of the Cobra, 9 p.m., $16.

DA N C E
1015 Folsom: 1015 Folsom, S.F. “Nomadic Caravan,” w/
Hucci, Ill Gates, David Starfire, Bogl, Hood Prisms,
Timmy Tutone, Muppet Punk, Sayer, Portal, D
Majik, DJ Dragonfly, Northstar, Wala, Sixis, Dakini,
10 p.m., $20-$30.
Amnesia: 853 Valencia, S.F. “Brass Tax,” w/ resident
DJs JoeJoe, Ding Dong, Ernie Trevino, Mace, First
Friday of every month, 10 p.m., $5.
Beaux: 2344 Market, S.F. “Manimal,” 9 p.m.
Cafe Flore: 2298 Market, S.F. “Kinky Beats,” w/ DJ
Sergio, 10 p.m., free.
The Cafe: 2369 Market, S.F. “Boy Bar,” w/ DJ Matt
Consola, 9 p.m., $5.
Cat Club: 1190 Folsom, S.F. “Strangelove,” New Wave,
industrial, goth, & gloomy ‘80s with DJ Tomas Diablo,
First Friday of every month, 9:30 p.m., $7 ($3 before
10 p.m.); “Strangelove: A Tribute to Depeche Mode,”
w/ DJs Tomas Diablo, Melting Girl, Daniel Skellington,
and Donimo, 9:30 p.m., $8 ($5 before 10 p.m.).

The Cellar: 685 Sutter, S.F. “F.T.S.: For the Story,” 10 p.m.
The EndUp: 401 Sixth St., S.F. “Fever,” 10 p.m., free
before midnight.
The Grand Nightclub: 520 Fourth St., S.F. “We Rock
Fridays,” 9:30 p.m.
Infusion Lounge: 124 Ellis, S.F. “Escape Fridays,” 10
p.m., $20.
Lookout: 3600 16th St., S.F. “HYSL,” 9 p.m., $3.
Madrone Art Bar: 500 Divisadero, S.F. “Dirty Rotten
Dance Party,” w/ Kap10 Harris, Shane King, guests,
First Friday of every month, 9 p.m., $5.
Manor West: 750 Harrison, S.F. “Fortune Fridays,” 10
p.m., free before 11 p.m. with RSVP.
MatrixFillmore: 3138 Fillmore, S.F. “F-Style Fridays,”
w/ DJ Jared-F, 9 p.m.
Mercer: 255 Rhode Island, S.F. “All of the Above,”
w/ King Most, Freddy Anzures, Marky, First Friday
of every month, 9 p.m., $10 (free before 10 p.m.).
Mighty: 119 Utah, S.F. “Dis-co-theque,” 10 p.m.
OMG: 43 Sixth St., S.F. “Release,” 9 p.m., free before
11 p.m; “Deep Inside,” 9 p.m., free.
Powerhouse: 1347 Folsom, S.F. “Nasty,” First Friday
of every month, 10 p.m., $5.
Public Works: 161 Erie, S.F. Magda, Vincenzo, Galen,
Solar, Mark Slee, Mossmoss, 9 p.m., $13-$20.
Q Bar: 456 Castro, S.F. “Pump: Worq It Out Fridays,”
w/ resident DJ Christopher B, 9 p.m., $3.
Ruby Skye: 420 Mason, S.F. Project 46, Cole Plante, 9
p.m., $20-$30 advance.
Slate Bar: 2925 16th St., S.F. “Haçeteria,” w/ resident
DJs Jason P, Smac, Tristes Tropiques, and Nihar, First
Friday of every month, 10 p.m., $5.
Underground SF: 424 Haight, S.F. “Bionic,” 10 p.m., $5.
Virgil’s Sea Room: 3152 Mission, S.F. Virgil’s Sea Room
1-Year Anniversary Party, w/ DJs Jamie Jams & Miss
Pop, 9 p.m., free.
Wish: 1539 Folsom, S.F. “Bridge the Gap,” w/ resident
DJ Don Kainoa, Fridays, 6-10 p.m., free; “Depth,” w/
resident DJs Sharon Buck & Greg Yuen, First Friday
of every month, 10 p.m., free.

{

668 HAIGHT ST. (at Pierce St.)
415-558-8375

{

watch with us:

open daily

ALL MLS GAMES • BOXING

HAPPY HOUR

UFC CHAMPIONSHIPS

NOON - 7P.M.

Visit our website

@DANNYCOYLES

FOLLOW US ON FACEBOOK

WWW.DANNYCOYLES.COM

HIP-HOP
EZ5: 682 Commercial, S.F. “Decompression,” Fridays,
5-9 p.m.
Mezzanine: 444 Jessie, S.F. “Future Fridays,” w/ Lil
Jon (DJ set), 9 p.m., $20-$50.
Nickies: 466 Haight, S.F. “First Fridays,” w/ The
Whooligan & Dion Decibels, First Friday of every
month, 11 p.m., free.

ACOUSTIC
Red Poppy Art House: 2698 Folsom, S.F. Mad Noise,
7:30 p.m., $10-$15.
The Sports Basement: 610 Old Mason, S.F. “Breakfast
with Enzo,” w/ Enzo Garcia, 10 a.m., $5.
St. Cyprian’s Episcopal Church: 2097 Turk, S.F. First
Fridays Song Circle, First Friday of every month, 7
p.m., $5-$10.

JA ZZ

Zach Cordner/Invision/AP

Professor Twerk

JUICY J

With Project Pat. 9 p.m. Sunday, Aug. 3, at
Ruby Skye. $30-$125; rubyskye.com
Juicy J is having a moment. The Memphis rapper rose to hip-hop fame in
the 1990s as part of Southern-style outlaws Three 6 Mafia, later winning
an Academy Award with them, but the last few years have really cranked up
the man’s pop culture prominence. Aside from the popularity of his own
songs “Bandz A Make Her Dance” and “Bounce It,” you can catch Juicy (real
name: Jordan Michael Houston) featuring on blockbuster tunes like Mike
Will Made It’s “23,” Katy Perry’s “Dark Horse,” and Maejor Ali’s “Lolly.” Music aside, he made headlines in 2013 for establishing a $50,000 scholarship
he would award to the girl who could twerk the best. While Juicy eventually
chose a winner who never actually twerked, his new banger “Scholarship”
capitalizes on that hype to tongue-in-cheek perfection: “Say you need some
extra cash to pay for college with/And it just so happens I got a lot of it/Spin
around a pole while you do the splits/By the end of the night, might earn
you a scholarship.” Reyan Ali
SFWEEKLY.COM

Level III: 500 Post, S.F. Sony Holland, Wednesdays-Fridays, 5-8 p.m., free.
Zingari: 501 Post, S.F. Joyce Grant, 8 p.m., free.
Atlas Cafe: 3049 20th St., S.F. The Emergency Ensemble, First Friday of every month, 7:30 p.m., free; Jazz
at the Atlas, 7:30 p.m., free.
Beach Chalet Brewery & Restaurant: 1000 Great
Highway, S.F. Johnny Smith, 8 p.m., free.
Bird & Beckett: 653 Chenery, S.F. Don Prell’s SeaBop
Ensemble, First Friday of every month, 5:30 p.m., free.
Cliff House: 1090 Point Lobos, S.F. John Kalleen Group,
First Friday of every month, 7 p.m.
Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger
Experience, 7:30 p.m., free.
The Palace Hotel: 2 New Montgomery, S.F. The
Klipptones, 8 p.m., free.
The Royale: 800 Post, S.F. Wrapped in Plastic, First
Friday of every month, 9 p.m., free.
Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz
Trio, 7 p.m., $8.
Top of the Mark: One Nob Hill, 999 California, S.F. Black
Market Jazz Orchestra, 9 p.m., $10; Black Market
Jazz Orchestra, 9 p.m., $10.

I N T E R N AT I O N A L
Pachamama Restaurant: 1630 Powell, S.F. Cuban
Night with Fito Reinoso, 7:30 & 9:15 p.m., $15-$18.
Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African
Mix Coupe Decale,” 10 p.m., $5.
Cafe Cocomo: 650 Indiana, S.F. Taste Fridays, featuring
local cuisine tastings, salsa bands, dance lessons, >>
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and more, 7:30 p.m., $15 (free entry to patio).
The Chapel: 777 Valencia, S.F. Sila, Native Elements,
Sambaxé, 9 p.m., $17-$20.
Elbo Room: 647 Valencia, S.F. La Misa Negra, Las
Bomberas de la Bahia, 10 p.m., $12-$15.
The Independent: 628 Divisadero, S.F. Omar Souleyman, 9 p.m., $20.
Roccapulco Supper Club: 3140 Mission, S.F. Fuego
Latino, 9 p.m.
SFJAZZ Center: 205 Franklin, S.F. Vinicius Cantuária,
in the Joe Henderson Lab, July 31-Aug. 3, 7 & 8:30
p.m., $30.

& 10 p.m., $20.
Tupelo: 1337 Green, S.F. Jinx Jones & The KingTones,
First Friday of every month, 9 p.m.

C O U N T RY
Brick & Mortar Music Hall: 1710 Mission, S.F. Cash’d
Out, The Mosswoods, 9 p.m., $12-$15.

SOUL
Edinburgh Castle: 950 Geary, S.F. “Soul Crush,” w/
DJ Serious Leisure, 10 p.m., free.
The Knockout: 3223 Mission, S.F. “Oldies Night,” w/
DJs Primo, Daniel, Lost Cat, friends, First Friday of
every month, 10 p.m., $5.

SATURDAY 8/2

E X P E R I M E N TA L
San Francisco Community Music Center: 544 Capp,
S.F. 13th Annual Outsound New Music Summit: Constructions, w/ The Deconstruction Orchestra, Teddy
Rankin-Parker/Daniel Pearce Duo, 8:15 p.m., $10-$15.

R EG GA E
Gestalt Haus: 3159 16th St., S.F. “Music Like Dirt,”
7:30 p.m., free.
Showdown: 10 Sixth St., S.F. “How the West Was Won,”
w/ Nowtime Sound, First Friday of every month,
10 p.m., free.

FUNK
Amnesia: 853 Valencia, S.F. Swoop Unit, First Friday
of every month, 6 p.m., $3-$5.
Make-Out Room: 3225 22nd St., S.F. “Loose Joints,”
w/ DJs Centipede, Damon Bell, and Tom Thump, 10
p.m., $5-$10.

B LU ES
Biscuits and Blues: 401 Mason, S.F. Brad Wilson, 7:30

ROCK
Bender’s: 806 S. Van Ness, S.F. Thee Merry Widows,
plus burlesque by Szandora LaVey & Ava Lanch,
10 p.m., $5.
Bottom of the Hill: 1233 17th St., S.F. McRad, Drunk
Injuns, Free Beer, Motorhome, 9 p.m., $15-$18.
The Chapel: 777 Valencia, S.F. Hamilton Leithauser,
Avid Dancer, 9 p.m., $25-$28.
Hemlock Tavern: 1131 Polk, S.F. “Rotfest 5,” w/ The
Loudmouths, Slouching Stars, Society Dog, Exploding Castro Cigars, We Could Be Friends, Raging
Malcontents, Off the Grid, UKE Band, Peddlers, David

WED 7/30 7PM $10 ADV / $12 DOOR

MEGHAN LINSEY

AUG

THU 7/31 7PM $18 ADV / $20 DOOR

SUNSET SOUND SYSTEM & PUBLIC WORKS PRESENT

MAGDA

BLACKALICIOUS
FRI 8/1 8PM $20 ADV / $22 DOOR

PIMPS OF JOYTIME

VINCENZO

TIM HOCKENBERRY

Wed, Jul 30 - Category-shattering trio

Thursday, July 31st | 8:30- 12:30

TIME FOR THREE

james michael day

Thu, Jul 31 - Blues guitar phenom

Friday, August 1st | 8:30- 12:30

plus The Daniel Castro Band

Saturday, August 2nd | 8:30- 12:30

MATTHEW CURRY

Dance Party
feat. DJ Sammi

Robert Hollywood
Jenkins Band

SUN 8/3 5PM FREE

Sunday, August 3rd | 8:30- 12:00

Sunday Jazz Night

SCARY LITTLE FRIENDS

WED 8/6 7PM $20 ADV / $22 DOOR

IMPERIAL MESSENGER SERVICE

AUG

THU 8/7 7PM STUDENT $13 ADV /
$15 DOS - ADULT $18 ADV / $20 DOS

MADE IN SF

JIG WITH JUSTICE AND THE SPARROWS
FEAT ROBERT STEINER,
CERICA LIAM & NEEL FOON

A LOCAL SHOWCASE OF DJS, PREFORMERS & FOOD VENDORS
FEATURING MUSIC FROM

MARK FARINA

DJS PLEASUREMAKER
& SENOR OZ (AFROLICIOUS)
AND MANY MORE

FRI 8/8 8PM $27 ADV / $30 DOOR

TODD SNIDER

WITH GREAT AMERICAN TAXI

SAT 8/9 8PM $27 ADV / $30 DOOR

TODD SNIDER

WITH GREAT AMERICAN TAXI

TUE 8/12 7PM $14 ADV / $17 DOOR

NICOLE ATKINS

WED 8/13 7PM $20 ADV / $22 DOOR
DR. FLOTSAM’S HELL BREW REVUE

WITH BESO NEGRO, THE CARNY BASTARDS,
MARTY O’REILLY AND THE OLD SOUL
ORCHESTRA, AND SLIM JENKINS

STREET FOOD MARKET CURATED BY ZEROCATER

THU 8/14 8PM $30 ADV / $32 DOOR

ALICIA’S TAMALES • BIG CHEF TOM’S BELLY BURGERS • CREAM
CREPERIE SAINT GERMAIN • MERLIN’S CATERING • MR. NICE
POWERED BY PORK • SUSHI TAKA • VIVE LA TARTE • AND MORE!

FRI 8/15 8PM $25 ADV / $27 DOOR

THE UNAUTHORIZED
ROLLING STONES

SAT 8/16 8PM $17 ADV / $20 DOOR

$5 BEFORE 9PM
.

P

U

JULY 30-AUGUST 5, 2014

B

L

I

C

|

LETTERS

S
NEWS

F

.

C

O

COVER STORY

M

ALEXANDER ABREU Y
HAVANA D’PRIMERA
Sun, Aug 3

JIM CAMPILONGO TRIO
w/ JOSH DION & HAGAR BEN ARI
Mon, Aug 4 - Gifted multi-instrumentalist
w/ Bay Area’s talented jazz trio

PAUL MCCANDLESS

w/ CHARGED PARTICLES

THE TOMMY IGOE
GROOVE CONSPIRACY

EAT

MUSIC

SATURDAY, 8/2 • 9PM • $8
ALCOHOLOCAUST PRESENTS:

TRAINWRECK RIDERS
PINE HILL HAINTS
ZEALOUS DOXY
SEAN SOLOW

SUNDAY, 8/3 • 4PM • FREE
ORIGINAL FAMOUS TWANG SUNDAYS

TOM RHODES
KYLE TERRIZZI
CROSS CANYONS

Thu-Fri, Aug 7-8
The legendary, pimpadelic funkmaster

CATHERINE RUSSELL

ARTS & CULTURE

WILD EYES
CLASHING STEEL
DJ FEVER

EMERSON HART
& TONY LUCCA

ERIC LINDELL & CO.

THE CALENDAR

CRUISE-IN

BIKES, BOOZE & BABES!

Co-Bill:

MORRIS DAY and the Time

FOR PRIVATE EVENTS EMAIL: AARON@SWMH.COM
19 CORTE MADERA AVENUE MILL VALLEY, CA
415-388-3850 | SWEETWATERMUSICHALL.COM

FULL BAR 7 DAYS • Happy Hour M-F, 2-8pm
OPEN AT 2PM, SAT AT NOON
KITCHEN OPEN DAILY • SUNDAY BRUNCH (11AM-3PM)
WEDNESDAY, 7/30 • 6PM • FREE

Wed, Aug 6 - Tonic frontman + NBC The Voice’s
soulful singer-songwriter

THE 85’S

SUN 8/17 7PM $17 ADV / $20 DOOR

PROVIDED BY
W

ISRAEL VIBRATIONS

feat. preston turner
& james michael day

Fri-Sat, Aug 1-2 - open dance floor
Cuba’s hottest Timba band

Tue, Aug 5

“AFTER OUTSIDE LANDS”

40 |

Wednesday, July 30th | 8:30- 12:00

THE DROPTONES

2 SAT

W

DA N C E
Cafe Flore: 2298 Market, S.F. “Bistrotheque,” w/ DJ
Ken Vulsion, 8 p.m., free.
Cat Club: 1190 Folsom, S.F. “Leisure,” w/ DJs Aaron,
Omar, & Jetset James, First Saturday of every
month, 10 p.m., $7.
DNA Lounge: 375 11th St., S.F. “Bootie S.F.,” 9 p.m.,
$10-$15; $12.

The EndUp: 401 Sixth St., S.F. “Play,” First Saturday
of every month, 10 p.m.
The Independent: 628 Divisadero, S.F. Viceroy, Autograf, Slaptop, 9 p.m., $18-$20.
Infusion Lounge: 124 Ellis, S.F. “Volume,” First Saturday
of every month, 10 p.m., $10-$20.
The Knockout: 3223 Mission, S.F. “Debaser,” w/
resident DJs EmDee, Jamie Jams, and Stab Master
Arson, First Saturday of every month, 10 p.m., $5
(free before 11 p.m. if wearing flannel).
Lookout: 3600 16th St., S.F. “Bounce!,” 9 p.m., $3.
Madrone Art Bar: 500 Divisadero, S.F. “The Prince &
Michael Experience,” w/ DJs Dave Paul & Jeff Harris,
First Saturday of every month, 9 p.m., $5.
Manor West: 750 Harrison, S.F. “Muse Saturdays,” w/
DJ Tina T, 10 p.m., $20.
Mezzanine: 444 Jessie, S.F. “Lights Down Low,” w/
Julio Bashmore, 9 p.m., $20.
Mighty: 119 Utah, S.F. Dusty Rhino Pre-Burn Extravaganza, w/ DJ Icon, Zach Moore, Matt Kramer,
Derek Hena, A.M. Rebel, DJMK, Alvaro Bravo, Mystr/
Hatchet, more, 10 p.m., $15-$20.

DRINKS • FOOD • MUSIC

1 FRI

W

Nudelman, 5 p.m., $10.
The Honey Hive: 4117 Judah, S.F. Bellhaunts, The
Grinning Ghosts, 8 p.m., free.
The Knockout: 3223 Mission, S.F. The Beat-Offs, Bad
Tats, Terman Shanks, 9:30 p.m., $5.
Milk Bar: 1840 Haight, S.F. Swimm, New Madrid,
Halcyonaire, FayRoy, 9 p.m., $10-$12.
Rickshaw Stop: 155 Fell, S.F. Ceremony, Dangers,
Nothing, Flesh World, King Woman, 8 p.m., $12.
The Riptide: 3639 Taraval, S.F. The Copper Tones,
9:30 p.m., free.
Slim’s: 333 11th St., S.F. Zepparella, Michael Lee Firkins,
9 p.m., $18.

Sat, Aug 9
GRAMMY®-Award winning vocalist

For Info & Tickets:
yoshis.com/sanfrancisco 415-655-5600
1330 Fillmore St, SF

8/7
8/8
8/9
8/10
8/14
8/15
8/16
8/23
8/28

UPCOMING SHOWS

- THE COO COO BIRDS, THE SINGLES, WAG
- EARLY GRAVES, THEORIES, BEDRUCKEN
- RED MEAT, JOLENES, MISISIPI MIKE & THE
MIDNIGHT GAMBLERS
- ORIGINAL FAMOUS TWANG SUNDAYS SECRET TOWN
- WHITEY MORGAN AND THE 78’S
- THE COPYRIGHTS, JOHNNY MADCAP & THE
DISTRACTIONS, CUT UP, JOEY BALLS
- TOO MUCH PRESSURE, CUSTOM FIT
- CRONKITE, GREG HOY & THE END, THE HAMPTON WICKS
- THE MEMBERS, VKTMS, THE UNFORTUNATE BASTARD

theeparkside.com
1600 17th Street • 415-252-1330
SFWEEKLY.COM

SFWEEKLY.COM
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I need more
affordable
options

We hear what you’re saying.
We offer more options to fit your budget.

FLOWERS / PRE-ROLLS / CONCENTRATES / EDIBLES / TOPICALS / CLONES / SEEDS / ACCESSORIES

2366 San Pablo Avenue • Berkeley, CA 94702
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www.mybpg.com

510.540.6013

SFWEEKLY.COM

HIP-HOP
John Colins: 138 Minna, S.F. “N.E.W.: Never Ending
Weekend,” w/ DJ Jerry Ross, First Saturday of every
month, 9 p.m., free before 11 p.m.
Slate Bar: 2925 16th St., S.F. “Touchy Feely,” w/ The
Wild N Krazy Kids, First Saturday of every month,
10 p.m., $5 (free before 11 p.m.).

ACOUSTIC

Finally Aboveground

JULIO BASHMORE

With Nick Monaco, Tyrel Williams, Richie Panic and DJ Dials.
9 p.m. Saturday, Aug. 2, at Mezzanine. $20; mezzaninesf.com.
Julio Bashmore emerged from Bristol producing impeccably machined
throwback house. His bouncy, synth-stabbed and cymbal-driven four-onthe-floor and reverb-washed disco gained early support from San Francisco’s own Claude VonStroke and his Dirtybird imprint, followed by
tremendous critical and commercial success with single “Au Seve” and production work for house diva Jessie Ware. Bashmore has balanced and updated the influences of jackin’ Chicago house, crispy early ’90s acid,
seductive late-’90s French filter house, elastic ’80s funk, and wiggling New
Beat. Still finalizing his debut album, Bashmore will road test his hookfriendly, sub-rattling tendencies as roving house-music connoisseurs
Lights Down Low and DJ Dials bring him out of the underground and into
Mezzanine this Saturday. Tony Ware
Public Works: 161 Erie, S.F. “Made in S.F.,” w/ Mark
Farina, Pleasuremaker, Señor Oz, Uni & Her Ukelele,
29th Street Swingtet, food vendors, more, 5 p.m.,
$5-$20; “Familia,” w/ Lee Coombs, Syd Gris, Kimba
(in the OddJob Loft), 10:30 p.m.
S.F. Eagle: 398 12th St., S.F. “Sadistic Saturdays,” w/
DJ Mystic Ray, 9 p.m., $5.

The Stud: 399 Ninth St., S.F. “Go Bang!,” w/ DJs Kenneth L. Kemp, Eddie House, Steve Fabus, and Sergio
Fedasz, 9 p.m., $7 (free before 10 p.m.).
Underground SF: 424 Haight, S.F. “Push the Feeling,”
w/ residents Yr Skull & Epicsauce DJs, First Saturday
of every month, 9 p.m.

CLOTHING SUPERSTORE

Atlas Cafe: 3049 20th St., S.F. Craig Ventresco and/or
Meredith Axelrod, Saturdays, 4-6 p.m., free.
Revolution Cafe: 3248 22nd St., S.F. Seth Augustus, First Saturday of every month, 9 p.m., free/
donation.
Thee Parkside: 1600 17th St., S.F. Trainwreck Riders,
The Pine Hill Haints, Zealous Doxy, Sean Solow,
9:30 p.m., $8.

LIVE MUSIC 7 NIGHTS A WEEK

JA ZZ

“HAPPY HOUR” EVERYDAY
4PM 'til 8PM:

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc”
Webster & Jazz Nostalgia, 7:30 p.m., free.
Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz
Trio, 7 p.m., $8.
Sheba Piano Lounge: 1419 Fillmore, S.F. The Robert
Stewart Experience, 9 p.m.

I N T E R N AT I O N A L
Pachamama Restaurant: 1630 Powell, S.F. Eddy Navia
& Pachamama Band, 8 p.m., free.
1015 Folsom: 1015 Folsom, S.F. “Pura,” 9 p.m., $20.
Amnesia: 853 Valencia, S.F. The Mano Cherga Band,
Broken Shadows Family Band, 9:30 p.m., $8-$10.
Bissap Baobab: 3372 19th St., S.F. “Paris-Dakar African
Mix Coupe Decale,” 10 p.m., $5.
Brick & Mortar Music Hall: 1710 Mission, S.F. Ed Motta,
9 p.m., $15-$18.
Make-Out Room: 3225 22nd St., S.F. “El SuperRitmo,”
w/ DJs Roger Mas & El Kool Kyle, 10 p.m., $5 before
11 p.m.
SFJAZZ Center: 205 Franklin, S.F. Vinicius Cantuária,
in the Joe Henderson Lab, July 31-Aug. 3, 7 & 8:30
p.m., $30.
Space 550: 550 Barneveld, S.F. “Club Fuego,” 9:30 p.m.

DOUBLE FEATURE!!
FRIDAY AUGUST 1

BOURGEOIS PRESENTS:

EL ELLE

GRENDEL

W/ LUDOVICO TECHNIQUE
ELECTRONIC COMMANDO
THURSDAY AUGUST 7

THE BODY RAMPANT

W/ IDLEHANDS, BELLE NOIRE,
THE SOONEST
FRIDAY AUGUST 8

BOURGEOIS PRESENTS:

BRASIL

MEMORY MOTEL
GRANDMA’S BOYFRIEND
WEDNESDAY AUGUST 13

SUBURBAN LEGENDS

W/ SPACE MONKEY GANGSTAS
SKANDALISM
WEDNESDAY AUGUST 20

THE SPIRITUAL BAT

(ROME,IT)
W/ CRIMSON SCARLETT,
HEADLESS LIZZY
TUESDAY AUGUST 26

MEN WITHOUT HATS

SATURDAY AUG 2

vs

W/ SPECIAL GUESTS

THURSDAY AUGUST 28

DIEGO CHAVEZ

(BETWEEN 19TH & 20TH)

@ 6:45PM

3200 24th Street @ S. Van Ness

415-550-7510

Mon-Fri 11AM-2AM • Sat-Sun 9AM-2AM
SFWEEKLY.COM

2366 MISSION ST.
SAN FRANCISCO

415.824.7729
WWW.ZOOTSUITSTORE.COM

CORROSION OF CONFORMITY
W/ BL’AST, BRANT BJORK
& THE LOW DESERT PUNK
BAND, LORD DYING
FRIDAY AUGUST 29

LEOPOLD AND HIS FICTION
W/ SPECIAL GUESTS

375 ELEVENTH ST.
415-626-1409
ADVANCE TIX @
WWW.DNALOUNGE.COM
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(Soul R&B)
THURSDAY JULY 31 2014 $10 ADV

** YO MAMA’S BIG
FAT BOOTY BAND**
When the Booty Band hits the stage,
everybody dances!
Plus *DJ K-OS*
FRIDAY AUGUST 1 2014 $10 ADV

**THE VOODOO FIX**
Plus *THE FANTASTIC NEGRITO*
& *DJ K-OS*
A Killa Billa of bands destined for
funky stardom
SATURDAY AUGUST 2 2014 $10 ADV

**FUNK REVIVAL
ORCHESTRA (F.R.O.)**
Plus *DJ K-OS*
SUNDAY AUGUST 3 2014 FREE

**RETURN OF THE
CYPHER (ROTC)**

Weekly Funk showcase featuring star
musician each week joined by
*BAD JONES*
Feat: *RONKAT SPEARMAN* (P-Funk All-Stars)
TUESDAY AUGUST 5 2014 FREE

SUNDAY AUGUST 3

BRANDON RIOS

WEDNESDAY JULY 30 2014 FREE

**DR. MOJO**

**OFF THE RECORD**

ALL SHOWS ALL AGES
FRIDAY AUGUST 1

W/ DOT PUNTO, ISHI, THE Y AXES

NOW!

$4 WELLS/$4 DRAFTS/$2 PBR/$2 OFF ALL LIQUOR

* FREESTYLE HIP-HOP * DJ KEVVY KEV *
THE GEMSTONE BAND * FREE PARTY! *
Locally-Sourced Organic Hip-Hop- For
The People, By The People
MONDAY AUGUST 4 2014 FREE

POINT BREAK LIVE
/ TERMINATOR TOO:
JUDGEMENT PLAY -

HERE

(open DAILY 'til 2:00 am+)

**TIME WARP TUESDAYS**

Every Tuesday Night
Feat: *DJ MADISON*
A mashup of 60’s, 70’s, 80’s
Dance Hits in the Mix! Disco, funk, soul,
80’s rock & roll a la Studio 54

OUTSIDE LANDS AFTER PARTIES
9PM-4AM+
THUR & FRI AUG 7-8 2014 $15-20 ADV

**EDDIE ROBERTS
WEST COAST
SOUNDS**

FEAT. *EDDIE ROBERTS, KOFI
BURBRIDGE (ALLMAN BROS), VICTOR
LITTLE, BIG THOMAS MCCREE, JOE
COHEN & MIKE OLMOS*
PLUS *MANY STAR SPECIAL GUESTS*
AND *DJ K-OS*
SAT AUG 9 2014 $15 ADV

**KATDELIC**

PLUS *MIKE DILLON BAND*
& *ANGELO MOORE (OF FISHBONE)*
PLUS MANY STAR SPECIAL GUESTS
1601 FILLMORE ST. AT GEARY, SF

(415) 673-8000 boomboomblues.com
ADV. TICKETS AVAILABLE @ boomboomtickets.com
THE CALENDAR
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B LU ES
The Saloon: 1232 Grant, S.F. The Jukes, First Saturday
of every month, 4 p.m.; Daniel Castro, First Saturday
of every month, 9:30 p.m.

Orchestra, DJ K-Os, 9:30 p.m., $10-$15.
El Rio: 3158 Mission, S.F. Stymie & The Pimp Jones
Luv Orchestra, Swoop Unit, KnightressM1, 9 p.m.,
$7.

SOUL
AMERICANA
Plough & Stars: 116 Clement, S.F. “Americana Jukebox,”
First Saturday of every month, 9 p.m., $6-$10.

E X P E R I M E N TA L
San Francisco Community Music Center: 544 Capp,
S.F. 13th Annual Outsound New Music Summit: Vocal
Workshop with Jill Burton, 1 p.m., $10-$15; 13th Annual
Outsound New Music Summit: Improvisations, w/
Obstreperous Doves, Emergency String (X)tet, Jill
Burton Trio, 8:15 p.m., $10-$15.

FUNK
Boom Boom Room: 1601 Fillmore, S.F. Funk Revival

El Rio: 3158 Mission, S.F. “Hard French,” w/ DJs
Carnita & Brown Amy, First Saturday of every
month, 2 p.m., $7.
Elbo Room: 647 Valencia, S.F. “Saturday Night Soul
Party,” w/ DJs Lucky, Phengren Oswald, & Paul
Paul, First Saturday of every month, 10 p.m., $10
($5 in formal attire).

SUNDAY 8/3

$15.
The Edge: 4149 18th St., S.F. “’80s at 8,” w/ DJ MC2,
8 p.m.
Elbo Room: 647 Valencia, S.F. “Dub Mission,” Sunday
night excursions into the echo-drenched outer
realms of dub with resident DJ Sep and guests, 9
p.m., $6 (free before 9:30 p.m.).
The EndUp: 401 Sixth St., S.F. “T.Dance,” 6 a.m.-6 p.m.;
“Sundaze,” 1 p.m., free before 3 p.m; “BoomBox,”
First Sunday of every month, 8 p.m.
F8: 1192 Folsom, S.F. “Stamina,” w/ DJs Lukeino, Jamal,
and guests, 10 p.m., free.
The Knockout: 3223 Mission, S.F. “Sweater Funk,”
10 p.m., free.
Lookout: 3600 16th St., S.F. “Jock,” Sundays, 3-8 p.m., $2.

HIP-HOP
DA N C E
The Cellar: 685 Sutter, S.F. “Replay Sundays,” 9
p.m., free.
DNA Lounge: 375 11th St., S.F. Grendel, Ludovico
Technique, DJ Electronic Commando, 8:30 p.m., $12-

Boom Boom Room: 1601 Fillmore, S.F. “Return of the
Cypher,” 9:30 p.m., free.
El Rio: 3158 Mission, S.F. “Swagger Like Us,” First
Sunday of every month, 3 p.m.

101 6TH STREET

THUR JULY 31ST / 9PM
BASE : JUST BE (UK)
BELLS & WHISTLES,
SHARON BUCK,
KEITH KRAFT

FRI AUG 1 / 9PM
CHILLIN

10 YEAR MUSIC ANNI. PARTY

SAT AUG 2 / 9PM

JESSE PEREZ
ROOZ, BARDIA F,
PAPA LU

Giants
Games

WEEKLY

WERD SUNDAYS HOUSE & TECHNO

MONDAYS

ROCK N ROLL INDUSTRY NIGHT

TUESDAYS

SOUNDPIECES
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Happy Hour Pricing
During ALL Games!
$2 Off Draft Beers
20+ Flat Screens

SFWEEKLY.COM
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LETTERS

NEWS

COVER STORY

THE CALENDAR

ARTS & CULTURE

EAT

MUSIC |

JULY 30-AUGUST 5, 2014

| 45

JA ZZ

MONDAY 8/4

Amnesia: 853 Valencia, S.F. Kally Price Old Blues &
Jazz Band, First Sunday of every month, 9 p.m., $7$10.
Bird & Beckett: 653 Chenery, S.F. Sherri Roberts
Ensemble, 4:30 p.m.
Black Coalition on AIDS/Rafiki Wellness: 601 Cesar
Chavez, S.F. Jazzi Jan, 4-6 p.m., $8-$10.
Chez Hanny: 1300 Silver, S.F. Noam Lemish Trio, 4 p.m.,
$20 suggested donation.

Brick & Mortar Music Hall: 1710 Mission, S.F. Prom
Body, Banshee Boardwalk, Union Pacific, Numb
Bats, 9 p.m., $5.
Elbo Room: 647 Valencia, S.F. Hurry Up Shotgun, Songs
for Snakes, Skinaffect, 9 p.m., $6.
The Independent: 628 Divisadero, S.F. Bad Suns,
Kiev, 8 p.m., $15.

ROCK

I N T E R N AT I O N A L

JA ZZ

Bissap Baobab: 3372 19th St., S.F. “Brazil & Beyond,”
6:30 p.m., free.
Caña Cuban Parlor & Cafe: 500 Florida, S.F. “La
Havana,” 4 p.m.
Revolution Cafe: 3248 22nd St., S.F. Balkan Jam
Night, 8:30 p.m.
SFJAZZ Center: 205 Franklin, S.F. Vinicius Cantuária,
in the Joe Henderson Lab, July 31- 7 & 8:30 p.m.,
$30.
Yerba Buena Gardens: Fourth St. & Mission, S.F.
Uncommon Time, featuring Kenny Endo, Abhijit
Banerjee, and John Santos, 1 p.m., free.

Make-Out Room: 3225 22nd St., S.F. “The Monday
Makeout,” Local ensembles push the boundaries of
jazz — and sometimes even sound itself — in a free
whirlwind of improvisational whimsy., First Monday
of every month, 8 p.m., free.

R EG GA E
The Independent: 628 Divisadero, S.F. Third World,
See-I, Revival Sound System, 9 p.m., $20.

B LU ES
The Saloon: 1232 Grant, S.F. Blues Power, 4 p.m.
Sheba Piano Lounge: 1419 Fillmore, S.F. Bohemian
Knuckleboogie, 8 p.m., free.
Swig: 571 Geary, S.F. Sunday Blues Jam with Ed
Ivey, 9 p.m.

TUESDAY 8/5
ROCK
Amnesia: 853 Valencia, S.F. Scary Little Friends, 9:15
p.m. Starts . continues through Aug. 26.
Bottom of the Hill: 1233 17th St., S.F. Our Last Night,
Set It Off, Heartist, 8:30 p.m., $12-$14.
Brick & Mortar Music Hall: 1710 Mission, S.F. “Wood
Shoppe,” w/ The Bilinda Butchers, Be Calm Honcho,
Banta, Wilson Zheng (DJ set), 9 p.m., free.
Elbo Room: 647 Valencia, S.F. The Kilaueas, Threesome, bAd bAd, The Devil-Ettes, DJ Sid Presley,
8:30 p.m., $8.
The Independent: 628 Divisadero, S.F. Clap Your Hands
Say Yeah, Stagnant Pools, 8 p.m., $20.
The Knockout: 3223 Mission, S.F. Dancer, Blank
Pages, So What, Dirty Denim, DJ Lightnin’ Jeff G,
9:30 p.m., $7.

DA N C E
C O U N T RY
The Riptide: 3639 Taraval, S.F. “The Hootenanny
West Side Revue,” First Sunday of every month,
7:30 p.m., free.
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Aunt Charlie’s Lounge: 133 Turk, S.F. “High Fantasy,”
w/ DJ Viv, Myles Cooper, & guests, 10 p.m., $2.
Boom Boom Room: 1601 Fillmore, S.F. “Time Warp
Tuesdays,” w/ DJ Madison, 9 p.m., free.

SFWEEKLY.COM

REAL
PEOPLE
REAL
DESIRE
REAL FUN

GET ON TO
GET OFF

Try it for free

CHATLINE TM

415-402-1007

415.765.1796

More local numbers: 1-800-777-8000
Ahora en Español/18+ www.guyspyvoice.com

For More Local Numbers: 1.800.926.6000
www.livelinks.com

TRY
FORE
FRE

Teligence/18+

415.956.3737

More Local Numbers: 1.800.700.6666

Heat Up
Your Night
On RedHot

18+ redhotdateline.com

FREE Discreet Chat
TRIAL Guy to Guy
SFWEEKLY.COM

Try for FREE

Ahora en Español

SERVICES

EMPLOYMENT

HEALTH & WELLNESS

415.402.1054
ADULT

CLASSIFIED
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ADULT SERVICES
Curious About Men?
Talk Discreetly with men
like you! Try FREE!
Call 1-888-779-2789
www.guyspy.com (AAN CAN)

EMPIRE
E
HEALTH
H
CLUB

ADULT SERVICES
SWEET & PETITE

Open 7 Days a Week
Op

For a Great Massage,
Call Ally at
650-630-3815

10am - mi
midnight
V
Visa/MasterCard/
D
Discover
accepted

Many Beautiful Asian
Ma
Girls to Choose From
Gi

TRANS

Now Hiring Masseuses
With Permits

428 O’Farrell St. @ Taylor

(near Hilton Hotel San Francisco)

415-441-4133

GRAND OPENING • UNDER NEW MANAGEMENT

Golden
Bell Massage
Under New
Management
Tables, Showers
& Private Rooms,
Asian Massage
2068 Mission St. 2nd floor
415-552-6800 9am-9pm
b/t 16th/17th near 16th St. Bart

L’Amour Spa Massage

The Best Relaxation Massage in Town

SPRING SPA
$50 FOR 60 MIN
$35 FOR 30 MIN

415.621.7406

BARBARA

Want to break the rules?
It’s Now or Never!
Gorgeous Transexual
with 7 1/2” Barbara

262 Church St • (415) 926-5933 • 10am-10pm

602 Jackson St at Kearny in SF
415 781 5224

Thailand

TALK WITH HOT
LOCAL GIRLS
RIGHT NOW!

Spa & Massage
Attractive Masseuses
Hot Tubs
Come for the best
in relaxation
931 Kearny @ Columbus
All Credit Cards Accepted

415.399.9902

INTERRACIAL-KINK
A Swinger Party

Weekly Play parties from 9:00PM until...

SAT. 8/2: HOT ORGY NIGHT
Deliciously Sexy
Couples and
select Singles
are welcome
to attend.

(510)388-5108
Couples, Call Together
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SERVICES

$45/hr

3017 Geary Blvd SF
SFWEEKLY.COM

FREE DRY SAUNA
W/BODY MASSAGE

QUEENS
HEALTH CENTER

MASSAGE

BLUE SKY HEALTH CENTER

CEO MASSAGE

FULL BODY MASSAGE

& BEAUTIFUL GIRLS
10am-12pm

130 Bush Street, 6th Fl.

415-421-2288

beautiful, friendly Asian
& Latina to choose from

• Private Room
• Private Shower
• Table shower avail.

$50/HR

FOR NEW CUSTOMERS

DAILY 9AM-LATE NIGHT • 325 KEARNY ST. SF
(ENTER THROUGH BLUE TRIM)

415-885-8020
866 SUTTER ST.
SAN FRANCISCO

415-788-2299

OPEN (415)345-9793
2558 GEARY BLVD

7 DAYS BETWEEN LYON & PRESIDIO AVE
SF, CA 94115

YELLOW
ORCHID
SPA

PERFECT
MASSAGE

Oriental Massage

Young, Beautiful Asian Girls
Walk-ins Welcome

When you bring
in this Ad

d

n
ra

(415) 989-9633

SFWEEKLY.COM

Beautiful Chinese, Japanese, & Korean Girls

415-658-7886
SERVICES

415-771-2288

2443 Lombard St in SF
EMPLOYMENT

HEALTH & WELLNESS

ADULT

ng

$50/HR

OPEN 7 DAYS/WEEK
323 KEARNY ST. (2ND FLOOR) @ BUSH ST., SF

VIP Massage
Full Body Massage
Fresh & Clean Location

ni

TABLE SHOWERS AVAILABLE

ASIAN STAFF

pe

266 Sutter (5th Flr) in SF

BEAUTIFUL

0
$1 FF
O

Open Daily 10AM-10PM

O

OFF

G

10

$

ELITE HEALTH SPA
❋ Beautiful girls
❋ Vip room with private shower
❋ Relax with swedish style massage
❋ Parking next door to our right

415-800-8018
519 BUSH ST. & GRANT
SAN FRANCISCO, CA
OPEN 9 AM TO 10 PM
CLASSIFIED
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J & M HEALTH SPA

THE BEST MASSAGE IN TOWN ...

STRESS REDUCTION

Deep Tissue & Swedish Massage

Devie Spa
Beautiful Asian
Masseuses
Private Rooms
& Showers
Dry Sauna
Open 7 Days
8am-10pm
New Management
1429 Polk St. San Francisco

$

45/HOUR

245 CLEMENT ST
(2ND FL)
RICHMOND DISTRICT

415-876-2328
256 SUTTER ST
(7TH FL)
UNION SQUARE

415-398-2328

(415) 345-8788

JADE SPA

Full Body Massage
Shower
& Steam
Room
Available
$45/hr
$30/half hr
Bring copy
of ad.

415-585-2222
Open 7 days 10AM-10PM
4565 Mission St (x Norton)

Free Private Garage Parking

$10&

!

off
Sat Sun

2655 Judah Street 415-655-1367

OPENING

BODY MASSAGE
BRAZILIAN
WAXING

Meet Shirley, CMT
6 Years Experience

415-567-8825

940 Bush Street, SF CA 94109

FREE CUPPING & HOT STONE
OPEN DAILY 10-10
EASY PARKING

GRAND

CMT-Quality Asian Massage

Free Body Scrub & Shampoo

$45/HR FULL BODY MASSAGE
$35/HR BODY & FOOT MASSAGE

Union Spa & Salon
650-755-2823
7345 MISSION ST - DALY CITY
BETWEEN SAN PEDRO & CASTLE

ORIENTAL NATURAL

www.sfbestmassage.com

HEALING CENTER
You get Exactly 60 minutes Awesome
Full Body Massage, Not 45 or 55

$ 49/HR

Experience our Unique Hong Kong
Style Hot Oil Shiatsu Massage

(VIP Room W/Shower)
NEW! FREE BACK WALK
2505 Judah St./30th, SF 94122

415-566-6666
7 days 10-10

JK MASSAGE THERAPY
GRAND
OPENING

Natural World Spa
• Pain Relief & Relaxation
•Friendly & Certified
Professional Masseuses
•Quiet Place with
Private Room
•Free Steam & Shower
•Foot Massage
•Body Massage $39

Professional
Chinese
Girls
1927 Ocean Ave in SF

415-585-6188
Bring in Ad for $10 Discount

OASIS

Perla Spa

Day Spa

Body Scrub:

35

$

GRAND OPENING

Massage:

50hr

4720 Geary Blvd (at 11th ave)
San Francisco
(415) 379-9888

Grand Opening

LIRENDA SHIATSU
PROFESSIONAL
MASSEUSES

1HR: $50
1/2 HR: $35

$

260 KEARNY ST.
2ND FL., SF, CA 94108

415-951-9888
50 |
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415-668-6299
2501 CLEMENT ST (AT 26TH AVE) SF 94121
MON-SUN 10-9
SERVICES

1347 DIVISADERO ST.
(BETWEEN ELLIS
& O’FARRELL) IN SF
415-359-9959
WWW.LIRENDASHIATSU.COM
SFWEEKLY.COM

THE OCEAN Corp. 10840 Rockley Road, Houston, Texas
77099. Train for a new career.
*Underwater Welder. Commercial Diver. *NDT/Weld Inspector. Job Placement Assistance.
Financial Aid avail for those
who qualify 1.800.321.0298
No Experience Required
We Train the Right
Candidates
Earn $18/hr avg
Plus Bonus Opportunities and
Trip Incentives
Looking for Individuals to Grow
with Us
We only Promote from Within
Call today to set up an Interview
415-645-6479
Part-Time Editorial Assistant
Wanted
Do you love working in a
newsroom? San Francisco Print
Media Co seeks a part-time
editorial assistant to work in
our office and provide administrative support for the editorial
staff. Duties include database
management, assisting in calculating expenditures, drafting
newsletters, updating listings,
managing contest entries,
answering phones, returning
emails, and other admin-based
tasks. The perfect candidate
for the job will have a 4-year
degree from an accredited
college or university with a
background in journalism and
prior office experience. While
this is not a writing-based position, there will be plenty of opportunities to pitch freelance
pieces. The position is 15 hours
per week. Candidates can send
a short cover letter, resume,
and clips to editorialjob@
sfmediaco.com
AIRLINE CAREERS begin here –
Get trained as FAA certified
Aviation Technician. Financial
aid for qualified students.
Housing and Job placement
assistance. Call Aviation Institute of Maintenance
800-725-1563 (AAN CAN)
EARN $500 A DAY as Airbrush
Media Makeup Artist For Ads,
TV, Film, Fashion. One Week
Course Train & Build Portfolio.
15% OFF TUITION
AwardMakeupSchool.com
818-980-2119 (AAN CAN)
$1,000 WEEKLY!! MAILING BROCHURES From Home. Helping
home workers since 2001.
Genuine Opportunity. No Experience required. Start Immediately
www.mailingmembers.com
(AAN CAN)
Africa, Brazil Work/Study!
Change the lives of others and
create a sustainable future. 1,
6, 9, 18 month programs
available. Apply now!
www.OneWorldCenter.org
269.591.0518 info@OneWorldCenter.org (AAN CAN)

WANTS TO purchase minerals
and other oil & gas interests.
Send details to P.O. Box 13557,
Denver, Co 80201
PREGNANT? THINKING OF
ADOPTION? Talk with caring
agency specializing in matching Birthmothers with Families
Nationwide. LIVING EXPENSES
PAID. Call 24/7 Abby's One True
Gift Adoptions. 866-413-6293.
Void in Illinois/New Mexico/Indiana (AAN CAN)
VIAGRA 100MG, CIALIS 20mg 40
Pills +4/freeOnly $99.00 Discreet Shipping. Save $500
Now!Call Today
1-888-797-9028

SULLIVAN
PROPERTIES INC.
West Maui's
Affordable Condos
1, 2, 3 Bedroom
Rentals
1-800-332-1238
www.MauiResorts.com

KILL BED BUGS! Buy Harris Bed
Bug Killer Complete Treatment
Program/ Kit. (Harris Mattress
Covers Add Extra Protection).
Available: Hardware Stores, Buy
Online: homedepot.com (AAN
CAN)

SFWEEKLY.COM

ORDER TO SHOW CAUSE FOR
CHANGE OF NAME CASE NUMBER: CNC-14-550474. SUPERIOR COURT, 400 McAllister St.
San Francisco, CA 94102. PETITION OF WING CHI WINNY WOO
for change of name. TO ALL INTERESTED PERSONS: Petitioner
WING CHI WINNY WOO filed a
petition with this court for a
decree changing names as follows: Present Name: WING CHI
WINNY WOO. Proposed Name:
WINNY WOO FONG. THE COURT
ORDERS that all persons interested in this matter shall appear before this court at the
hearing indicated below to
show cause, if any, why the
petition for change of name
should not be granted. NOTICE
OF HEARING Date: 9/30/2014.
Time: 9:00 AM, Room 514.
Signed by Harry M. Dorfman,
Presiding Judge of Superior
Court on 7/24/2014.
Jul. 30, Aug. 6, 13, 20, 2014

INVITATION TO BID
Williams Building
Office and Dorm Interior Tenant
and Access Improvements
Edgewood Center, 1801
Vicente Street,
San Francisco, CA 94116
Edgewood will accept sealed
bids for a construction
contract to furnish all labor,
materials and related costs for
interior alterations and exterior
site improvements at 1801
Vicente Street, San Francisco to
an existing first floor children's
restroom, the addition of a
new first floor accessible client
restroom, and minor alterations to improve accessibility
at the existing front entry and
legalize existing ground floor
partitions, doors and spaces.
Work shall include minor
demolition, plumbing, fire
sprinkler and electrical work.
Bid packages may be reviewed
online as noted herein, or
upon email request for a
PDF set. Bids are due at 1801
Vicente Street, San Francisco,
CA 94116 at or before 2:00
P.M. on August 12, 2014.
Bidder's attention is called to
requirements relating Federal
Labor Standards, and federal
Affirmative Action/Equal Employment Opportunity. Rights
are reserved to reject any or all
bids. Job-walk A mandatory job
walk is scheduled for2:00 - 3:30
PM, Tuesday, July 29, 2014,
at Edgewood Center, 1801
Vicente Street, San Francisco,
CA. An additional walk-through
may be scheduled prior to the
bid due date for interested bidders that could not attend.
Construction Documents and
Specifications prepared and
assembled by Gonzales Architects, Architect of Record, will
be available for viewing at the
job walk.This is an opportunity
to review the conditions, and
ask any questions that you
have regarding the scope.
These documents can also be
downloaded at this Dropbox
link: TBD. Questions concerning
the work can be directed to:
Gonzales Architects Irving Gonzales AIA | CGBP, Principal;
(415) 776-8065 Ext. 1#, or
Jennifer Wichtowski LEED AP,
Project Manager; (415) 7768065 Ext. 2 #67A Water Street,
San Francisco, CA 94113
Emails: irvinggonzalesarchitects.com, jennifer@gonzalesarchitects.com. Questions
during Bid The cut-off for
submittal of written questions
via email during bid is Noon,
Tuesday, August 05, 2014. Written responses to all registered
bidders will be provided within
48 hours thereafter. Please
send your questions in writing
to the architect via email. The
architect will respond to all
questions and copy all contractors with an Addendum Letter.
Make note of receipt on the
Bid Form of any Addendum
Letters issued by the Architect.
Schedule All work is to be
completed within 90calendar
days from the Notice-toProceed. The work is to be
performed uninterrupted until
completed; there is no phasing of the work. General The
contractor is responsible for all
labor, materials, connections,
transportation, equipment,
training, and any other items
to complete the work. The
contractor is responsible for all
measurements
and quantities of materials to
accomplish this work.
Toilet facilities; the contractor

is to make arrangements for
toilet facilities.Prevailing wage
is required for this work.
1. Edgewood requires certified
copies of the payroll from
the contractors and all subcontractors.
2. Please sign the Prevailing
Wage Disclosure attached to
the Bid Form.
3. All subcontractors are to sign
the Prevailing Wage Disclosure
and attach to the Bid Form
Permit The Owner shall obtain
the general building permit.
The Contractor shall obtain
all other required permits for
this work; the EDGEWOOD will
reimburse the contractor for
the cost of such permit(s).
Insurance The contractor
will be required to provide a
Certificate of Insurance
listing the "Edgewood Center
for Children and Families: as
additional insured. General
Property and liability coverage for $1 million for each
occurrence, $1 million general
aggregate. The contractor will
be required to provide a Certificate of Insurance for Workers
Compensation Insurance.
Coverage for $1 million each
accident; $1 million for death
-each employee. MSDS Sheets
Prior to beginning the work,
the contractor will provide the
owner the Material Safety Data
Sheets (MSDS) for all products
used on this project.
Application for Payment
Use the AIA G703 format or
similar Application for Payment
form utilizing the Schedule
of Values included in the Bid
Form. Application for progress
payment, attach the following
to each Application for Payment. Conditional Waiver and
Release with the Application for
Payment. For final payment:
include the Unconditional
Waiver and Release
with the application for
payment. "Attached certified
payroll for all contractors and
subcontractors to the Application for Payment.
"Attach schedule of values,
indicating the percent completion for each line item.
Retention There is a 10% retention held with each application
for payment. EDGEWOOD will
pay the retention within 45
days following the acceptance
of the work as complete following the filing of the Final
Notice of Completion with the
County of San Francisco.
Bid Form
Please use the Bid Form that
will be included with the documents to be handed out at the
job walk.
On the Bid Form, stipulate
the warranty period for
workmanship, 1 year or more
if applicable. Please stipulate
the warranty period for the
materials. Material Providers
and Subcontractors List all
material providers, contractors
and subcontractors that will
be providing materials or providing services. These shall not
change without prior notice to
the Owner and Architect. Prevailing Wage Disclosure for all
contractors and subcontractors
4. Sign the Prevailing Wage
Disclosure attached to the
Bid Form.
5. All contractors and all
subcontractors are to sign the
Prevailing Wage Disclosure and
attach the signed Prevailing
Wage Disclosures to the Bid
Form.
Schedule of Values
Attach your Schedule of Values
to the Bid Form; follow the
format and listing shown on
the Bid Form; supplement as
necessary.
Base Bid
Base Bid per plans and specifications available for review
at the job walk, and available
digitally in PDF upon request.
ADDENDUMS
On your bid form, make note
of the receipt of any addendum issued on the project.
07/24/2014
Attachments:
"As noted in the Bid Form,
if any.
7/30/14
CNS-2649318#
SAN FRANCISCO WEEKLY

will not protect you. If you do not
file your Response on time, the
court may make orders affecting your marriage or domestic
partnership, your property, and
custody of your children. You
may be ordered to pay support

and attorney fees and costs. If
you cannot pay the filing fee, ask
the clerk for a fee waiver form.
If you want legal advice, contact
a lawyer immediately. You can
get informaiton about finding
lawyers at the California Courts
Online Self-Help Center (www.
courtinfo.ca.gov/selfhelp), at the
California Legal Services Web site
(www.lawhelpcalifornia.org), or by
contacting your local county bar
association. Usted tiene 30 DIAS
CALENDARIOS despues de recibir
oficialmente esta citacion judicial
y peticion, para completar y presentar su formulario de Respuesta
(formulario FL-120 o FL-123) ante
la corte y efectuar la entrega legal
de una copia al solicitante. Una
carta o una llamada telefonica
no basta para protegerio. Si no
presenta su Respuesta a tiempo,
la corte puede dar ordenes
que afecten su matrimonio o
pareja de hecho, sus bienes y la
custodia de sus hijos. La corte
tambien le puede ordenar que
pague matencion, y honorarios
y costos legales. Si no puede
pager la cuota de presentacion,
pida al secretarion un formulano
de exencion de cuotas. Si desea
obtener asesoramiento legal, pongase en contacto de inmediato
con un abogado. Puede obtener
informacion para encontrar a
un abogado en el Centro de
Ayuda de las Cortes de California
(www.sucorte.ca.gov), en el sitio
Web de los Servicios Legales de
California (www.lawhelpcalifornia.
org) o poniendose en contacto
con el colegio de abogados de su
condado. NOTICE: The restraining
orders on page 2 are effective
against both spouses or domestic
partners until the petition is dismissed, a judgment is entered, or
the court makes further orders.
These orders are enforceable
anywhere in California by any law
enforcement enforcement officer
who has received or seen a copy
of them. AVISO: Las ordenes de restriccion que figuran en la pagina
2 valen para ambos conyuges
o pareja de hecho hasta que se
despida la peticion, se emita un
fallo o la corte de otras ordenes.
Cualquier autoridad de la ley que
haya recibido o visto una copia
de estas ordenes puede hacenlas
acatar en cualquier lugar de
California. NOTE: If a judgement
or support order is entered, the
court may order you to pay all or
part of the fees and costs that the
court waived for yourself or for
the other party. If this happens,
the party ordered to pay fees
shall be given notice and an opportunity to request a hearing to
set aside the order to pay waived
court fees. AVISO: Si se emite un
fallo u orden de manufencion,
la corte puede ordenar que
usted pague parte de, o todos
las cuotas y costos de la corte
previamente exentas a peticion
de usted o de la otra parte. Si esto
ocurre, la parte ordenada a pagar
estas cuotas debe recibir aviso y
la oportunidad de solicitar una
audiencia para anular la orden de
pagar las cuotas exentas. 1. The
name and address of the court is:
(El nombre y direccion de la corte
son) SAN FRANCISCO COUNTY
SUPERIOR COURT, 400 McAllister
Street, San Francisco, CA 94102 2.
The name, address, and telephone
number of petitioner's attorney,
or the petitioner without an attorneyare: (El nombre, direccion y
numero de telefono del abogado
delsolicitante, o del solicitante
si no tiene abogado, son): Paul
Thorndal, 88 Kearny St., Ste.
1475, San Francisco, CA 94108,
(415) 648-3097 Date (Fecha):
11/06/2013 GORDON PARK-LI
Clerk, by (Secretario, por) By: Mira
Yuzon, Deputy (Asistente) NOTICE
TO THE PERSON SERVED: You are
served as an individual. AVISO
A LA PERSONA QUE RECIBIO LA
ENTREGA: Esta entrega se realiza a
usted como individuo.
WARNING—IMPORTANT INFORMATION
WARNING: California law provides
that, for purposes of division of
property upon dissolution of a
marriage or domestic partnership
or upon legal separation, property
acquired by the parties during
marriage or domestic partnership
in joint form is presumed to be
community property. If either
party to this action should die
before the jointly held community
property is divided, the language
in the deed that characterizes
how title is held (i.e., joint tenancy,
tenants in common, or community property) will be controlling,
and not the community property
presumption. You should consult
your attorney if you want the
community property presumption
to be written into the recorded
title to the property.
STANDARD FAMILY LAW RESTRAINING ORDERS
Starting immediately, you and
your spouse or domestic partner
are restrained from
1. Removing the minor child or
children of the parties, if any,

SERVICES

from the state without the prior
written consent of the other party
or an order of the court;
2. Cashing, borrowing against,
canceling, transferring, disposing
of, or changing the beneficiaries
of any insurance or other
coverage, including life, health,
automobile, and disability, held
for the benefit of the parties and
their minor child or children;
3. Transferring, encumbering,
hypothecating, concealing, or in
any way disposing of any property, real or personal, whether
community, quasi-community,
or separate, without the written
consent of the other party or an
order of the court, except in the
usual course of business or for
the necessities of life; and
4. Creating a nonprobate transfer
or modifying a nonprobate transfer in a manner that affects the
disposition of property subject to
the transfer, without the written
consent of the other party or an
order of the court. Before revocation of a nonprobate transfer can
take effect or a right of
survivorship to property can be
eliminated, notice of the change
must be filed and served on the
other party. You must notify each
other of any proposed extraordinary expenditures at least five
business days prior to incurring
these extraordinary expenditures
and account to the court for all
extraordinary expenditures made
after these restraining orders
are effective. However, you may
use community property, quasicommunity property, or your
own separate property to pay an
attorney to help you or to pay
court costs.
ADVERTENCIA – INFORMACIÓN
IMPORTANTE
ADVERTENCIA: De acuerdo a la
ley de California, las propiedades
adquiridas por las partes durante
su matrimonio o pareja de hecho
en forma conjunta se consideran
propiedad comunitaria para los
fines de la división de bienes que
ocurre cuando se produce una
disolución o separación legal del
matrimonio o pareja de hecho. Si
cualquiera de las partes de este
caso llega a fallecer antes de que
se divida la propiedad comunitaria
de tenencia conjunta, el destino
de la misma quedará determinado
por las cláusulas de la escritura
correspondiente que describen
su tenencia (por ej., tenencia

EMPLOYMENT

conjunta, tenencia en común
o propiedad comunitaria) y no
por la presunción de propiedad
comunitaria. Si quiere que la
presunción comunitaria quede
registrada en la escritura de la
propiedad, debería consultar con
un abogado.
ÓRDENES DE RESTRICCIÓN NORMALES DE DERECHO FAMILIAR
En forma inmediata, usted y su
cónyuge o pareja de hecho tienen
prohibido:
1. Llevarse del estado de California
a los hijos menores de las partes,
si los hubiera, sin el consentimiento previo por escrito de la otra
parte o una orden de la corte;
2. Cobrar, pedir prestado, cancelar,
transferir, deshacerse o cambiar
el nombre de los beneficiarios de
cualquier seguro u otro tipo de
cobertura, tal como de vida, salud,
vehículo y discapacidad, que
tenga como beneficiario(s) a las
partes y su(s) hijo(s) menor(es);
3. Transferir, gravar, hipotecar,
ocultar o deshacerse de cualquier
manera de cualquier propiedad,
inmueble o personal, ya sea
comunitaria, cuasicomunitaria o
separada, sin el consentimiento
escrito de la otra parte o una
orden de la corte, con excepción
las operaciones realizadas en el
curso normal de actividades o
para satisfacer las necesidades
de la vida; y
4. Crear o modificar una transferencia no testamentaria de manera
que afecte el destino de una
propiedad sujeta a transferencia,
sin el consentimiento por escrito
de la otra parte o una orden de
la corte. Antes de que se pueda
eliminar la revocación de una
transferencia no testamentaria,
se debe presentar ante la corte
un aviso del cambio y hacer una
entrega legal de dicho aviso a la
otra parte.
Cada parte tiene que notificar
a la otra sobre cualquier gasto
extraordinario propuesto, por lo
menos cinco días laborales antes
de realizarlo, y rendir cuenta a la
corte de todos los gastos extraordinarios realizados después de
que estas órdenes de restricción
hayan entrado en vigencia. No
obstante, puede usar propiedad
comunitaria, cuasicomunitaria o
suya separada para pagar a un
abogado o para ayudarle a pagar
los costos de la corte.
Jul. 16, 23, 30, Aug. 6, 2014
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100% PRIVATE AND CONFIDENTIAL
WE WILL MATCH ANY LOCAL COMPETITOR’S PRICE.
WALK-INS WELCOME

AD_SF WEEKLY 280714

$39

FREE EVALUATIONS!
(IF YOU DON’T QUALIFY,
IT’S STILL FREE!)
10% OFF FRIENDS
& FAMILY SPECIAL

EXPIRES 8/31/14
MUST BRING AD • 1 PER PATIENT
*RENEWALS ONLY

SAN JOSE

115 N. 4TH ST., SUITE 106
(BETWEEN ST. JOHN & ST. JAMES)
MON-SAT: 11AM-7PM | SUN 12-5
408-998-0980 | SJ420.COM

VALLEJO

432 TENNESSEE ST.
MON-SAT: 10AM-6PM
707-644-1667
VALLEJO420MD.COM

BANKRUPTCY ATTORNEY

Call Dean L. Woerner 415-550-8799 www.sanfranbk.com

rts.

MOM'S BODY SHOP
TATTOO & PIERCING

Wellness Counseling

Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am

(415)864-6667 www.momsbodyshop.com

• Real Doctors - Real Care
• Professional & Affordable
• Totally Confidential
• Quality ID Cards
• 24/7 Safe Veriﬁcation

NOB HILL CAT CLINIC

Free Exam for New Clients (415) 776-6122
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Led by
Hanya Barth, M.D.

USA.

www.GREEN215.com

1 (877) PROP-215

1 (877) 776-7215
Oakland | San Francisco | San Jose
(1200 Howard St @ 8th St)

Ca

Made in

WE MATCH ANY
LOCAL PRICE!

Exemptions Available

THE CITY
420 DOCTOR
SUMMER SPECIALS

Free gift with every ID card purchase.

OPEN 6 DAYS/WEEK

Mon-Sat 10:30am-6:30pm
77 McAllister St, Ste. 200, San Francisco

800-510-6490

$39*

That’s
Made in USA—Sweatshop Free
americanapparel.net

RENEWALS
Walk-ins welcomed

$59

NEW
PATIENTS
All patients are seen by a California Licensed MD *Medical Board Requirment

Now Open
Sundays

Sun
at

Coupon not accepted for priority appointments.

